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I am very sensible of the honor of my selection as President of the 
Musical Association of San Francisco. 

I have the keenest interest in its preservation and development. 
The abandonment of the activities of the Association—its cessation even 
for a season—would be a calamity. 

The benefits it has conferred upon the community are countless. 
It has refined and elevated the public taste and raised the cultural 
standard of our citizens. It has given pleasure, entertainment, and in- 
struction of the most exalted type to audiences of thousands. 

The money it has expended has not been carried out of our com- 
munity but has been distributed among the members of a class which 
is one of the best elements in the city. They are skilled artists, highly 
trained and hard working. They live in San Francisco and the majority 
are men of family. It is doubtful if any sum disbursed in our economic 
organization serves a more beneficial purpose than the fees paid to the 
members of the San Francisco Symphony Orchestra. 

The Association has a membership of two hundred and thirty-five, 
and an admirable record of public service, having just completed its 
twenty-second consecutive season of concerts. During this term it has 
given: 

456 Regular Concerts 
179 Popular Concerts 
346 Special and Children’s Concerts 

A total of 981 concerts. 

The Orchestra, during this time, has played to over one million 
auditors. It has disbursed $3,416,000.00. Of this amount the artists who 
comprise the Orchestra have received $2,176,000.00. The remainder 
was paid to Conductors and expended upon rent and cost of administra- 
tion. 

Its funds have been derived from two sources: 

$1,606,000.00 has been contributed by the guarantors. This sum 
was an outright gift. The public has contributed, in the form of box 
office receipts, $1,388,000.00. 

Both of these sources of revenue are necessary to the Orchestra’s 
existence. 

There is an inevitable uncertainty about income derived from funds 
that come, not in response to any formal obligation, but as voluntary 
contributions to the good of our city and the happiness and welfare of 
its citizens. 

We have reason to hope that the Symphony Orchestra has so thor- 
oughly aroused the love and pride of our citizens that it has come to 
be recognized not asa luxury but as an actual necessity. 

It has always been the desire of the Directors of the Musical Asso- 
ciation to broaden its appeal. It must not be supposed that the Associa- 
tion disdains even the most humble effort for its assistance. Our Con- 
certs are for everybody, for our city as a whole, and if they are to 
continue they must have the support of the whole community. 

With this end in view, an organization made up mostly of our 
women members, with Mrs. Koshland as chairman, is preparing to 
make a city-wide appeal for support for the approaching season. 

It is the women, far more than the men, who understand and 
appreciate good music. It is they who crowd our Concerts. As we 
know, the success of the San Francisco Opera Company was due, in a 
large degree, to the efforts of the women of San Francisco. | hope that 
the Musical Association may be equally the object of their support and 
collaboration. 

I derive encouragement from the fact that the organization is al- 
ready so largely in the hands of the women and that they have placed 
their splendid abilities at the service of the Association. 

The Committee believes that the project of Concerts during the 
coming season should not be abandoned, but they are quite resolved 
not to incur obligations out of proportion to the Association’s resources. 

It is desirable that every member of the Board of Governors, the 
subscribers to our supporting fund, the members of the Orchestra, and 
the public, upon whose approval and support we are in so great a 
degree dependent, should have a knowledge, complete and accurate as 
it can be made, of our present condition and of our prospects. Our 
problem is now the universal one of producing a balanced budget. We 
have all come to know this is to be done only by diminished expendi- 
tures and, if possible, by augmented revenues. 

Our first obligation is to refrain from acquiring debts that we may 
be unable to meet. Before we assume any obligation we must be sure 
we are in the possession of funds to discharge it when it becomes due. 
It would be most imprudent to enter into any contracts or obligations 
until we are in a position to measure, by the actual possession of funds, 
our capacity to make our obligations good. 

At the close of the season before last we were confronted with 
the deplorable situation of being without funds to meet the most press- 
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ing of all obligations—that of the payments to the members of our 
Orchestra, for services already rendered. | feel you will all agree with 
me that this situation cannot be permitted to recur. Before assuming 
obligations of any kind we must have actually in hand the funds to meet 
them. 

Our liabilities are comprised in a few items: 

We owe $25,000.00 to our banker. This is the balance of an in- 
debtedness which amounted at one time to $50,000.00. It was incurred 
to meet pressing obligations of the Association to the Director and to 
members of the Orchestra, and represents the accumulation of deficien- 
cies at the close of various seasons during the past ten or fifteen years. 

We are liable, under a contract to Mr. Dobrowen, for $30,000.00 
for his services for the coming season, and for a similar sum for the 
ensuing season. This is the limit of our obligations to him. This con- 
tract expires at the end of the season 1934-35. The figure of this 
contract at the present time may seem a large one, but it must be 
remembered that the contract was made before the scale of all financial 
operations had become restricted to present proportions. It is less than 
the amount paid to Conductors of his rank in other parts of the country. 
Mr. Dobrowen’s administration has been most successful. He has shown 
himself to be a Director of the highest class, and the Orchestra, under 
his guidance, has risen to a still higher level of artistic merit. H's popu- 
larity, measured by the public approval as shown in the figures of the 
box office, has also touched a high level. The Committee has found 
him helpful in all ways. He has exhibited his desire to co-operate in the 
present difficult situation by suggesting the abrogation of his contract 
to meet our present needs. Our obligation to him has been reduced 
$10,000.00 by his engagement by the Philadelphia Symphony Or- 
chestra for a period of six weeks. 

Our only other contract is that with Mr. Blinder. Mr. Blinder was 
offered the post of Concert Master for two seasons at a weekly salary 
of $250.00. There is an unfortunate vagueness about this contract. It 
refers to an engagement for the “‘season’’ but no definition is made of 
that term. Mr. Blinder is under the impression that a season of twenty- 
five weeks was referred to. This matter must be adjusted by the Execu- 
tive Committee. 

The project of a great Orchestra made up of brilliant artists of a 
prolonged season; of a multiplicity of concerts; of an extension of our 
field of activity all over the state and the different parts of the country 
—these are all agreeable prospects but they must be deferred until the 
society is in a position to meet the necessary expense. 

But if we are to continue to exist, the artistic character of the Con- 
certs must be maintained. If the performances of our Orchestra forfeit 
their high degree of artistic excellence they will cease to attract the 
public and the revenue derived from that source will naturally diminish. 
In addition, there would be an even more serious loss—the loss of 
prestige. 

The twenty years’ experience of the Association makes it plain that 
the Concerts cannot be rendered self-supporting. This is true of all 
Symphonies. To ensure adequate performances of the great works of 
symphonic music it is necessary to have artists of the highest rank. In 
music there is no mediocrity. 

Especially is that true in an artistic community like our own. 

The expense of an Orchestra of the highest class with a capable, 
inspiring Conductor, and the multiplicity of rehearsals required for the 
preparation of the enormously difficult scores, raises the expense of an 
Orchestra to a figure impossible to secure from the box office alone. 
Even the Concerts in the Civic Auditorium with audiences of five and 
six thousand people were given at a loss. 

All Symphony Orchestras must be subsidized either by the state or 
municipality, or by generous and patriotic citizens. The subsidy of the 
New York Philharmonic and that of the Philadelphia Orchestra are more 
than $250,000.00 a year. These subsidies are created by the gifts 
of citizens of those cities. 

The results of the last season of 1932-1933 are typical: we gave 
thirty-one Concerts with a loss of $63,31 4.00—an average loss for each 
Concert of $2,100.00. 

Even the Concerts that we sold cost us more than we were able to 
secure for them. We sold five Concerts to the City of San Francisco 
with a loss of $8875.00; we sold five Concerts to the Standard Oil 
Company with a loss of $13,375.00; we sold four Concerts to the Young 
People’s Symphony Orchestra with a loss of $11,100.00, and we sold 
one Concert to the Stanford University Students’ Series with a loss of 
$2275.00. 

It will, perhaps, be asked why we should have sold these Concerts 
at an amount less than they cost us. The reason is to be found in the 
somewhat complicated relations of the Musical Association. of San Fran- 
cisco with its Conductors and its musicians. 












In the case of our Conductor, under our fixed contract we are 
bound to pay him a certain sum—$30,000.00 for the season. During 
that time we may make unlimited use of his services. 

In the case of the musicians, they sign a contract for ten weeks 
and it is provided that during that period we may require their services 
for twenty-eight Concerts. 

Now it is not possible for us ta give more than a certain number of 
Symphony Concerts to our regular patrons. It is, therefore, obviously a 
wise measures to sell the remaining Concerts upon the best possible 
terms. This was done with the result that I have described. 

We pay more for our Concerts than we can earn from them, and 
the difference is the sum referred to as a loss—a loss to be compensated 
for only by the use of our supporting fund. 

It must be remembered that in making our contracts with the 
musicians we can deal only with artists of the highest class, and also 
that the demand we make on them for their services is such as to make 
it next to impossible for them, during the Symphony Season, to accept 
any other kind of engagements. The musicians, naturally and very 
properly, weigh the offer that we make them for their services against 
the offers that are made to them elsewhere and they are compelled to 
choose that which provides them with the most satisfactory compen- 
sation. It is not to be expected that they will, with their very meager 
resources, sacrifice the prospects of obtaining what to them are very 
often the necessities of life. 

The fees paid to our musicians are by no means extravagant. Our 
minimum fee, which affects more than fifty per cent of the Orchestra, 
is the lowest in the country. 

With regard to the so-called first chairs—the Soloists—we make 
the best terms that we can. This type of artist is very much in demand 
and if we cannot pay the fees that such artists are accustomed to receive, 
they will go elsewhere, they will be lost to the Orchestra, and the char- 
acter of our performances will suffer. With this will come a loss in 
public patronage. Our Concerts will not arouse public enthusiasm or 
even approval if they are lacking in artistic qualifications. The musical 
public of San Francisco has high standards and is keenly sensitive. It 
will be the first to become conscious that the standard of our perform- 
ances has been impaired. 

It would be a real misfortune if the character of our Orchestra 
were to be imperiled. 

The business of the Association has been conducted by some of 
the most able men of affairs in San Francisco. We are indebted to the 
officers and directors who from the moment of its foundation have 
contributed not alone in money but have also given so generously their 
time and talents. Mr. Bourn, founder of the Association, Mr. McKee, 
Mr. Sproule, Mr. Levison, and the long list of directors, are entitled to 
the admiration and gratitude of the whole community for the zeal and 
devotion they have displayed in the service of the Association. 

The organization has come from their hands as perfect as it could 
possibly be made. The Association, in a word, is as economically ad- 
ministered as is possible, having in mind the high artistic character of 
the Concerts. 

The losses that I have alluded to are inevitable and can be made 
good only by the generous and patriotic support of the citizens of this 
city for whose edification and happiness the Concerts are provided. 

There is one advantage we have gained in the last year which must 
not be overlooked. We have now at our disposal a most beautiful and 
suitable auditorium. It is an enormous advantage to the Orchestra to 
have at last realized what has been for many years the dream of San 
Franciscans—a proper home for Symphony Concerts. Its splendid pro- 
portions enable us to offer to the public six hundred places as desirable 
from the point of view of comfort and acoustic advantages as any in 
the house for a nominal fee of fifty cents. 

The future of the Musical Association of San Francisco is in the 
hands of the music-loving public of this city. The officers and directors 
of the Association feel it to be a public trust. 

It is our very earnest desire that it should continue its noble career 
as the source of the very highest kind of spiritual pleasures for the citi- 
zens of this community. We urge them to come to the relief of what is 
in the fullest sense a civic institution. 

The Symphony Orchestra has delighted millions of people in the 
past and if it is provided with the means to do so it will continue to 
render the same service to even greater numbers in the future. 

We are well aware of the difficulties of the present situation. San 
Francisco, like every cther part of the country, has euffered from the 
universal depression, but this is only an added reason why San Fran- 
ciscans should be enabled to continue to receive the sort of spiritual 
assistance and moral elevation which in diffcult times like these are so 


important for our people. 
RICHARD M. TOBIN. 











ee 





THE 


SAN FRANCISCO | 
SYMP TONS 
ORGCHES ARs 


ISSAY DOBROWEN 


CONDUCTOR 


MAINTAINED BY 
Te BoM US CAL 
ASSOCIATION OF 
SAN FRANCISCO 


PUR SAP Abe 


TWENTY-THIRD SEASON 


| 
] 
' 
i | 















Opera House Attractions 
PETER CONLEY MANAGEMENT 
BOX OFFICE: SHERMAN, CLAY & CO. SUTTER AND KEARNY STS. 


UDAY SHAN-KAR COMPANY 


OF HINDU DANCERS AND MUSICIANS 
FRIDAY EVE., DEC.8 and SUNDAY AFT., DEC. 10 


VIENNA CHOIR BOYS 


WEDNESDAY EVE., JAN. 24 and SUNDAY AFT., JAN. 28 
(OAKLAND AUDITORIUM THEATRE— THURS. EVE., JAN. 25) 


HOROWITZ 


ONE CONCERT ONLY TUESDAY EVE., FEB. 27 


JERITZA 


ONE CONCERT ONLY THURS. EVE., MARCH 1 


TtLO:S Cae A 
BALLETS RUSSES de 
MONTE CARLO 


Acclaimed ba Ca ieee als of Europe e the elaborate D 
Spectacle e the m agra is sail f a a - Of 1916s sce x "30 
esaooast ag Lpadeee merican tou n New York Dee. 22. 


SAN FRANCISCO — a WEEK BEGINNING FEB. 16 











Musical Association 
of San Francisco 


9 RS SS 
Founded December 20, 1909 Incorporated February 3, 1910 
SS 


OFFICERS 


RIcHARD M. Tosin, President 
i Mrs. Leonora Woop Armssy, Vice-President 
Mrs. Paut I. Facan, Vice-President Mrs. E. S. HeLirr, Vice-President 
Ropert W. MILLER, Vice-President 
Jotun A. McGrecor, Treasurer Epwarp F. Morratrt, Secretary 
Mrs. Marcus S. KosHLAND, Chairman Women’s Auxiliary 


SARS 





ea PAST PRESIDENTS j 
ve T. B. Berry William Sproule John D. McKee 
te: W. B. Bourn J. B. Levison 
ie | 
a BOARD OF GOVERNORS 
Wallace M. Alexander A. B.C. Dohrmann Walter S. Martin 
G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 
ie Mrs Leonora Wood Miss Katherine Donohoe Gaetano Merola i 
ig Armsby Sidney M. Ehrman Mrs. George H. Mendell | 
By Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle | 
a Dr. Hans Barkan Dr. Leo Eloesser Guido Musto | 
a Mrs. Edward Otis Albert I. Elkus John A. McGregor q 
Re Bartlett Mortimer Fleishhacker John D. McKee 
(a Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 
ie Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 
Ls Mrs. George Washington Don E. Gilman Mrs. Ashton H. Potter 
zi Baker Mrs. E. S. Heller Miss Else Schilling i 
Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger ) 
Miss Louise A. Boyd Henderson : Mrs. M. C. Sloss 4 
W.B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern | 
George T. Cameron Julien Hart Noel Sullivan } 
Selah Chamberlain Mrs. Marcus §. Koshland William Sproule 
William H. Crocker F. J. Koster Richard M. Tobin / 
Mrs. W. W. Crocker Gus Lachman Eli H. Wiel | 
Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 
Williams f 
iq | 
| EXECUTIVE OFFICES: 
i FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 1 
ian PETER D. CONLEY, Manager i 


Howarp G. Hanvey, Press Representative 











S43 MELLOW'D 
COFFEE 


Full flavor, full strength, free from harsh- 
ness, mellow’d. As fine a coffee as money 
can buy. Suits your palate and your 


pocketbook. An all-time VALUE. 


ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program NE 


NaH 
For Space and Rates Phone.GArfield 7931 bd 


‘THE SAN FRANCISCO BANK} 


SAVINGS COMMERCIAL 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Banks. 


——_——— 
MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 


June 30th, 1933 
Assets. ne ee a S199, 206,7 OB.08 
Capital, Reserve and Contingent Funds_...__...  $6,500,000.00 
The following accounts stand on the Books at $1.00 cach, viz.: 


Bank Buildingsand Lots - - - - - (Value over $2,100,000.00) 
Other RealEstate - - - - - - - (Value over $520,000.00 
PensionFund - - - - - - - - = (Value over $800,000.00 


MISSION BRANCH-—— Mission and 21st Streets 
PARK-PRESIDIO BRANCH ———____-—____—__--- Clement St. and 7th Ave, 
HAIGHT STREET BRANCH———______________Haight and Belvedere Streets 
WEST PORTAL BRANCH—--_______ West Portal Ave. and Ulloa St. 


Interest on Deposits is Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 





ANNOUNCEMENT 


Second Pair of Symphony 


Concerts 
Friday, December 22, 2:30 P. M. 
Saturday, December 23, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


Soloist: NELSON EDDY, Baritone 


PROGRAMME 
1. Overture, ““Anacreon” Cherubini 
2. Symphony in Bit 2 ee Mozart 
3a. Song to the Evening Star from ““Tannhauser’’.. Wagner 


b. Wotan’s Farewell from “Die Walkure”.._._Wagner 
NELSON EDDY 


4. Orchestra Suite, Opus 33.........___------------ Roussel 
5. Suite from, “Lhe Fire Bird" Stravinsky 


eee 


First Municipal Concert 


SATURDAY, DECEMBER 16, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


Soloist: GRACE MOORE, Soprano 


PROGRAMME 
1. Symphony in B minor, “Unfinished” 
2a. Aria from “Madame Butterfly” 
b. Aria from “Louise” 
GRACE MOORE 
3. ‘The Sorcerer’s Apprentice” 
4. Suite from “Sadko” 
5. Symphonic Dances 


Auspices, Music ComMitrge Or SAN Francisoo ArT COMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson Knight 


Box Office, Sherman, Clay & Co. 





Fire, finesse, taste, tone 
. « Iturbi has them all. 
And he has also the 
Baldwin, which, in his 
enthusiastic opinion is 
“THE MOST PERFECT PIANO”. 
The new Masterpiece Baldwin is an 
extraordinary instrument, embodying 


perfections made possible only by use 
of the marvelous Tone Spectrograph. 


Conventeni monthly terms. Liberal trade-in allowance. 
Catalog on request. 


BALDWIN PIANOS 


310 Sutter Street 




















San Francisco 
Symphony Orchestra 
ISSAY DOBROWEN, Conductor 


1933 - Season - 1934 


FIRST PAIR OF SYMPHONY CONCERTS 
1120th and 112Ist Concerts 


Friday, December 8, 2:30 P. M. 
Saturday, December 9, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 
Soloist: JOSE ITURBI, Pianist 


seccers 





PROGRAMME 


1. Concerto Grosso, Opus 6, No. 10, in D minor...Handel 
Maestoso 
Allegro 
Air: Lento 
Allegro moderato 
Finale: Allegro con fuoco 








2. Concerto for Piano and Orchestra, in D minor..Mozart 
Allegro 


Romanze 
Rondo 


INTERMISSION 









3. Symphony No. 4, in F minor T schaikowsky 
Andante maestoso—Moderato con anima 
Andantino in modo di canzone 
Scherzo: Pizzicato ostinato 
Finale: Allegro con fuoco 


(The Piano is a Baldwin) 





CONCERTO GROSSO, 

OPUS 6, No. 10, IND MINOR - - - Handel 

Handel's “Twelve Grand Concerts” for strings during a period 
of a month and a day—between September 29 and October 30, 
1739; they were published the following April. 

These eighteenth century “concertos” are quite in contrast to 
the modern “concerto” for the display of virtuosity in a solo in- 
strument. The earlier works are characterized by the contrasting 
use of a small group of solo instruments (the concertino) and the 
full body of instruments, against which the solo group is set off. 
Occasionally there is a movement in which one solo instrument 
predominates, however, the concertino usually consists of two or 
more instruments. Grove defines the Concerto Grosso as “a suc- 
cession of movements, played by two or more solo instruments and 
accompanied by a full, or stringed orchestra. Few of these com- 
positions contain any bravura passages for the principal instruments, 
which are used for the most part like the wind instruments in works 
of later date, for the purpose of producing variety of instrumenta- 
tion; but sometimes long passages of constructional importance are 
assigned to them. 

M. Romain Rolland ventures the opinion that Handel, while 


One Concert, Bay Region 


8-year-old OPERA HOUSE 
Sunday Afternoon - 2:30 


January 7 


Astounds RESERVED SEATS 
SHERMAN, CLAY & CO. NOW 


; S My Management 
Berlin, Paris, New York! ALICE SECKELS - ELSIE CROSS 


RUTH SLENCZYNSKI 


Pianist 


*An eight-year-old girl was lifted from the rank of children piano players and 
placed among the top flight of concert pianists... she created a sensation. Critics 
hailed her as a genius. Critics compared her to Yehudi Menuhin. But all pointed 
out that it was one thing for a child to play a half-sized violin and another to 
match a child’s fingers against a huge concert grand. By the time she had played 
her opening number she had her audience cheering.” —By the Unirzp Prass. 


“Her tone was big and clean and refreshingly musical . . . and what fire!” 
—N. Y. Times. 





in Rome during 1708 had been much impressed by Corelli's works 
in this field, for several of his concertos are dated 1710, 1716, 
1722. Geminiani introduced the concerto into England, and he 
was a friend of Handel. 

The edition played at these concerts is that by G. F. Kogel. 


CONCERTO FOR PIANO 
AND ORCHESTRA, IND MINOR - - Mozart 


Mozart composed this concerto in Vienna, completing it on 
February 10, 1785, and on the following day performed it at one 
of his subscription concerts in the Mehlgrube. So busy had Mozart 
been with looking after the copying of the parts that the Rondo 
was not even rehearsed, one critic commenting, “The ink was 
scarcely dry before the work was performed.” 

Koechel lists this work as the eighteenth of Mozart's concertos, 
his catalogue containing a total of twenty-three concertos for piano, 
of which one was for three pianos and one for two, in addition to 
which there were six concertos for violin, one entitled “Concer- 
tante Symphonie” for violin and viola; three for bassoon, one for 
flute and harp, two for flute, four for horn, and one for clarinet. 

The following comment on Mozart’s playing, and analysis of 


TERESINA 


AUTHENTIC SPANISH DANCER 


Jour Martin in New York Times: “She exemplified the miraculous series of contra- 
dictions which belong to the Spanish dance—graciousness, insolence, invitation, defiance, 
sullenness, vivacity.” 


Toronto Globe: ““A REAL DANCER AT LAST. Dark, intense, picturesque, she glides 
' through her dance creations always rhythmic, always certain, like a vivid embodiment 
of the passionate music. Her guitarist was absolutely sensational.” 


OPERA HOUSE— TUESDAY NIGHT, DECEMBER 12 — 8:20 
STANFORD PAVILION — WEDNESDAY NIGHT, DEC. 13 — 8:20 
OAKLAND AUDITORIUM — FRIDAY NIGHT, DEC. 15 — 8:20 
CARMEL SUNSET AUDITORIUM — SAT. NIGHT, DEC. 9— 8:20 


JOHN CHARLES THOMAS 


IN RECITAL 
JANUARY 23rd at the OPERA HOUSE 
TICKETS AT SHERMAN, CLAY & CO. 
WILFRID DAVIS MANAGEMENT, INCORPORATED 





the concerto, is by Philip Hale in a program of the Boston Sym- 
phony Orchestra: 

“Mozart, famed as the greatest pianist of his day, had small 
and beautiful hands, and, according to Miemetschek, he moved 
them so quietly and naturally on the keyboard that the eye as well 
as the ear was pleased. That he could grasp so many keys was a 
source of wonder. His facility was due to his close study of Philipp 
Emanuel Bach’s works from which he worked out his system of 
fingering. Mozart demanded of a pianist a quiet and steady hand 
with such natural lightness, flexibility, and speed that passages 
would ‘flow like oil,” to use his own words. He insisted on abso- 
lute correctness, clearness, tasteful expression. He warned against 
undue haste. ‘It is much easier to play a piece fast than slowly.’ 
He himself excited wonder by playing in tempo rubato yet pre- 
serving the tempo with the left hand. As he wrote to his father: 
‘That I always remain strictly in time surprises every one, they 
cannot understand that the left hand should not in the least be 
concerned in a tempo rubato. When they play the left hand always 
follows. Mozart was the first great virtuoso who habitually used 
the ‘fortepiano,’ formed a style of playing to suit it. He became 
acquainted with Stein’s instruments at Augsburg in 1777. Stein's 
pianoforte had a ‘genouilliere,’ or knee pedal for raising the dampers. 
This preceded the foot pedal. 

“Tt. Allegro, D minor, 4-4. The orchestral introduction pre- 
pares the thematic material of the movement. The chief theme 
is given out in full and unaccompanied by the pianoforte. This is 
developed with use of a characteristic figure heard at once in the 
basses of the introduction. The second theme, F major, ts also 
given to the pianoforte and extended by it. An orchestral tutti 
brings to mind the introduction. The pianoforte takes up the chief 
theme. The material is used in the repetition section; and after an 
orchestral crescendo, there is a cadenza. The movement ends with 


music HENRY GROBE vvusic 


Here you will find a complete stock of Eulenberg 
and Kalmus Miniature Scores... a store carrying 
the unusual in music for a discriminating public. 


310 Sutter Street -- Baldwin Store 





motives taken from the introduction and played by the orchestra 

“T]. Romanza, B flat major, 2-2. There is no indication of 
tempo in the original manuscript. The chief theme, given imme 
diately to the pianoforte, is repeated forte by the orchestra. The 
flowing and ornamented song is continued by the pianoforte. After 
an orchestral tutti, a side motive is introduced by the pianoforte. 
This finally leads in to the return of the chief theme. There is a 
middle section in G minor. The first section reappears without 
the use of the side theme. 

“III. Rondo, D minor—D major, 2-2. No indication of tempo 
is given in the autograph manuscript. The old Breitkopf and 
Hartel edition has ‘Prestissimo’; the new edition of the score has 
‘Allegro assai’ as also the editions of Hummel and Andre. The 
pianoforte gives out the first theme and the orchestra takes it up. 
The second theme is given also to the pianoforte. Of the other 
thematic material a motive in F major first given to the orchestra 
is the most important. It plays a conspicuous part in the final 
section in D major after the cadenza.” 


SYMPHONY No. 4, INF MINOR’ -_ Tschaikowsky. 

As it happened, Tschaikowsky wrote to his friend, Mme. von 
Meck, in answer to her question whether he had a special program 
in view for the Fourth Symphony. ~ 

“The introduction is the germ, the leading idea of the whole 
work. This is Fate. In the descending motive of strings this sense 
of hopeless despair grows stronger and more poignant. Is it not 
better to turn from reality and lose ourselves in dreams? The fol- 
lowing song of strings to a quicker strain of woodwind presents a 
sweet and tender dream. So all life is but a continued alternation 
between grim truth and fleeting dreams of happiness. The second 
movement expresses another phase of suffering. Now it is the 
melancholy which steals over us when at evening we sit indoors 
alone, weary of work, while the book we have picked up for relaxa- 
tion slips unheeded from our fingers. A long procession of old 
memories goes by. There were moments when young blood pulsed 
warm through our veins, and life gave us all we asked. There 
were also moments of sorrow, irreparable loss. In the third move- 


JANET ROWAN HALE 


PIANIST AND TEACHER 
Phone: GArfield 9984 STUDIO: 526 POWELL STREET 





ment no definite feelings find expression. Here we have only capri 
cious arabesques, intangible forms, which come into a man’s head 
when he has been drinking wine and his nerves are rather excited. 
His thoughts have no connection with actuality, but are simply 
wild, strange, bizarre. In the fourth movement: If you find no 
reason for happiness in yourself, look at others. Go to the people. 
See how they can enjoy life and give themselves up entirely to 
festivity. A rustic holiday is depicted. Hardly have we had time 
to forget ourselves in other people’s pleasure when indefatigable 
Fate reminds us once more of its presence. Others pay no heed to 
us. They do not spare us a glance nor stop to observe we are lonely 
and sad. How merry and glad they all are! All their feelings are 
so inconsequent, so simple! And will you still say all the world is 
immersed in sorrow? Happiness does exist, simple and unspoilt. 
Be glad in other’s happiness. This makes life possible.” 


, ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program 


For Space and Rates Phone GArfield 7931 


San Francisco's Most Popular Low Priced Down Town Hotel 


One Block from Union Square 


THE BARCLAY 
100 ROOMS 
235 O'FARRELL ST. (at Powell) 
GArfield 3655 
Rates: $1.00 to $2.00, Single; $1.50 to $2.50, Double 
MOST ATTRACTIVE WEEKLY AND MONTHLY RATES 


CITY TRANSFER CO. 


SERVES THE SAN FRANCISCO SYMPHONY 
WHY NOT YOU? 
e 
Moving - Storage - Shipping 


e 
162 TURK STREET Phone FRanklin 4600 





The Musical Association of San Francisco 
presents 


Symphony Concerts 
for Young People 


under the direction of 
ERNEST SCHELLING 
Director of New York Philharmonic-Symphony Concerts for Young People 
WAR MEMORIAL OPERA HOUSE 


Program 


Wednesday, December 27th - 2:30 P.M. 


Overture to “The Marriage of Figaro” 


Pizzicato from Fourth Symphony 

Song, “The Battle Hymn of the Republic” 
Audience 

Polovtsian Dances from “Prince Igor” 


cere 


Thursday, January 4th - 3:45 P.M. 


Allegro from. Fifth Symphony -Beethoven 
Scherzo from “A Midsummer Night’s Dream” vadiaet Wes 
Excerpts from “Cydalise” 
Excerpts from “Scheherazade” 
Song; “America the Beautiful” 

Audience 


“Virginia Reel” Schelling 


Reserved Seats, 25c, 50c, 75c, $1.00 at Sherman, Clay & Co. 
Kearny and Sutter Streets, San Francisco 


ere 


OAKLAND AUDITORIUM THEATRE 


Saturday, December 30th - 2:30 P.M. 
“The Saracens” -MacDowell 
“To a Water Lily” MacDowell 
Overturev: Reonore, | Nowa 2s oe ee ee ae | Beethoven 
Septuor for Trumpet, Strings and Piano Saint-Saens 
Song, “Columbia, the Gem of the Ocean” 


Audience 
Overture to ““Tannhauser”’ 


Reserved Seats, 25c, 50c, 75c, $1.00 at Sherman, Clay & oa 
Fourteenth and Clay Streets 
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Ackerman, Mrs. Lloyd S. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


re 

Baldwin, Mrs. A. S. 

Barkan, Dr. Adolph 

Barkan, Dr. Hans 

Bartlett, Mrs. Edward Otis 

Beaver, Miss Anna 

Belcher, Frank J., Jr. 

Bender, Albert M. 

Berton, Mrs. G. A. 

Bissinger, Mr. and Mrs. Newton 

Blanding, Miss Lena 

Biumlein, Jacob 

Blumann, Lorna 

Boardman, Mrs. W. W. 

Boggs, Mrs. A. G. 

Bourn, William B. 

Boyd, Miss Louise A. 

Bradley, H. Sewall 

Bradley, Mrs. F. W. 

Brandenstein, Mrs. H. U. 

Brandenstein, Mrs. M. J. 

Bransten, Mrs. Edward 

Breuner, Miss Caroline 

Breuner, Miss Katherine 

Brown, Miss Martha Leonard 

Brownell, Mrs. E. E. 

Buchanan, Mrs. A. N. 

Burk, Mrs. A. N. 

California Barrel Co., Ltd. 

Cameron, ene ake 

Camp, Har: 

Chanbersin, Selah 

Clark, Mrs. Tobin 

Clark, Mrs. Warren D. 

Coleman, Mrs. Edith Blanding 

Coleman, Miss Janet S. 

Coleman, Miss Persis H. 

Coleman, S. Waldo 

Conrad, Mrs. John G. 

Cowell, Mrs. E. V. 

Crocker, Templeton 

Crocker, William H. 

Crocker, Mrs. W. W. 

Cushing, Mrs. O. K. 

Daly, Mrs. John D. 

Davis, D. G. 

De Acres, Mr. & Mrs. Clyde .H 

Deering, Frank P. 

Dibblee, Mr. and a B. H. 

Dimond, Mrs. E.R 

Dinkelspiel, Mr. and Mrs. 
Lloyd M. 

Dinkelspiel, Mrs. Louis M. 

Dinkelspiel, Mrs. Samuel L. 

Dohrmann, A. B. C. 

Donohoe, oseph A. 

Donohoe, Miss Katherine 

Ehrman, Mr. and Mrs. Albert L. 

Ehrman, Mrs. Alfred 

Ehrman, Mrs. M. 

Ehrman, Mr. and Bee Sidney M. 

Ehrman, Mrs. S. W 

Elkins, Mrs. Kate Felton 

Elkus, Albert I. 

Eloesser, Arthur 


Eloesser, Dr. Leo 
Epstein, poueray 
Esberg, A. 
Esberg, Mrs. Matilda 
Esberg, Milton H. 
Fagan, Mrs. Paul I. 
Felton, Mrs. Charles N. 
Filmer, Mrs. W. Coy 
Fleishhacker, Mortimer 
Folger, Mrs. J. A. 
Folwell, Susan Hamlin 
Forbes, John F. 
French, Mrs. J. E. 
Funkenstein, Miss Sarah 
Gail, Mrs. Rebecca F. 
Gamble, Miss Elizabeth 
Gerstle, Mark L. 
Gilman, Don E. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goodrich, Mr. and Mrs. 
Chauncey 8. 
Graham, Dr. Gilbert F. 
Grant, Joseph D 
Greenebaum, Emil 
Griffin, Mrs. Willard M. 
Griffith, Miss Alice 
Guggenhime, Mrs. D. J. 
Guggenhime, Mr. and Mrs. 
Berthold 
Guggenhime, Mrs. Leon 
Gunst, 
Gunst, Morgan A. 
Haas, Mrs. A. 
Haas, Louis S. 
Haas, Mr. and Mrs. Walter 
Hale, Mr. and Mrs. P. C. 
Hale, R.B. 
Haley, Mrs. Harry S. 
Hall, Frederic W. 
Hart, Julien 
Has Brouck, Mrs. A. 
Hayne, Mrs. Grace P. 
Hecht, Miss Edith 
Heller, Mrs. E. S 


Heller, Mr. and Mrs. Edward H. 


Helier, Mrs. Moses 

Heller, Walter S. 

Hellman, Horatio G. 
Hellman, Mrs. I. W., Jr. 
Henderson, Mrs. Charles B. 


Hockenbeamer, Mr. & Mrs. A.F. 


Hotaling, F. C. 
Hueter, Mrs. E. L. 
Huntington, Miss Marion 
Hutchinson, Miss Kate F. 
Hyman, Mrs. Joseph 
Jacobi, J. J. 

Kahn, Mrs. Frederick 
Kahn, Mrs. Ira 
Keyes, Mrs. Edna L. 
Kleinjung, Mrs. J. R. 
Kohlberg, Mrs. M. S. 
Kohn, Mrs. George D. 
Koshland, Mr. and Mrs. Daniel 
Koshland, Mrs. Jesse 
Koshland, Mrs. Marcus S. 
Koshland, Joseph 
Koster, Mr. and Mrs. F. J. 
Lachman, Gus 
Lang, Mrs. Albert George 
Larsh, Mr. and Mrs. H. G. 
Layman, Dr. Mary H. 
Leib, William 
Lengfeld, Mrs. A. L. 

(Continued on next page) 


Levison, J. B. 

Lick, Steila H. 

Lilienthal, Mts. Jesse W. 

Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mss. Sophie 

Limpan, F. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter 5. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A.-F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, Jobn Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co. 


Shomo, J. A. S. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 
Sloss, Mr. and Mrs. M. C. 
Smith, Mrs. Benito Forbes 
Smith, Wellington T, 
Spreckels, Mrs. Adolph B. 
Sproule, William 
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Threlkeld, Mrs. M. C. 

Tobin, Richard M. 

Tobin, Mrs. Edward J. 

Tubbs, Mrs. Alfred S. 

Van Antwerp, William C. 
Volkmann, Mrs. Daniel 
Voikmann, George F. 

Volkmann, Miss Johanna 
Volkmann, William G. 

Walter, Mrs. I. N. 

Walter, Mrs. John I. 


Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs, Leonard 
Wormser, Samuel I. 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


Sproule, Mrs. William 

Stern, Mr. and Mrs. Newton W. 
Stern, Mrs. Sigmund 

Stone, Mrs. Abraham Lincoln 
Sudden, Miss Cecilia F. 
Sullivan, Noel 

Sultan, Mrs. Ernest 

Sussman, Mrs. S. 

Sutro, Oscar 

Talbot, Mrs. Andrew P. 
Thompson, Mrs. Beach 


PERSONNEL 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 

Assistant Concert Master 
Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 


SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 
Veissi, Jascha 
Principal 
Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Bell, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


. 
BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 


Roth, Paul 
TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 
TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 
TUBA 
Storch, A. E. 
HARP 
Attl, Kajetan 
TYMPANI 
Wagner, Roland E. 
PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 
PIANO 
Tibbitts, J. P. 
CELESTA 
Veissi, Jascha 
LIBRARIAN 
Kegel, Otto 


PERSONNEL 
MANAGER 
Oesterreicher, Walter 





STEINWAY SALE 


of WEW GRAND PIAWOS 
in the history of Sherman,Clay&Co. 


In doing our part to speed the success of the 
National Recovery Program and to hasten re- 
employment on a full-time basis in the Steinway 
factories, we have arranged to place on sale a 
substantial quantity of Steinway factory stock. 


Our new offer enables you to buy a new 
Steinway at exceptional savings. 


Your present piano accepted in trade. Take 36 
months to pay. 


Come in and inquire about our new offer. 


Sherman [tay & Co. 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 


ALSO SAN JOSE - SANTAROSA - VALLEJO - PETALUMA 





THE ART COMMISSION 


LEWIS P. HOBART, President JOSEPH H. DYER, Jr., Secretary 


presents 


SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


ISSAY DOBROWEN - CONDUCTOR 


FIRST MUNICIPAL POP CONCERT 


GRACE MOORE 
Guest Artist 


SATURDAY, DECEMBER 16 
8:30 P.M. 


WAR MEMORIAL 
OPERA HOUSE 


DIRECTION OF MUSIC COMMITTEE 
J. EMMET HAYDEN, Chairman 





PROGRAMME 


. Symphony in B minor, “Unfinished” . . Schubert 
Allegro moderato 


Andante con moto 


. Aria, “Depuis le Jour” from “Louise” . Charpentier 


Grace Moore 
Intermission (Ten Minutes) 


. Selections from “Der Rosenkavalier” . Richard Strauss 
Entrance of the Rose Bearer 

Breakfast Scene 

Trio 

Ochs Waltz 


. Suite from “Sadko”  . . . Rimsky-Korsakow 


+ voytnpbonie Dances p20) aorta (uhe sc me topaae 
. Aria, “Un Bel di” from “Madame Butterfly” . Puccint 


. Songs with Piano 

Grace Moore 
(a) Allerseelen . . . . . Richard Strauss 
(b) PanoMurciano. . . . . J#aguin Nin 
Cy Waltz, Ne el Eh a) Areas iter 
(d) Serenade . . . . John Alden Carpenter 


Lester Hopces, Accompanist 





ANNOUNCEMENTS 


NEXT MUNICIPAL CONCERT 
Friday Evening, December 29, 8:30 o'clock 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ISSAY DOBROWEN, Conductor 
Soloist: ROLAND HAYES, Tenor 
PROGRAMME 
. Overture to “Oberon” . ME MST aeons : i A Weber 
. Symphony No.4, “Italian” .  . . 3 . .  . Mendelssohn 
. Fantasie, “Francesca da Rimini” shud . .  Fschatkowsky 
. Impressioni di Spagna Acne eR RS eae 2 ei) ey aGrcogng 
Door of the Sun 
Sunset at Granada 
Among the Gypsies 
. (a) “Adelaide” oh PENT ete MEE se UP CM IGS eee R OUCH 
(b) “Du bist die Ruh” Buti ps. ech ee ORS Ce bere 


(c) “Der Jungling and der Quelle” 2 NaNO ci Oe . Schubert 
ROLAND HAYES 


a 
NEXT REGULAR SYMPHONY PAIR 
Friday, December 22, 2:30 P. M. 


Saturday, December 23, 8:30 P. M. 
Soloist: NELSON EDDY, Baritone 
PROGRAMME 

. Overture, “Anacreon” - : : : Cherubini 
. Symphony in E flat A ; ; Mozart 
. (a) Song to the Evening Star, "Tannhauser” E : : Wagner 
(b) Wotan’s Farewell, “Die Walkure” Slt tec awe + Wagner 

NELSON EDDY 
. Orchestra Suite, Opus 33. : ‘ : . : p Roussel 
. Suite from, “The Fire Bird” 900. 213) wo 4 Stravinsky 

ree ; 
ILLUSTRATED SYMPHONY CONCERT 


FOR YOUNG PEOPLE 
ERNEST SCHELLING, Conducting 


Wednesday, December 27, 2:30 P. M. 


PROGRAMME 
Overture to “The Marriage of F id yada ah cate change ele eb yer a4 
. Orchestra Suite. =) es yee) roan Bach-Mahter 
. Pizzicato from Fourth Symphony spi -atin-o ne SCRAROMSRY 
. Song, “The First Noel” 
AUDIENCE 
. Polovtsian Dances from “Prince Igor” : p ie ton «Borodin 


Box Office, Sherman, Clay & Co. 
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STEINWAY SALE 


of NEW GRAND PIANOS 
in the history of Sherman, Clay & Co. 


In doing our part to speed the success of the National 
Recovery Program and to hasten re-employment on 
a full-time basis in the Steinway factories, we have 
arranged to place on sale a substantial quantity of 
steinway factory stock. 

Our new offer enables you to buy a new Steinway 
at exceptional savings. 

Your present piano accepted in trade. Take 36 
months to pay. 

Come in and inquire about our new offer. 


Sherman, Clay & Co. 


Kearny and Sutter Streets, San Francisco 
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Opera House Attractions 
PETER CONLEY MANAGEMENT 


BOX OFFICE: SHERMAN, CLAY & CO. SUTTER AND KEARNY STS. 
ee 
oe 


VIENNA CHOIR BOYS 


WEDNESDAY EVE., JAN. 24 and SUNDAY AFT., JAN. 28° 
(OAKLAND AUDITORIUM THEATRE — THURS. EVE., JAN. 25) 


HOROWITZ 


ONE CONCERT ONLY TUESDAY EVE., FEB. 27 


JERITZA 


ONE CONCERT ONLY THURS. EVE., MARCH | 


TITO SCHIPA 


ONE CONCERT ONLY ’ FRIDAY EVE., MARCH 9 


BALLETS RUSSES de 
MONTE CARLO 


Acclaimed by ine Ca oles ita os of Europe to be the elaborate Dance 
Spectacle since the robe eS sail a . lle 2 1916. 20 
capacity wks in Londons meric ens in New York Dec. 22 


SAN FRANCISCO — ONE WEEK BEGINNING FEB. 16 





Musical Association 
of San Francisco 


a 
Founded December 20, 1909 Incorporated February 3, 1910 


a 























OFFICERS 


RicHARD M. Tosin, President 
Mrs. Leonora Woop Armssy, Vice-President 
Mrs. Paut I. Facan, Vice-President Mrs. E. S. Heuer, Vice-President 
Ropert W. MILLER, Vice-President 
JouHn A. McGrecor, Treasurer Epwarp F. Morratr, Secretary 
Mrs. Marcus S. KosHLAND, Chairman Women’s Auxiliary 


PAST PRESIDENTS 


T. B. Berry © William Sproule John D. McKee 
W. B. Bourn J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B. C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 

Mrs Leonora Wood Miss Katherine Donohoe Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Bartlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs. George Washington Don E, Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W.B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus S. Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Williams 


EXECUTIVE OFFICES: 
FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 
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8S MELLOW'D 
COFFEE 


Full flavor, full strength, free from harsh- 
ness, mellow’d. As fine a coffee as money 
can buy. Suits your palate and your 


pocketbook. An all-time VALUE. 


ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program EA) 
For Space and Rates Phone GArfield 7931 ea 
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THE SAN FRANCISCO BANK 


SAVINGS COMNERCIAL TRUST 
INCCRPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Banks. 





MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 
526 Cal fornia S'reet, San Francisco, Cal. 
June 30th, 1933 


TCC $159,206,708.91 
Capital, Reserve and Contingert Funds. $6,500,000.00 


The following accounts stand on the Books at $1.00 each, Vist 


Bank Buildings and lo’s - - - - - (Value over $2,100,000.00) 
Other Rea! Estate - - - + (Value over $520,000.00) 
Pension Fund - - - (Value over $800,000.00) 


MISSION BRANCH -.----- _..._ Mission and 21st Streets 
PARK-PRESIDIO BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH -- ...Haight and Belvedere Streets 
WEST PORTAL BRANCH .. _..West Portal Ave. and Ulloa St. 


Interest on Deposits is Computed Monthly and Compounded 
Quarterly, and may be withdrawn quarterly. 
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ANNOUNCEMENT 


Third Pair of Symphony 


oncerts 


Friday, January 5, 2:30 P. M. 
Saturday, January 6, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


PROGRAMME 
. Overture, “The Russian Easter” 
(a) The Enchanted Lake 
(b) Kikimora 


“Clouds” 
“Festivals” 
. Symphony in D minor Ernst Bacon 
(First performance) 
. Tone Poem, “Death and Transfiguration” Richard Strauss 


died 


Second Municipal Concert 


FRIDAY, DECEMBER 29, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


Soloist: ROLAND HAYES, Tenor 


. Impressions of Spain 
(First performance in San Francisco) 
(a) “Adelaide” Beethoven 
(b) “Du bist die Ruh” Schubert 
(c) “Der Jungling and der Quelle” Schubert 
ROLAND Hayes 


Auspices, Music CoMMITTEE OF SAN FRANCISCO ART COMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson Knight 


Box Office, Sherman, Clay & Co. 


_——_——— sss 
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RUTH SLENCZYNSKI 
ONE RECITAL SUNDAY AFTERNOON, JANUARY 7—2:30 


Uses the 


Baldwin Piano 


310 SUTTER STREET 


OPERA HOUSE 





Malen Burnett Music School 


and 


Kindergarten through four grades of 
Primary School 


2580 Broadway, cor. Scott Phone Fillmore 1898 





i) 
iad 





San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1933 - Season - 1934 
SECOND PAIR OF SYMPHONY CONCERTS 
1124th and 1125th Concerts 
Friday, December 22, 2:30 P. M. 
Saturday, December 23, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 
Soloist: NELSON EDDY, Baritone 


PROGRAMME 

. Overture to “Anacreon” Cherubini 
. Symphony in E flat Mozart 
Adagio—Allegro 

Andante con moto 

Menuetto: Allegretto 


Finale: Allegro 
(a) Wotan’s Farewell and Magic Fire Scene 
from “Die Walkure” 
(b) Song to the Evening Star, 
from: ““Tannhauser” 
Netson Eppy 
INTERMISSION 
. Wrchestra suite, © pits oer ee oe ee Roussel 
; Prelude 
Sarabande 
Gigue 
. Suite from “The Fire Bird” Stravinsky 
Introduction—Variations of the Fire Bird 
Rondo of the Princesses 
Dance Infernal of the King Kastchei 
Berceuse and Finale 


NEES OINPEDDY IN RECITAL 
JANUARY 3—FAIRFAX PAVILION, FAIRFAX 
JANUARY I5—OAKLAND AUDITORIUM THEATRE 





OVERTURE TO “ANACREON” -~— - Cherubini 
Maria Luigi Carlo Zenobi Salvatore Cherubini was born Septem- 
ber 14, 1760, at Florence, Italy. In the preface to his Autograph Cata- 
logue he wrote: “I began to learn music at six and composition at 
nine.” By the time he was sixteen he had completed about twelve 
major compositions. In 1778 he was granted an allowance by the 
Grand Duke, afterward Emperor Leopold III, to study in Italy, and 
here he remained for four years absorbing thoroughly the old Italian 
contrapuntal style and gaining a proficiency in counterpoint and poly- 
phonic writing which scarcely any other composer has enjoyed. 

The opera “Anacreon” was produced at the Paris Opera in Octo- 
ber, 1803, and it has been said that it was the first opera to be hissed. 
Cherubini laid all the blame for the opera’s failure at the feet of a 
“clique” as he called it, against the Conservatory. The overture, as 
is often the case, is remembered and performed long after the opera 
itself has been forgotten. It opens with a slow introductory passage 
scored for full orchestra. This is followed by a section in which the 
horns and woodwind alternate in a conversational style and leads 
through a fortissimo chord to the main body of the overture, begin- 
ning pianissimo with the ’cellos and basses. The coda is of a brilliant 
yet sonorous nature. 


SYMPHONY IN E FLAT MAJOR - - - Mozart 

Mozart composed his three greatest symphonies at a time when 
his struggle with the hardships of life had become almost unendur- 
able. It was in the summer of 1788. He had tasted the joys of a vast 
popular success, with “Figaro” in Vienna in 1786, and “Don Giovanni” 
at Prague in 1787, but the enthusiasm seemed to have waned almost 
as swiftly as it had sprung up, leaving him bitterly disillusioned as 
to the stability of popular favor. He was desperately poor; a letter 
of his written on June 27, 1788, to a merchant friend, begs for a loan, 
and speaks of the “gloomy thoughts which I must repel with all my 


music HENRY GROBE ™vusic 


Here you will find a complete stock of Eulenberg 
and Kalmus Miniature Scores . . . a store carrying 
the unusual in music for a discriminating public. 


310 Sutter Street -- Baldwin Store 





might.” His unlucky marriage with Constanza Weber had added to 
his troubles; she was improvident, an invalid, and possessed of a tem- 
pestuous family. All in all, 1788 was a dark year in the short story of 
Mozart’s life. Its hardships may possibly have accounted for the fact 
that during a considerable part of the year he wrote comparatively 
little, but in the incredibly short space of six weeks during the sum- 
mer he accomplished one of his characteristic miracles. Of his forty- 
nine symphonies, three stand out pre-eminent, and all these three 
were written during that six weeks’ time. The Symphony in E flat is 
dated June 26, the one in G minor July 25, and the one in C major 
(“Jupiter”) August 10. 


“SONG TO THE EVENING STAR” 
FROM “TANNHAUSER” - - - - £Wagner 


This number occurs in the third act of the opera, and is sung by 
Wolfram: 


Wie Todesahnung, 

Damm’rung deckt die Lande, 

umhilt das Thal mit schwiarzlichem Gewande 
der Seele, die nach jenen Hoh’nverlangt, 

vor ihrem Flug durch Nacht und Grausen bang. 


Da scheinest du, o lieblichster der Sterne! 

dein sanftes Licht entsendest du der Ferne, 

die nacht’ge Damm’rung theilt dein lieber Strahl 
und freundlich zeigst du den Weg aus dem Thal. 


O! du mein holder Abendstern, 

wohl grisst’ich immer dich so gern; 

vom Herzen, das sie nie verrieth 

grusse sie, wenn sie vorbei dir zieht, 

wenn sie entschwebt dem Thal der Erden 
ein sel’ger Engel dort zu werden, 

wenn sie entschwebt dem Thal der Erden, 
ein sel’ger Engel dort zu werden. 


Foreboding death gloom, dusk the vale has clouded, 
Her misty winding sheet has all enshrouded; 

The soul, intent on yon unfading height, 

In fear would fain avoid that awful flight. 

Then shinest thou, O star, of all the fairest! 


JANET ROWAN HALE 
PIANIST AND TEACHER 


Phone: GArfield 9984 STUDIO: 526 POWELL STREET 








With us below thy mellow light thou sharest; 
Dim shades of nightfall yield before thy ray, 
Whose friendly beam thro’ the vale shows our way. 


O thou mine own fair star of eve, 
Welcome to thee I ever gave; 

Greet thou my faithful heart’s dear love 
When soon she neareth thy home above; 
When, far from Earth and all it beareth 
To live an angel yon she fareth. 


WOTAN’S FAREWELL AND MAGIC FIRE 
SCENE FROM “DIE WALKURE” - - Wagner 


Wotan’s farewell to Brunnhilde and the Magic Fire Scene form 
the conclusion to “Die Walkure.” For her disobedience to his com- 
mand, that Siegmund the Volsung shall not be protected in combat 
with his enemy Hunding, Wotan condemns Brunnhilde, the Val- 
kyrie—and his daughter—to lie asleep on a rock to become the booty 
of the first man who finds and awakes her. Brunnhilde piteously 
begs that her punishment may be remitted; or, if Wotan will not be 
moved to mercy, that she may lie surrounded by a circle of ever-burn- 
ing flames, so that only the bravest hero can penetrate it and arouse 


her. 


The god, moved by her supplications, consents to the granting of 
this wish. He lays Brunnhilde on the mossy covering of the rock, and, 
his farewell spoken, strikes the ground with his spear, whereupon 
flames spring up on every side. As the fire encircles the sleeping 
Valkyrie, Wotan slowly leaves the scene. 


ORCHESTRA SUITE, OPUS 33 - - - Roussel 


Albert Charles Paul Roussel (born April 5, 1869, at Tourcoing, 
France) was intended for a career at sea, and entered the Naval School 
at the age of eighteen. It was not until 1894 that he discovered it was 
music and not the naval service in which he was most interested. He 
studied organ playing and composition with Eugene Gigout, in 1897 
winning a prize for two four-part madrigals. The following year 
he became a pupil of Vincent d’Indy at the Schola Cantorum, remain- 
ing with that teacher until 1907. Meanwhile Roussel’s name began 
to be found on the programs of concerts in Paris. Roussel’s first 
orchestral work, “Resurrection,” was written in 1904 and played at 
a concert of the Societe Nationale the following year. “Vendanges,” 
a symphonic sketch, was brought out for the first time at a concert 
given by Alfred Cortot in 1905. Other works are a symphony, “Le 
Poeme de la Foret”; a sonata for piano and violin, a trio, a quintet 
for horn and strings, a Divertissement for wind instruments and 
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piano; a group of three symphonic sketches, collectively entitled “Evo- 
cations,” and a ballet, “The Feast of the Spider.” 

The dance form Saraband is of somewhat doubtful origin, but 
seems to be from an Oriental source. Some historians maintain that 
it was invented by a dancer called Zarabanda, a native of Seville, while 
some ascribe the dance’s name to the Spanish “Sarao,” a dance enter- 
tainment. Regardless of its origin, the dance soon found its way into 
France and England (about the middle of the sixteenth century) and 
was transformed into a stately country dance. It was then introduced 
into the Suite, where it formed the slow movement. 

The Gigue derives its name from the Gigue, an early violin. It 
was an old Italian dance and was generally in two sections, each of 
which was repeated. As it was in lively tempo, it was generally used 
at the last movement of a Suite. In this way it was employed by Bach 
and Handel. Soon the word came to indicate merely anything with a 
light and lilting rhythm. 


SUITE FROM “THE FIRE BIRD” - - = Stravinsky 

Igor Stravinsky, one of the younger Russian composers, who has 
aroused great admiration by his modern treatment of the orchestra, 
first gained the attention of the musical world with the performance 
of his Scherzo Fantastique, which was written in 1906. It was in- 
spired by Maeterlinck’s “Life of the Bee.” The first performance, in 
1908, was heard by Serge de Diaghileff, the director of the famous 
Russian ballet, who was so taken with it that he commissioned the 
young composer to write a ballet for his organization. Stravinsky 
set to work on it at once, the result being “L’Oiseau de Feu” (The 
Fire Bird). It created an immediate furor and placed Stravinsky in 
the forefront of the new composers. Since then he has written a 
number of ballets, including “Petrouchka,” “Sacre de Printemps,” and 
“The Nightingale.” The music of the “Fire Bird,’ apart from the 
stage performance, aroused so much favorable comment that the com- 
poser arranged it in the form of an orchestral suite. The following 
is a synopsis of the scenario, which was written by Fokine: 

“After a short prelude, the curtain rises, and the grounds of an 
old castle are seen. Ivan Tsarevitch, the hero of many tales, in the 
course of hunting at night comes to the enchanted garden and sees 
a beautiful bird with flaming gold plumage, attempting to pluck fruit 
of gold from a silver tree. The hunter captures the bird, but, heeding 
its entreaties, frees it. In gratitude, the Fire Bird gives Ivan one of 
its golden feathers, which is possessed of magic properties. 

“The dawn breaks. Thirteen enchanted princesses appear, com- 
ing from the castle. Ivan, hidden, watches them playing with golden 
apples and dancing. Fascinated by them, he finally discloses himself. 
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They tell him that the castle belongs to the terrible Kastchei, who 
turns decoyed travelers into stone. They warn him of his fate. Ivan 
resolves to enter the castle. Opening the gate, he sees Kastchei with 
his train of grotesque and deformed subjects marching toward him 
in pompous procession. Kastchei attempts to work his spell on Ivan, 
who is protected by the feather. Ivan summons the Fire Bird, who 
causes Kastchei and his retinue to dance until they drop exhausted. 
Ivan is told the secret of Kastchei’s immortality; that he keeps an egg 
in a casket, and if this egg is broken, or even injured, he will die. 
Ivan swings the egg backward and forward while the sorcerer and 
his crew sway with it. At last Ivan dashes the egg to the ground. 
The sorcerer dies; his palace vanishes; the petrified knights come 
to life and Ivan receives the hand of the most beautiful princess, amid 
great rejoicing.” 


Ai, ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program 


For Space and Rates Phone GArfield 7931 Ww 


‘WEb0 OUR PAaT 


San Francisco's Most Popular Low Priced Down Town Hotel 
One Block from Union Square 


THE BARCLAY 


235 O'FARRELL ST. (at Powell) 


GArfield 3655 
Rates: $1.00 to $2.00, Single; $1.50 to $2.50, Double 
MOST ATTRACTIVE WEEKLY AND MONTHLY RATES 


CITY TRANSFER CO. 


SERVES THE SAN FRANCISCO SYMPHONY 
WHY NOT YOU? 
e 
Moving - Storage - Shipping” 


e 
162 TURK STREET Phone FRanklin 4600 





The Musical Association of San Francisco 
presents 


Symphony Concerts 
for Young People 


under the direction of 


ERNEST s:C.bre REINS 


Director of New York Philharmonic-Symphony Concerts for Young People 
WAR MEMORIAL OPERA HOUSE 


Program 


Wednesday, December 27th - 2:30 P.M. 


Overture to “The Marriage of Figaro” 


Pizzicato from Fourth Symphony 
Song, “The First Noel” 

Audience 
Polovtsian Dances from “Prince Igor” 


core 


Thursday, January 4th - 3:45 P.M. 


Allegro from Fifth Symphony Beethoven 
Scherzo from “A Midsummer Night’s Dream” 
School of the Fauns from ““Cydalise” 
Excerpts from “Scheherazade” 
Song, “America the Beautiful” 
Audience 


“Virginia Reel” Schelling 


Reserved Seats, 25c, 50c, 75c, $1.00 at Sherman, Clay & Co. 
Kearny and Sutter Streets, San Francisco 


eowre 


OAKLAND AUDITORIUM THEATRE 
Saturday, December 30th - 2:30 P.M. 


“The Saracens” MacDowell 
“To a Water Lily” MacDowell 
Overture, ““Leonore” No. 3 Beethoven 
Septuor for Trumpet, Strings and Piano 
Song, “Columbia, the Gem of the Ocean” 

Audience 
Overture to “Tannhauser” 


Reserved Seats, 25c, 50c, 75c, $1.00 at Sherman, Clay & Co. 
Fourteenth and Clay Streets 
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Chauncey 8. 
Graham, Dr. Gilbert F. 
Grant, Joseph D. 
Greenebaum, Emil 
Grifin, Mrs. Willard M. 
Griffith, Miss Alice 
Guggenhime, Mrs. D. J. 
Guggenhime, Mr. and Mrs. 
Berthold 
Guggenhime, Mrs. Leon 
Gunst, Mrs. M. A. 
Gunst, Morgan A. 
Haas, Mrs. A. 
Haas, Louis S. 
Haas, Mr. and Mrs. Walter 
Hale, Mr. and Mrs. P. C. 
Hale, R.B. 
Haley, Mrs. Harry S. 
Hall, Frederic W. 
Hart, Julien 
Has Brouck, Mrs. A. 
Hayne, Mrs. Grace P. 
Hecht, Miss Edith 
Heller, Mrs. E. S. 
Heller, Mr. and Mrs. Edward H. 
Heller, Mrs. Moses 
Heller, Walter S. 
Hellman, Horatio G. 
Hellman, Mrs. I. W., Jr. 
Henderson, Mrs. Charles B. 
Hockenbeamer, Mr. & Mrs. A.F. 
Hotaling, F. C. 
Hueter, Mrs. E. L. 
Huntington, Miss Marion 
Hutchinson, Miss Kate F. 
Hyman, Mrs. Joseph 
Jacobi, J. J. 
Kahn, Mrs. Frederick 
Kahn, Mrs. Ira 
Keyes, Mrs. Edna L. 
Kleinjung, Mrs. J. R. 
Kohlberg, Mrs. M. S. 
Kohn, Mrs. George D. 
Koshland, Mr. and Mrs. Daniel 
Koshland, Mrs. Jesse 
Koshland, Mrs. Marcus S. 
Koshland, Joseph 
Koster, Mr. ana Mrs. F. J. 
Lachman, Gus 
Lang, Mrs. Albert George 
Larsh, Mr. and Mrs. H. G. 
Layman, Dr. Mary H. 
Leib, William 
Lengfeld, Mrs. A. L. 
Levison, J. B. 
(Continued on next page) 











Lick, Stella H. 

Lilienthal, Mrs. Jesse W. 

Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs, Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs, Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co. 

Sherman, Mrs. Fred R. 

Shomo, J. A. S. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 





MUSICAL ASSOCIATION OF SAN FRANCISCO 


MEMBERSHIP, SEASON 1933-1924 
(Continued from preceding page) 


Sproule, Mrs. William Threlkeld, Mrs. M. C. 
Stern, Mr. and Mrs. Newton W. Tobin, Richard M. 
Stern, Mrs. Sigmund Tobin, Mrs. Edward J. 
Stone, Mrs. Abraham Lincoln Tubbs, Mrs. Alfred S. 
Sudden, Miss Cecilia F. Van Antwerp, William C. 
Sullivan, Noel Volkmann, Mrs. Daniel 
Sultan, Mrs. Ernest Volkmann, George F. 
Sussman, Mrs. S. Volkmann, Miss Johanna 
Sutro, Oscar Volkmann, William G. 
Talbot, Mrs. Andrew P. Walter, Mrs. I. N. 
Thompson, Mrs. Beach Walter, Mrs. John I. 


Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 
Wormser, Samuel I, 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


PERS OON NEE 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 

Assistant Concert Master 
Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 


SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 
Veissi, Jascha 
Principal 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 
Weiler, Erich 


(Listed Alphabetically 

CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Boll, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


31 


BASSOONS 
Kubitschek, Ernest 
Vailaye EB: 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 

TROMBONES 
Tait, Fred 
Clark, @) E. 
Bassett, F. N. 
TUBA 
Storch, A. E. 

HARP 

Attl, Kajetan 
TYMPANI 
Wagner, Roland E. 
PERCUSSION 

Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 

Tibbitts, J. P. 
CELESTA 
Haug, Julius 

LIBRARIAN 

Kegel, Otto 
PERSONNEL 

MANAGER 

Oesterreicher, Walter 





STEINWAY SALE 


of NEW GRAND PIANOS 
in the history of Sherman,Clay&Co. 


In doing our part to speed the success of the 
National Recovery Program and to hasten re- 
employment on a full-time basis in the Steinway 
factories, we have arranged to place on sale a 
substantial quantity of Steinway factory stock. 


Our new offer enables you to buy a new 
Steinway at exceptional savings. 


Your present piano accepted in trade. Take 36 
months to pay. 


Come in and inquire about our new offer. 


Dae z 
Sherman,WUlay & Co. 


Kearny and Sutter Streets, San Francisco 
Fourteenth and Clay Streets, Oakland 


ALSO. SAN JOSE - SANTAROSA - VALLEJO - PETALUMA 





Tuer Musicat ASsoOcIATION OF SAN FRANCISCO 


presents 


Symphony Concerts 
for Young People 


under the direction of 


ERNEST SCHELLING 


Director of New York Philharmonic-Symphony Concerts for Young People 


WAR MEMORIAL OPERA HOUSE 


WEDNESDAY, DECEMBER 27, 2:30 P.M. 


BS 


Advisory Committee 


Mrs. ASHTON H. Potter, Chairman 


Miss KATHERINE STONEY, Vice-Chairman 


Mrs. J. STANLEY ARMOUR 


Mrs. GeorGE WASHINGTON BAKER, JR. 


Mrs. WILLIAM BaBCOCK 


Mrs. BENJAMIN DIBBLEE 
Mrs. HaroLp FABER 
Mrs. Epwarp F. GLASER 
Mrs. LEON GUGGENHIME 
Mrs. WALTER Haas 


Executive Committee 


Mrs. ASHTON H. Potter, 
Chairman 


Miss KATHERINE STONEY, 
Vice-Chairman 


Miss Betsy Ross BAKER 
Mrs. ALBERT BOARDMAN 
Miss BARBARA BURKE 

Miss EsteLLe CARPENTER 
Mrs. Ltoyp DINKELSPIEL, Jr. 
Miss Harriz Hitt 

Miss Lutie GoLpsTEIN 

Mrs. DonaLp GREGORY 

Mrs. J. EMMetT HayDEN 
Mrs. A. Bourn Hayne 


Mrs. THomas Carr Howe, Jr. 


Mrs. Grecory JONES 

Mrs. J. C. KirtLe 

Mrs. Marcus S. KosHLAND 
Mrs. ALLAN LEFEVRE 

Mrs. THOMAS PAGE MAILLIARD 
Miss Etvira MEJIA 

Mrs. A. C. MATTEI 

Mrs. Epwarp F. Morratt 
Mrs. KENNETH MONTEAGLE 
Mrs. LauRENCE REDINGTON 
Mrs. F. R. SHERMAN 

Mrs. Epwarp B. STANWooD 
Mrs. Epwarp I. TirLow 

Mrs. DANIEL VOLKMANN 
Mrs. W. WILBERFORCE WILLIAMS 
Mrs. LowELt WILSON 





PROGRAMME. 


Overture to “The Marriage of Figaro” . . Mozart 


Orchestra Suite Ligaen peat Pes i Cr neh 
Overture 
Badinerie 
Air 
Gavotte 
Pizzicato from Symphony No.4 . . ‘Tschakiowsky 


Song, “The Battle Hymn of the Republic” 
AUDIENCE 
Mine eyes have seen the glory of the coming of the Lord; 
He is trampling out the vintage where the grapes of wrath are stored; 
He hath loosed the fateful lightning of His terrible swift sword, 
His truth is marching on. 
Glory! glory! Hallelujah! Glory! glory! Hallelujah! 
Glory! glory! Hallelujah! His truth is marching on. 
T have seen Him in the watchfires of a hundred circling camps; 
They have builded Him an altar in the evening dews and damps; 
I can read His righteous sentence by the dim and flaring lamps; 
His day is marching on. 
Glory! glory! Hallelujah! Glory! glory! Hallelujah! 
Glory! glory! Hallelujah! His day is marching on. 
He has sounded forth the trumpet that shall never call retreat; 
He is sifting out the hearts of men before His judgment seat. 
O! be swift, my soul, to answer him! Be jubilant my feet! 
Our God is marching on. 
Glory! glory! Hallelujah! Glory! glory! Hallelujah! 
Glory! glory! Hallelujah! Our God is marching on. 


Song, “The First Noel” 
Boys’ CHOIR FROM RECREATION COMMISSION 
Miss HELEN Moorg, Director 


5. Polovetzian Dances from “Prince Igor” . . Borodin 


The Sensational Eight-Year-Old Pianist 


RUTH SLENCZYNSKI 
Opera House - Sun. Aft., Jan. 7 


Management—ALIcE SECKELS - Eistz Cross 





SYMPHONY CONCERTS for YOUNG PEOPLE 


Adams, Mrs. William Woods 
Albert, Mrs. Alexander 
Alexander, Mrs. Wallace M. 
Anderson, Mrs. Frank B. 
Armour, Mrs. J. Stanley 
Babcock, Mrs. William 
Baeyens, Baroness Mary 
Baker, Miss Betsy Ross 


Baker, Mrs. Geo. Washington, Jr. 


Baldwin, Miss Frances 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Beaver, Miss Anna W. 
Bender, Albert M. 
Berenson, Mrs. Sanford 
Blyth, Mrs. Charles 
Boardman, Mrs. W. W. 
Bocqueraz, Mrs. Leon 
Bourn, Miss Ida H. 
Bradley, Mrs. F. W. 
Bradley, H. Sewall 
Bradley, Mrs. Philip R. 
Brooks, Mrs. George W. 
Brown, Miss Annie Florence 
Brown, Mrs. Arthur, Jr. 
Brown, Mrs. Louis C. 
Brown, Miss Martha Leonard 
Buck, Mrs. Frank E. 
Burke, Miss Barbara 
Burnett, Malen School 
Bush, Mrs. Duane 
Cameron, Mrs. George T. 
Cartan, Mrs. Henry, Jr. 
Caswell, Mrs. George W. 
Chamberlain, Mrs. Selah 
Chickering, Mrs. Allen 
Clark, Miss Patricia 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coghlan, Mrs. John P. 
Cosgrove, Mrs. John E. 
Cowell, Mrs. E. V. 
Cowgill, Mrs. Winton Stuart 
Cushing, Mrs. J. E. 
Cushing, In Memory of 
Mrs. Thomas W. 
Davis, Mrs. Alvin 
De Acres, Clyde H. 
De Acres, Mrs. Clyde H. 
Devereux, Mrs. William G. 
Dibblee, Mrs. Benjamin H. 
Dinkelepiel, Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dollar, Mrs. R. Stanley 
Ede, Mrs. William 
Ehmann, Mrs. E. W. 
Englehart, Mr. Forrest 
Englehart, Mrs. Forrest 
Erskine, Mrs. Morse 
Esberg, Mrs. Milton H. 
Eyre, Mrs. Edward L. 
Faber, Dr. Harold K. 
Faber, Mrs. Harold K. 


Sponsors 


Fasken, Robert 
Feigenbaum, Mrs. B. J. 
Fenton League 

Filmer, Mr. W. Coy 
Filmer, Mrs. W. Coy 
Forbes, Mrs. John F. 
French, Mrs. J. E. 

A Friend 

Fuller, Mrs. Parmer 

Gall, Mrs. Rebecca F. 
Ghirardelli, Mrs. Louis 
Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Golden, Mrs. Isidore M. 
Goldman, Mrs. Robert G. 
Goldstein, Miss Lutie D. 
Goodrich, Mr. C. S. 
Goodrich, Mrs. C. S. 
Greene, Mrs. A. Crawford 
Gregory, Mrs. Donald 
Griffith, Mrs. Edwin L. 
Guggenhime, Mrs. Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gunn, Dudley B. 

Haas, Mrs. A. 

Haas, Mrs. Walter A. 
Hackett, Nelson 

Hall, Mrs. Herbert 
Hamlin, The Sarah Dix School 
Hanna, Mrs. Richard W. 
Harrison, Mrs. Maurice E. 
Heller, Mrs. Edward H. 
Heller, Mrs. Walter S. 
Hellman, Mrs. F. J. 
Hellman, Mrs. I. W., Jr. 
Hill, Mrs. Harold P. 
Hihn, Mrs. Fred D. 
Hooker, Mrs. Osgood 
Hume, Mrs. C. E. 

Kahn, Mrs. Ira 

Kiersted, Mrs. H. S. 
Kittle, Mrs. John D. 
Koningsberg, Mrs. C. W. 
Koshland, Mrs. Daniel E. 
Koshland, Mrs. Marcus S. 
Layman, Dr. Mary H. 
Leib, Mrs. William 
Lengfeld, Mrs. A. L. 
Lilienthal, Mrs. Jesse W., Jr. 
Lilienthal, Mrs. Philip N., Jr. 
Lilienthal, Mrs. Samuel 
Livingston, Mrs. Samuel W. 
Lowrey, Mrs. Alan J. 
Macauley, Mrs. Edward 
Maddox, Mrs. V. K. 
Mattei, Mrs, A. C. 
Meyer, Mrs. Henry 
Miller, Mrs. Robert Watt 
Miiton, Mrs. Maxwell 
Moffitt, Mrs. James 
Monteagle, Mrs. Kenneth 
Moore, Mrs. Walton N. 


Musto, Miss Laura 
McDuffie, Mrs. Duncan 
McEnerney, Mrs. Garret 
Mcintosh, Mrs. C. K. 
McLaughlin, Superior H. J. 
Nichols, Mrs. Henry D. 
Oliver, Mrs, A. Leslie 
Oliver, Mrs. Edwin Letts 
Orrick, Mrs. William H. 
Pacific Musical Society 
Paige, Cutler 

Parrott, Miss 

Phelps, Mrs. Raymond 
Phleger, Mrs. Herman 
Pillsbury, Mrs. Horace D. 
Politzer, Jerome 

Potter, Mrs. Ashton H. 
Powell, Mrs. Stanley 
Prince, Mrs. Eugene M. 
Pro Musica, Inc. 
Rawlings, Miss Jane 
Rawlings, Mrs. Stuart 
Redington, Mrs. Laurence 
Reynolds, Dr. Ralph 
Reynolds, Mrs. Ralph 
Rich, Mrs. A. J., Jr. 
Roth, Mrs. Lester L. 
Rowe, Mrs. Albert H. 
Samson, Mrs. R. 

San Francisco Musical Club 
Schilling, Miss Else 
Schwabacher, Mrs. Albert E. 
Schwabacher, Mrs. James H. 
Scott, Mrs. Bert 

Seagrave, Mrs. Marshall 
Sherman, Mrs. Fred 
Sinsheimer, Miss May 
Skewes-Cox, Mrs. Vernon 
Sloss, Mrs. Louis, Jr. 
Spieker, Mrs. Warren 
Sproule, Mrs. William 
Stephenson, Mrs. John 
Stern, Mrs. J. D. 

Stern, Mrs. Sigmund 
Strassburger, Mrs. Lawrence 
Strickler, J. R. D. 
Sullivan, Noel 

Sultan, Mrs. Ernest J. 
Talbot, Mrs. Andrew P. 
Tobin, Hon. R. M. 
Tucker, Mrs. Nion 

Van Sicklen, Mrs. Horace 
Volkmann, Mrs. Daniel 
Volkmann, Miss J. M. 
Wallace, Mrs. Bradley L. 
Wallace, Mrs. Ralph 
Weir, Mrs. W. B. 
Whittell, Mrs. Alfred 
Wildberg, Mrs. Irving I. 
Williams, Mrs. W. Wilberforce 
Witter, Mrs. Dean 

Wood, Mrs. Leonard Earle 





¥ 


STEINWAY SALE 


of NEW GRAND PIANOS 
in the history of Sherman, Clay & Co. 


In doing our part to speed the success of the National 
Recovery Program and to hasten re-employment on 
a full-time basis in the Steinway factories, we have 
arranged to place on sale a substantial quantity of 
steinway factory stock. 

Our new offer enables you to buy a new Steinway 
at exceptional savings. 

Your present piano accepted in trade. Take 36 
months to pay. 

Come in and inquire about our new offer. 


Sherman, Clay & Co. 


Kearny and Sutter Streets, San Francisco 





THE ART COMMISSION 


LEWIS P. HOBART, President JOSEPH H. DYER, Jr., Secretary 


presents 


SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


ISSAY DOBROWEN - CONDUCTOR 


SECOND MUNICIPAL POP CONCERT 
SEason 1933-34 


ROLAND HAYES 
Guest Artist 


Fray, DECEMBER 29 
8:30 P.M. 


WAR MEMORIAL 
OPERA HOUSE 


DIRECTION OF MUSIC COMMITTEE 
J. EMMET HAYDEN, Chairman 





PROGRAMME 


L Overture to. “Obeton® 4. oe oh a ee eee 


2. Symphony No. 4, “Italian” . . . Mendelssohn 
Allegro vivace 
Andante con moto 
Con molto moderato 


Saltarello 
INTERMISSION 


. Fantasie, “Francesca da Rimini”? . Tschaikowsky 


PPlmpressions.of Spat ie.) vow: ies yes eee Crepeme 
Door of the Sun (Madrid) 
Sunset at Granada 


Among the Gypsies 


(First performance in San Francisco) 


(@) Adebiide evra), 6. 5 li haigel a as ee CEROEETE 
(b) Du bist.die Ruby) 2) Wee eo? Schubere 


(c) Der Jungling undder Quelle. . . Schubert 


Rotanp Haves 


ELIZABETH ALEXANDER 
Accompanist 


(The Piano ts a Steinway) 





ANNOUNCEMENTS 


NEXT MUNICIPAL CONCERT 
Saturday Evening, January 20, 8:30 o'clock 


SAN FRANCISCO SYMPHONY ORCHESTRA 
BERNARDINO MOLINARI, Conducting 


“Kane DAvip oy heh ee os.) |p caine a tear eh nd Opa pes 


With Mounicrepat CHorus 


MA SS 


NEXT REGULAR SYMPHONY PAIR 


Friday, January 5, 2:30 P.M. 
Saturday, January 6, 8:30 P.M. 


PROGRAMME 


"Overture gel nes Russian aster ai em) ante ries: -Korsakow 
“.M(ag” bbe deachaitted Laken te: i224) ede aims . . Liadow 
(b) Kikimora : SW Raat) RMA eae Bin RESO HE Die! a ny BEY I fa, 
sj FNP QIN ORE ME RCS VG 21-55 ie) CoN mht Nant allay Sie Alea ain te et aM ee gees 
“Clouds” 
“Festivals” 
-| Symphony in'D/minor: 9 ss ea ernst Bacon 
(First performance) 
. Tone Poem, “Death and Transfiguration” . . . Richard Strauss 


SS A SSS 


ILLUSTRATED SYMPHONY CONCERT 


FOR YOUNG PEOPLE 
ERNEST SCHELLING, Conducting 


Thursday, January 4, 3:45 P.M. 


PROGRAMME 
Allegro from Fifth Symphony . . mies Ge ene me DeCEROven 
Scherzo from “A Midsummer Night’s Dream” . . . Mendelssohn 
School of the Fauns from ‘ ‘Cydalise” : eee, . Pierne 
Excerpts fromieschcherazade au) aes Rimsky- -Korsakow 
Song, “America the Beautiful” 
AUDIENCE 
BOSCO Eda 84, ih Lilie caiky poke p heave ae Ria aac nibh eae cet Ea peee 


Box Office, Sherman, Clay & Co. 





STEINWAY SALE 


of NEW GRAND PIANOS 
in the history of Sherman, Clay & Co. 


In doing our part to speed the success of the National 
Recovery Program and to hasten re-employment on 
a full-time basis in the Steinway factories, we have 
arranged to place on sale a substantial quantity of 
steinway factory stock. 

Our new offer enables you to buy a new Steinway 
at exceptional savings. 

Your present piano accepted in trade. Take 36 
months to pay. 

Come in and inquire about our new offer. 


Sherman @lay & Co. 


Kearny and Sutter Streets, San Francisco 





Tue Musicat AssociaTION OF SAN FRANCISCO 


presents 


Symphony Concerts 
for Young People 


under the direction of 


ERNEST SCHELLING 


Director of New York Philharmonic-‘Symphony Concerts for Young People 


OAKLAND AUDITORIUM THEATRE 
SaTuRDAY, DECEMBER 30 - 2:30 P.M. 


BS 


Advisory Committee 


Mrs. AsHuton H. Potter, Chairman Mrs. BENJAMIN DIBBLEE 
Miss KATHERINE STONEY, Vice-Chairman Mrs. Harotp FABER 
Mrs. J. STANLEY ARMOUR Mrs. Epwarp F. GLASER 
Mrs. Grorce WASHINGTON BAKER, JR. Mrs. Leon GuGGENHIME 
Mrs. WILLIAM Bascock Mrs. WALTER Haas 


Executive Committee 


Mrs. AsHTON H. Potter, Mrs. Grecory JoNnEs 
Chairman Mrs. J. C. KittLz 


Mrs. Marcus S. KosHLAND 
Mrs. ALLAN LEFEVRE 

Mrs. THOMAS PAGE MAILLIARD 
Miss Betsy Ross BAKER Miss Eivira Mejia 

Mrs. ALBERT BOARDMAN Mrs, A. C. Matte 

Miss BARBARA BURKE Mrs. Epwarb F. MorratT 
Miss EsteLLz CARPENTER Mrs. KENNETH MOoNTEAGLE 
Mrs. Lioyp Dinxe spit, Jr. Mrs. LauRENCE REDINGTON 
Miss Harriz Hitt Mrs. F. R. SHERMAN 

Miss Lutiz GoLpstEIn Mrs. Epwarp B. STANwooD 
Mrs, DonaLp GREGORY Mrs. Epwarp I. Tirtow 

Mrs. J. EMMet HayDEn Mrs. DANIEL VOLKMANN 
Mrs. A. Bourn Hayne Mrs. W. WILBERFORCE WILLIAMS 
Mrs. THomas Carr Howe, Jr. Mrs. LowELt WILSon 


Miss KATHERINE STONEY, 
Vice-Chairman 


East Bay Committee 


Mrs. GeorcGz WASHINGTON BAKER, JR. Mrs. LAWRENCE FLETCHER 
Miss EL!IzABETH BROADWATER Mrs. F. R. SHERMAN 





PROGRAMME 


“The Saracens” 20 RnR Ne Nr ate RO ANE Ds Cee 
“To a Water Lily) Yh a viel Joell stocn, 


Overture, “Leonore’” No.3 . . .  . Beethoven 


Septuor for Trumpet, Stringsand Piano . Saint-Saens 
Trumpet: BENJAMIN KLATZKIN; Piano: ERNEST SCHELLING 


Everybody Sing, “America, the Beautiful” 


O beautiful for spacious skies, 

For amber waves of grain, 

For purple mountain majesties 

Above the fruited plain 

America! America! God shed His grace on thee, 
And crown thy good with brotherhood 


From sea to shining sea. 


O beautiful for pilgrim feet 

Whose stern impassioned stress 

A thoroughfare for freedom beat 

Across the wilderness. 

America! America! God mend thine ev’ry flaw, 
Confirm thy soul in self-control, 

Thy liberty in law. 


O beautiful for heroes proved 

In liberating strife, 

Who more than self their country loved, 
And mercy more than life. 

America! America! May God thy gold refine 
Till all success be nobleness 

And ev'ry gain divine. 


O beautiful for patriot dream 

That sees beyond the years 

Thine alabaster cities gleam 

Undimmed by human tears. 

America! America! God shed His grace on thee, 
And crown thy good with brotherhood 

From sea to shining sea. 


5. Overture to ““Tannhauser” . . . . . Wagner 


The Sensational Eight-Year-Old Pianist 


RUTH SLENCZYNSKI 
Opera House - Sun. Aft., Jan. 7 


San Francisco 
Management—ALIcE SECKELS - ELsiz Cross 





SYMPHONY CONCERTS for YOUNG PEOPLE — 


Adams, Mrs. William Woods 
Albert, Mrs. Alexander 
Alexander, Mrs. Wallace M. 
Anderson, Mrs. Frank B. 
Armour, Mrs. J. Stanley 
Babcock, Mrs. William 
Baeyens, Baroness Mary 
Baker, Miss Betsy Ross 
Baker, Mrs. Geo. Washington, Jr. 
Baldwin, Miss Frances 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Beaver, Miss Anna W. 
Bender, Albert M. 
Berenson, Mrs. Sanford 
Blyth, Mrs. Charles 
Boardman, Mrs. W. W. 
Bocqueraz, Mrs. Leon 
Bourn, Miss Ida H. 
Bradley, Mrs. F. W. 
Bradley, H. Sewall 
Bradley, Mrs. Philip R. 
Brooks, Mrs. George W. 
Brown, Miss Annie Florence 
Brown, Mrs. Arthur, Jr. 
Brown, Mrs. Louis C. 
Brown, Miss Martha Leonard 
Buck, Mrs. Frank E. 
Burke, Miss Barbara 
Burnett, Malen School 
Bush, Mrs. Duane 
Cameron, Mrs. George T. 
Cartan, Mrs. Henry, Jr. 
Caswell, Mrs. George W. 
Chamberlain, Mrs. Selah 
Chickering, Mrs. Allen 
Clark, Miss Patricia 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coghlan, Mrs. John P. 
Cosgrove, Mrs. John E. 
Cowell, Mrs. E. V. 
Cowgill, Mrs. Winton Stuart 
Cushing, Mrs. J. E. 
Cushing, In Memory of 
Mrs. Thomas W. 
Davis, Mrs. Alvin 
De Acres, Clyde H. 
De Acres, Mrs. Clyde H. 
Devereux, Mrs. William G. 
Dibblee, Mrs. Benjamin H. 
Dinkelspiel, Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dollar, Mrs. R. Stanley 
Ede, Mrs. William 
Ehmann, Mrs. E. W. 
Englehart, Mr. Forrest 
Englehart, Mrs. Forrest 
Erskine, Mrs. Morse 
Esberg, Mrs. Milton H. 
Eyre, Mrs. Edward L. 
Faber, Dr. Harold K. 
Faber, Mrs. Harold K. 


Sponsors 


Fasken, Robert 
Feigenbaum, Mrs. B. J. 
Fenton League 

Filmer, Mr. W. Coy 
Filmer, Mrs. W. Coy 
Forbes, Mrs. John F. 
French, Mrs. J. E. 

A Friend 

Fuller, Mrs. Parmer 

Gall, Mrs. Rebecca F. 
Ghirardelli, Mrs. Louis 
Glaser, Dr. Edward F. 
Glaser, Mrs, Edward F. 
Golden, Mrs. Isidore M. 
Goldman, Mrs. Robert G. 
Goldstein, Miss Lutie D. 
Goodrich, Mr. C. S. 
Goodrich, Mrs. C. S, 
Greene, Mrs. A. Crawford 
Gregory, Mrs. Donald 
Griffith, Mrs. Edwin L. 
Guggenhime, Mrs. Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gunn, Dudley B. 

Haas, Mrs, A. 

Haas, Mrs. Walter A. 
Hackett, Nelson 

Hall, Mrs. Herbert 
Hamlin, The Sarah Dix School 
Hanna, Mrs. Richard W. 
Harrison, Mrs. Maurice E. 
Heller, Mrs. Edward H. 
Heller, Mrs. Walter S. 
Hellman, Mrs. F. AH 
Hellman, Mrs, I. W., Je. 
Hill, Mrs. Harold P. 
Hihn, Mrs. Fred D. 
Hooker, Mrs. Osgood 
Hume, Mrs. C. E. 

Kahn, Mrs. Ira 

Kiersted, Mrs. H. S. 
Kittle, Mrs. John D. 
Koningsberg, Mrs. C. W. 
Koshland, Mrs. Daniel E, 
Koshland, Mrs. Marcus S. 
Layman, Dr. Mary H. 
Leib, Mrs. William 
Lengfeld, Mrs. A. L. 
Lilienthal, Mrs. Jesse W., Jr. 
Lilienthal, Mrs. Philip N., Jr. 
Lilienthal, Mrs. Samuel 
Livingston, Mrs. Samuel W. 
Lowrey, Mrs. Alan J. 
Macauley, Mrs. Edward 
Maddox, Mrs. V. K. 
Mattei, Mrs. A. C. 
Meyer, Mrs. Henry 
Miller, Mrs. Robert Watt 
Milton, Mrs. Maxwell 
Moffitt, Mrs. James 
Monteagle, Mrs. Kenneth 
Moore, Mrs. Walton N. 


Musto, Miss Laura 
McDuffie, Mrs. Duncan 
McEnerney, Mrs. Garret 
McIntosh, Mrs. C. K. 
McLaughlin, Superior H. J. 
Nichols, Mrs. Henry D, 
Oliver, Mrs. A. Leslie 
Oliver, Mrs. Edwin Letts 
Orrick, Mrs. William H. 
Pacific Musical Society 
Paige, Cutler 

Parrott, Miss 

Phelps, Mrs. Raymond 
Phleger, Mrs. Herman 
Pillsbury, Mrs. Horace D. 
Politzer, Jerome 

Potter, Mrs. Ashton H. 
Powell, Mrs. Stanley 
Prince, Mrs. Eugene M, 
Pro Musica, Inc, 
Rawlings, Miss Jane 
Rawlings, Mrs. Stuart 
Redington, Mrs, Laurence 
Reynolds, Dr. Ralph 
Reynolds, Mrs. Ralph 
Rich, Mrs. A. J., Jr. 
Roth, Mrs. Lester L. 
Rowe, Mrs. Albert H. 
Samson, Mrs. R. 

San Francisco Musical Club 
Schilling, Miss Else 
Schwabacher, Mrs. Albert E. 
Schwabacher, Mrs. James H. 
Scott, Mrs. Bert 

Seagrave, Mrs. Marshall 
Sherman, Mrs. Fred 
Sinsheimer, Miss May 
Skewes-Cox, Mrs. Vernon 
Sloss, Mrs. Louis, Jr. 
Spieker, Mrs. Warren 
Sproule, Mrs. William 
Stephenson, Mrs. John 
Stern, Mrs. J. D. 

Stern, Mrs. Sigmund 
Strassburger, Mrs. Lawrence 
Strickler, J. R. D. 
Sullivan, Noel 

Sultan, Mrs. Ernest J. 
Talbot, Mrs. Andrew P. 
Tobin, Hon. R. M. 
Tucker, Mrs. Nion 

Van Sicklen, Mrs. Horace 
Volkmann, Mrs, Daniel 
Volkmann, Miss J. M. 
Wallace, Mrs. Bradley L. 
Wallace, Mrs. Ralph 
Weir, Mrs. W. B. 
Whittell, Mrs. Alfred 
Wildberg, Mrs. Irving I. 
Williams, Mrs. W. Wilberforce 
Witter, Mrs. Dean 

Wood, Mrs. Leonard Earle 








STEINWAY SALE 


of NEW GRAND PIANOS 
in the history of Sherman, Clay & Co. 


In doing our part to speed the success of the National 
Recovery Program and to hasten re-employment on 
a full-time basis in the Steinway factories, we have 
arranged to place on sale a substantial quantity of 
steinway factory stock. 

Our new offer enables you to buy a new Steinway 
at exceptional savings. 

Your present piano accepted in trade. Take 36 
months to pay. 

Come in and inquire about our new offer. 


Sherman, 


Kearny and Sutter Streets, San Francisco 








Tue Musica AssocraTION OF SAN FRANCISCO 


presents 


Symphony Concerts 
for Young People 


under the direction of 


ERNEST SCHELLING 


Director of New York Philharmonic-‘Symphony Concerts for Young People 


WAR MEMORIAL OPERA HOUSE 


THurspay, JANUARY 4, 3:45 P.M, 
BZ 


Advisory Committee 


Mrs. ASHTON H. Potter, Chairman Mrs. BENJAMIN DIBBLEE 
Miss KATHERINE STONEY, Vice-Chairman Mrs. HAROLD FABER 
Mrs. J. STANLEY ARMOUR Mrs. Epwarp F, GLAsEr 
Mrs. GEORGE WASHINGTON BAKRR, JR. Mrs. Leon GuGGENHIME 
Mrs. WILLIAM BaBCcocK Mrs. WALTER Haas 


Executive Committee 


Mrs. AsHTON H. Porter, Mars. Grecory Jones 
Chairman Mrs. J. C. Kittie 

Mrs. Marcus S. KosHLaNnp 
Mise Ape INS SACNE, Mrs, ALLAN LEFEVRE 

Mrs. THOMAS PAGE MaILLiARD 
Miss Betsy Ross BAKER Miss Etvira Mejia 
Mrs. ALBERT BOARDMAN Mrs. A. C. Matte 
Miss BARBARA BURKE Mrs. Epwarp F. Morratt 
Miss EsTELLE CARPENTER Mrs. KENNETH MONTEAGLE 
Mrs. Lioyp DINKELSPIEL, JR. Mrs. LAURENCE REDINGTON 
Miss Harrie HILi Mrs. F. R. SHERMAN 
Miss Lutiz GoLpsTEIN Mrs. Epwarp B. StANWoop 
Mrs. DonALp GREGORY Mrs. Epwarp I. Tirtow 
Mrs. J. Emmet HaypEen Mrs. DANIEL VOLKMANN 
Mars. A. Bourn Hayne Mrs. W. WILBERFORCE WILLIAMS 
Mrs. THomas Carr Howe, Jr. Mrs. LowELt WILSON 


East Bay Committee 


Mrs. GEORGE WASHINGTON Baker, JR. Mrs. LawrEeNCE FLETCHER 
Miss ELizABETH BROADWATER Mrs. F. R. SHERMAN 





PROGRAMME 


Allegro from Fifth Symphony . . . . Beethoven 
Scherzo from “A Midsummer Night’s Dream” Mendelssohn 
School of the Fauns from “Cydalise”  . . .  Pierne 
Excerpts from “Scheherazade” . . Rimsky-Korsakow 
Everybody Sing, “America, the Beautiful” 


O beautiful for spacious skies, 

For amber waves of grain, 

For purple mountain majesties 

Above the fruited plain 

America! America! God shed His grace on thee, 
And crown thy good with brotherhood 

From sea to shining sea. 





O beautiful for pilgrim feet 

Whose stern impassioned stress 

A thoroughfare for freedom beat 

Across the wilderness. 

America! America! God mend thine ev'ry flaw, 
Confirm thy soul in self-control, 

Thy liberty in law. 


O beautiful for heroes proved 

In liberating strife, 

‘Who more than self their country loved, 
And mercy more than life. 

America! America! May God thy gold refine 
Till all success be nobleness 

And ev’ry gain divine. 


O beautiful for patriot dream 

That sees beyond the years 

Thine alabaster cities gleam, 

Undimmed by human tears. 

America! America! God shed His grace on thee, 
And crown thy good with brotherhood 

From sea to shining sea. 


6. “Bolero” a ee aia! 


The Sensational Eight-Year-Old Pianist 


RUTH SLENCZYNSKI 
Opera House - Sun. Aft., Jan. 7 


San Francisco 
Management—ALIcE SECKELS - Ersiz Cross 








SYMPHONY CONCERTS for YOUNG PEOPLE 


Adams, Mrs. William Woods 
Albert, Mrs. Alexander 
Alexander, Mrs. Wallace M. 
Anderson, Mrs. Frank B, 
Armour, Mrs. J. Stanley 
Babcock, Mrs. William 
Baeyens, Baroness Mary 
Baker, Miss Betsy Ross 
Baker, Mrs. Geo. Washington, Jr. 
Baldwin, Miss Frances 
Barkan, Mrs. Hans 
Barkan, Mrs. Otto 
Beaver, Miss Anna W. 
Bender, Albert M. 
Berenson, Mrs. Sanford 
Blyth, Mrs. Charles 
Boardman, Mrs. W. W. 
Bocqueraz, Mrs. Leon 
Bourn, Miss Ida H. 
Bradley, Mrs. F. W. 
Bradley, H. Sewall 
Bradley, Mrs. Philip R. 
Brooks, Mrs. George W. 
Brown, Miss Annie Florence 
Brown, Mrs. Arthur, Jr. 
Brown, Mrs. Louis C. 
Brown, Miss Martha Leonard 
Buck, Mrs. Frank E. 
Burke, Miss Barbara 
Burnett, Malen School 
Bush, Mrs. Duane 
Cameron, Mrs. George T. 
Cartan, Mrs. Henry, Jr. 
Caswell, Mrs. George W. 
Chamberlain, Mrs. Selah 
Chickering, Mrs. Allen 
Clark, Miss Patricia 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coghlan, Mrs. John P. 
Cosgrove, Mrs. John E. 
Cowell, Mrs. E. V. 
Cowgill, Mrs. Winton Stuart 
Cushing, Mrs. J. E. 
Cushing, In Memory of 
Mrs. Thomas W. 
Davis, Mrs. Alvin 
De Acres, Clyde H. 
De Acres, Mrs, Clyde H. 
Devereux, Mrs. William G. 
Dibblee, Mrs. Benjamin H. 
*Dinkelspiel, Mrs. Lloyd W. 
Dinkelspiel, Mrs. Samuel L. 
Dollar, Mrs. R. Stanley 
Ede, Mrs. William 
Ehmann, Mrs. E. W. 
Englehart, Mr. Forrest 
Englehart, Mrs. Forrest 
Erskine, Mrs. Morse 
Esberg, Mrs. Milton H. 
Eyre, Mrs. Edward L. 
Faber, Dr. Harold K. 
Faber, Mrs. Harold K. 








Sponsors 


Fasken, Robert 
Feigenbaum, Mrs. B. J. 
Fenton League 

Filmer, Mr. W. Coy 
Filmer, Mrs. W. Coy 
Forbes, Mrs. John F. 
French, Mrs. J. E. 

A Friend 

Fuller, Mrs. Parmer 

Gall, Mrs. Rebecca F. 
Ghirardelli, Mrs. Louis 
Glaser, Dr. Edward F. 
Glaser, Mrs. Edward F. 
Golden, Mrs. Isidore M. 
Goldman, Mrs. Robert G. 
Goldstein, Miss Lutie D. 
Goodrich, Mr. C. S. 
Goodrich, Mrs. C. S. 
Greene, Mrs. A. Crawford 
Gregory, Mrs. Donald 
Griffith, Mrs. Edwin L. 
Guggenhime, Mrs. Berthold 
Guggenhime, Mrs. D. J. 
Guggenhime, Mrs. Leon 
Gunn, Dudley B. 

Haas, Mrs. A. 

Haas, Mrs. Walter A. 
Hackett, Nelson 

Hall, Mrs. Herbert 
Hamlin, The Sarah Dix School 
Hanna, Mrs. Richard W. 
Harrison, Mrs. Maurice E. 
Heller, Mrs. Edward H. 
Heller, Mrs. Walter S. 
Hellman, Mrs. F. J. 
Hellman, Mrs. I. W., Jr. 
Hill, Mrs. Harold P. 
Hihn, Mrs. Fred D. 
Hooker, Mrs. Osgood 
Hume, Mrs. C. E. 

Kahn, Mrs. Ira 

Kiersted, Mrs. H. S. 
Kittle, Mrs. John D. 
Koningsberg, Mrs. C. W. 
Koshland, Mrs. Daniel E. 
Koshland, Mrs. Marcus S. 
Layman, Dr. Mary H. 
Leib, Mrs. William 
Lengfeld, Mrs. A. L. 
Lilienthal, Mrs. Jesse W., Jr. 
Lilienthal, Mrs. Philip N., Jr. 


. Lilienthal, Mrs. Samuel 


Livingston, Mrs. Samuel W. 
Lowrey, Mrs. Alan J. 
Macauley, Mrs. Edward 
Maddox, Mrs. V. K. 
Mattei, Mrs. A. C. 
Meyer, Mrs. Henry 
Miller, Mrs. Robert Watt 
Milton, Mrs. Maxwell 
Moffitt, Mrs. James 
Monteagle, Mrs. Kenneth 
Moore, Mrs. Walton N. 


Musto, Miss Laura 
McDuffie, Mrs. Duncan 
McEnerney, Mrs. Garret 
McIntosh, Mrs. C. K. 
McLaughlin, Superior H, J. 
Nichols, Mrs. Henry D. 
Oliver, Mrs. A. Leslie 
Oliver, Mrs. Edwin Letts 
Orrick, Mrs. William H. 
Pacific Musical Society 
Paige, Cutler 

Parrott, Miss 

Phelps, Mrs. Raymond 
Phleger, Mrs. Herman 
Pillsbury, Mrs. Horace D. 
Politzer, Jerome 

Potter, Mrs. Ashton H. 
Powell, Mrs. Stanley 
Prince, Mrs. Eugene M. 
Pro Musica, Inc. 
Rawlings, Miss Jane 
Rawlings, Mrs. Stuart 
Redington, Mrs. Laurence 
Reynolds, Dr. Ralph 
Reynolds, Mrs. Ralph 
Rich, Mrs. A. J., Jr. 
Roth, Mrs. Lester L. 
Rowe, Mrs. Albert H. 
Samson, Mrs. R. 

San Francisco Musical Club 
Schilling, Miss Else 
Schwabacher, Mrs. Albert E. 
Schwabacher, Mrs. James H. 
Scott, Mrs. Bert 

Seagrave, Mrs. Marshall 
Sherman, Mrs. Fred 
Sinsheimer, Miss May 
Skewes-Cox, Mrs. Vernon 
Sloss, Mrs. Louis, Jr. 
Spieker, Mrs. Warren 
Sproule, Mrs.. William 
Stephenson, Mrs. John 
Stern, Mrs. J. D. 

Stern, Mrs. Sigmund 
Strassburger, Mrs. Lawrence 
Strickler, J. R. D. 
Sullivan, Noel 

Sultan, Mrs. Ernest J. 
Talbot, Mrs. Andrew P. 
Tobin, Hon. R. M. 
Tucker, Mrs. Nion 

Van Sicklen, Mrs. Horace 
Volkmann, Mrs. Daniel 
Volkmann, Miss J. M. 
Wallace, Mrs. Bradley L. 
Wallace, Mrs. Ralph 
Weir, Mrs. W. B. 
Whittell, Mrs. Alfred 
Wildberg, Mrs. Irving I. 
Williams, Mrs. W. Wilberforce. 
Witter, Mrs. Dean 

Wood, Mrs. Leonard Earle 
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THE IMMORTALS 
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Sherman, Clay & Co. have been Steinway 
headquarters for more than forty years. It 
has been our privilege to provide practically 
every visiting artist with the Steinway— 
and likewise our pleasure to place the 
“Instrument of the Immortals” in thou- 
sands of Pacific Coast homes 


Priced the Lowest in 


15 Years 


Terms, of course. 








Sherman,C 


San Francisco - Oakland - San Jose 
SantaRosa - Petaluma - Vallejo 
Seattle - Portland 
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Opera House Attractions 
PETER CONLEY MANAGEMENT 


BOX OFFICE: SHERMAN, CLAY & CO. SUTTER AND KEARNY STS. 
Ee ee 


VIENNA CHOIR BOYS 


WEDNESDAY EVE., JAN. 24 and SUNDAY AFT., JAN. 28 
(OAKLAND AUDITORIUM THEATRE — THURS. EVE., JAN. 25) 


HOROWITZ 


ONE CONCERT ONLY TUESDAY EVE., FEB. 27 


JERITZA 


ONE CONCERT ONLY THURS. EVE., MARCH | 


TELPO-S Gales 


ONE CONCERT ONLY FRIDAY EVE., MARCH 9 


BALLETS RUSSES de 
MONTE CARLO 


Acclaimed by ae i anes as of Eur rope the elaborate Dance 
aes ctacle since a Dioshi ft ne ile a e IMGs Soo HO) 
apacity weeks a aden, merican tou n New York Dec. 22. 


SAN FRANCISCO — ONE wees BEGINNING FEB. 16 
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Musical Association 
of San Francisco 
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Founded December 20, 1909 Incorporated February 3, 1910 
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OFFICERS 


RIcHARD M. Tosin, President 
Mrs. LEonorA Woop Armsby, Vice-President 
Mrs. Paut I. FAGAN, Vice-President Mrs. E. S. HELLER, Vice-President 
Ropert W. MILLER, Vice-President 
Joun A, McGrecor, Treasurer Epwarp F. Morratrt, Secretary 
Mrs. Marcus §. KosHLanp, Chairman Women’s Auxiliary 


PAST PRESIDENTS 


T. B. Berry William Sproule John D. McKee 
W. B. Bourn J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B. C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 

Mrs Leonora Wood Miss Katherine Donohoe —_ Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Bartlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs. George Washington Don E. Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W. B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus S. Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Williams 


EXECUTIVE OFFICES: 
FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 


PETER D. CONLEY, Manager 
Howarp G. Hanvey, Press Representative 





i MELLOW'D 
COFFEE 


Full flavor, full strength, free from harsh- 
ness, mellow’d. As fine a coffee as money 
can buy. Suits your palate and your 
pocketbook. An all-time VALUE. 


ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program 


For Space and Rates Phone GArfield 7931 








THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Danks. 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 


December 30th, 1933 


Assetsscae kee et ea $159,104,590.29 
Capital, Surplus and Reserves_____________________..._-.. $6,650,000.00 


The following accounts stand on our Books at $1.00 cach, v1%.: 
Bank Premises and Equipment (Present Value $2,073,413.00) 


Other Real Estate - - - - (Present Value $635,650.00) 
Pension Fund - - (Present Value $721,847.18) 





MISSION BRANCH-_—_.. Mission and 21st Streets 
PARK-PRESIDIO BRANCH Clement St. and 7th Ave. 
HAIGHT STREET BRANCH....________-___. Haight and Belvedere Streets 
WEST PORTAL BRANCH ———_____________ West Portal Ave. and Ulloa St. 
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ANNOUNCEMENT 


Fourth Pair of Symphony 
Concerts 


Friday, January 12, 2:30 P.M. 
Saturday, January 13, 8:30 P.M. 
WAR MEMORIAL OPERA HOUSE 


BERNARDINO MOLINARI, Guest Conductor 


PROGRAMME 
, Overture, Ecmont — 2 9) 2 25). ebectiovcn 
. Symphony No. 5 Pe Wf oe Sea nowan 
. g@iltesoreerer's Apprentice Eoe.:a 2 eee-8 wD alcs 


~The Pimesiof Rome "49 re wecoiaie 


oe e 


Third Municipal Concert 


SATURDAY, JANUARY 20, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


BERNARDINO MOLINARI, Guest Conductor 


Program to include 


“King DAVID See st 5 ee ee Sloncegen 
With 8. F. MUNICIPAL CHORUS 


Auspices, Music COMMITTEE OF SAN FRANCISCO ART COMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson Knight 


Box Office, Sherman, Clay & Co. 





RUTH SLENCZYNSKI 


who will thrill throngs at the 


Opera House This Sun. Aft. 


Uses the 


Baldwin Wiano 


310 SUTTER STREET 


Malen Burnett Music School 


and Kindergarten through four grades of Primary School 
2580 BROADWAY, COR. SCOTT Phone Fl Ilmore 1898 


ARRILLAGA MUSICAL COLLEGE 


Dr. A. L. Arricues, President {IN ITS FIFTY-SECOND YEAR} V. De Arritiaca, Director 


THOROUGH TRAINING IN ALL BRANCHES OF MUSIC AT REDUCED RATES 
OPERATIC COURSES—VOCAL COURSES—FULL THEORY COURSES—DEGREES GRANTED 


2351 JACKSON ST., SAN FRANCISCO Send for Catalogue WaAlnut 3742 
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San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 
1933 - Season - 1934 


THIRD PAIR OF SYMPHONY CONCERTS 
113 1st and 1132nd Concerts 


Friday, January 5, 2:30 P. M. 
Saturday, January 6, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


PROGRAMME 


. Overture, “The Russian Easter” 
Rimsky-Korsakow 


. Symphony in D minor Ernst Bacon 
Passacaglia and Aria 
Diversion 


Fugue 


INTERMISSION 


. Two Nocturnes Debussy 
“Clouds” 
“Festivals” 


. Tone Poem, “Death and Transfiguration” 
Richard Strauss 








OVERTURE, 
“THE RUSSIAN EASTER” - - Rimsky-Korsakow 


This work, an overture on themes of the Russian Church, con- 
tains on the score the following Biblical quotation: 


“Tet God arise, let His enemies be scattered: 
Let them also that hate Him, flee before Him. 
As smoke is driven away, so drive them away: 
As wax melteth before the fire, 

So let the wicked perish at the presence of God.” 


(Psalm LXVII.) 


The overture begins with an Introduction in which the melody of 
the Russian Church is given to the woodwind. The strings take it 
up. A cadenza for the solo violin leads to a section in which the 
solo ’cello repeats a phrase. The opening chant is now given to the 
trombones. Strings answer antiphonally. The solo violin has another 
cadenza. A portion of the chant is developed. The main body of the 
overture begins with the exposition and development of the first theme, 
which is taken from the ecclesiastical melody of the Introduction, 
first in the strings and clarinet, then in a steadily fuller orchestra. 


NBC 
ARTISTS SERVICE 


OF THE 


National Broadcasting Company, Inc. 
111 Sutter Street 


Appearing 
WAR MEMORIAL OPERA HOUSE 
January 24th and 28th 


VIENNA CHOIR BOYS 


(Wiener Saengerknaben) 
Local Management of Peter D. Conley 





The second theme is allotted to the violins (two of them in altissimo 
play harmonics) against repeated chords in the woodwind and a 
triplet figure for the harp. A call is sounded by horns and trumpets. 
A new section follows with much work for percussion instruments. 
There is a church-like return of the second theme in the woodwind, 
and then a recitative for the trombone, accompanied by sustained 
harmonies for the ’cellos and basses. The first theme reappears. There 
is the customary recapitulation section, more extended, with very dif- 
ferent instrumentation. The coda is long. At the end the second 
theme is sounded vigorously by the trombones and lower strings. 


SYMPHONY IN D MINOR - - - Ernst Bacon 


Ernst Bacon, now a resident of San Francisco, was born in Chicago, 
and attended Chicago and Northwestern Universities, taking up the 
study of music later with his mother, G. D. Gunn and Alexander Raab. 
[In composition his studies were only sporadic, principally under Karl 
Weigl of Vienna, Ernest Bloch and Thorwald Otterstroem. 

Mr. Bacon was assistant conductor of the Rochester American 
Opera Company for two years. He has concertized as a pianist, mainly 
in the middle west and in Germany. At present he is undertaking the 
development of two new choral societies. 

In addition to several orchestral works, he has written over 100 
songs and many compositions for piano (especially two-piano works) 


MUSIC HENRY GROBE wusic 
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the latter finding great favor on the programs of Maier and Pattison, 
one of their favorites being an arrangement of the third movement of 
today’s symphony. 

This symphony was sketched three years ago and orchestrated 
two years ago. It has four movements, the last three being performed 
at these concerts. The composer states that it has no “program.” He 
has, however, pointed out that the use of jazz in the third movement is 
in keeping with an old tradition that the scherzo movement of a 
symphony may employ contemporary dance tunes and rhythms; thus 
the classic masters brought into use the menuets, marches and waltzes 


of their day. 


TWO NOCTURNES, 
“CLOUDS” AND “FESTIVALS” - - Debussy 


Debussy wrote three Nocturnes for orchestra, “Clouds,” “Festi- 
vals” and “Sirens,” the latter being scored for orchestra with a chorus 
of female voices. The first two were produced at a Lamoureux con- 
cert in Paris, December 9, 1900, and the third on October 27, 1901. 

On the score Debussy has briefly explained their significance as 
follows: 

“Clouds. The unchanging aspect of the sky, and the slow, solemn 
movement of the clouds, dissolving in gray tints, lightly touched with 
white. ; 

“Festivals. The restless, dancing rhythm of the atmosphere, inter- 
spersed with sudden flashes of light. There is also an incidental pro- 
cession (a dazzling imaginary vision) passing through and through 
and mingling with the aerial reverie; but the background of uninter- 
rupted festival is persistent, with its blending of music and luminous 
dust participating in the universal rhythm of all things.” 


IRENE HOWLAND NICOLL—Dramatic Contralto 


TEACHER OF SINGING AT S. F. STATE TEACHERS COLLEGE 
CLASS LESSONS FOR BEGINNERS OR ADVANCED START JANUARY 9th—5 - 6:40 P.M. 
ADMINISTRATION BUILDING, Buchanan and Hermann Sts., Room 114 
Individual diagnosis and correction given. Eighteen lessons, $15.00. Individual lessons by appointment. 
Students prepared for Church, Oratorio, Concert, Radio, Opera, Teaching. 
STUDIO—55 HERMANN STREET Telephone HEmlock 5758 


CECIL HOLLIS STONE 


CONCERT ACCOMPANIST - - ENSEMBLE PIANIST 
CHORAL AND CHAMBER MUSIC 
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TONE POEM, “DEATH AND 
TRANSFIGURATION” - - - Richard Strauss 


“Death and Transfiguration” is still the most popular of the 
Strauss tone-poems, and is generally regarded as the most satisfactory 
from the structural and emotional viewpoint. It tells of the last hours 
-a man in the delirtum of a mortal sickness, of his struggles with 
approaching death, of his dreams of his past life, of his final gasp, 
and of his transfiguration in heaven. Strauss gives, as a key to his 
work, the poem of his friend, Alexander Ritter, which, however, was 
written after the music and under its inspiration. Philip Hale has 
analyzed the musical content of the work as follows, dividing it into 
sections: 





I. The chief Death motive is a syncopated figure, pianissimo, 
given to the second violins and the violas. A sad smile steals over 
the sick man’s face (woodwind accompanied by horns and harps), 
and he thinks of his youth (a simple melody, the Childhood motive, 
announced by the oboe). These three motives establish the mood of 
the introduction. 


II. Death attacks the sick man. There are harsh double blows 
in quick succession. What Mauke characterizes as the Fever motive 
begins in the basses, and wildly dissonant chords shriek at the end 
of the climbing motive. There is a mighty crescendo, the chief 
Death motive is heard, the struggle begins (full orchestra, fortissimo). 
There is a second chromatic and feverish motive, which appears first 
in sixteenths, and is bound to a contrasting and ascending theme that 
recalls the motive of the struggle. The second feverish theme goes 
canonically through the instrumental groups. The sick man sinks 
exhausted (ritenutos). Trombones, ’cellos, and violas intone even. 
now the beginning of the Transfiguration theme, just as Death is 
about to triumph. “And again all is still!” The mysterious Death 
motive knocks. 


III. And now the dying man dreams dreams and sees visions. 
The Childhood motive returns (G major) in freer form. There is 
again the joy of youth (oboes, harp), and bound to this is the motive 
of Hope that made him smile before the struggle (solo viola). The 
fight of manhood with the world’s prizes is waged again (full orches- 


LINCOLN BATCHELDER 
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tra, fortissimo), waged fiercely. “Halt!” thunders in his ears, and 
trombones and kettledrums sound the dread and strangely rhythmed 
motive of Death (drums beaten with wooden drumsticks). There is 
contrapuntal elaboration of the Life-struggle and Childhood motives; 
the Transfiguration motive is heard in broader form. The chief Death 
motive and the feverish attack again become dominating features, 
with storm and fury of orchestra, and a wild series of ascending fifths, 
until gong and harp knell the soul’s departure. 

IV. The Transfiguration theme is heard from the horns; strings 
repeat the Childhood motive, and a crescendo leads to the full de- 
velopment of the Transfiguration theme. “World deliverance, world 
transfiguration.” 


fs ALEX. DULFER PRINTING CO. 


Le 
SY, Publishers The San Francisco Symphony Program 


For Space and Rates Phone GArfield 7931 


San Francisco's Most Popular Low Priced Down Town Hotel 
One Block from Union Square 
THE BARCLAY 
100 ROOMS 


235 O'FARRELL ST. (at Powell) 


GArfield 3655 
Rates: $1.00 to $2.00, Single; $1.50 to $2.50, Double 
MOST ATTRACTIVE WEEKLY AND MONTHLY RATES 


CITY TRANSFER CO. 


SERVES THE SAN FRANCISCO SYMPHONY 
WHY NOT YOU? 
@ 
Moving - Storage - Shipping 


e 
162 TURK STREET Phone PRospect 3060 





Mme. JOHANNA KRISTOFFY 


PRIMA DONNA SOPRANO 
THOROUGH VOCAL AND DRAMATIC TRAINING 
740 PINE STREET Phone EXbrook 4366 


IONE PASTORI REX 


SOPRANO 
TEACHER OF SINGING 
2841 LARKIN STREET Phone GRaystone 6843 





Miss MAUDE WELLENDORFF 
PIANIST — TEACHER 
2112 CALIFORNIA STREET Phone WEst 2918 


MARJORIE and HELEN YOUNG 


SCHOOL OF PIANO 
RECITAL AND ENSEMBLE CLASSES 
528 BAKER STREET Phone FI Ilmore 2657 


HELEN SCHNEIDER 


PIANIST — TEACHER 
RESIDENCE STUDIO—1743 HAYES STREET Phone FI Ilmore 2868 


LILLIAN BIRMINGHAM-—contratto 


TEACHER OF SINGING 
Studied under Celebrated Masters: 
Alberto Randegger, George Henschel, Jacques Bouhy, Louis Graveure. 
2730 PINE STREET Phone FI Ilmore 4553 | 


EASTON KENT —rteENor 
TEACHER OF SINGING 


SAN FRANCISCO STUDIO—1750 VALLEJO STREET: Phone GRaystone 7973 
BERKELEY STUDIO—2808 COLLEGE AVENUE; Phone BErkeley 2563 W 


Mrs. Alvina Heuer Willson 
SOPRANO 
The Art of Singing 
1811 LEAVENWORTH ST. Phone PRospect 4460 





MUSICAL ASSOCIATION OF SAN FRANCISCO 
MEMBERSHIP, SEASON 1933-1934 


Ackerman, Mrs. Lloyd S. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


Afes 
Baldwin, Mrs. A. S. 
Barkan, Dr. Adolph 
Barkan, Dr. Hans 
Bartlett, Mrs. Edward Otis 
Beaver, Miss Anna W. 
Belcher, Frank J., Jr. 
Bender, Albert M. 
Berton, Mrs. G. A. 
Bissinger, Mr. and Mrs. Newton 
Blanding, Miss Lena 
Blumlein, Jacob 
Blumann, Lorna 
Boardman, Mrs. W. W. 
Boggs, Mrs. A. G. 
Bourn, William B. 
Boyd, Miss Louise A. 
Bradley, H. Sewall 
Bradley, Mrs. F. W. 
Brandenstein, Mrs. H. U. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brown, Miss Martha Leonard 
Brownell, Mrs. E. E. 
Buchanan, Mrs. A. N. 
Burk, Mrs. A. N. 
California Barrel Co., Ltd. 
Cameron, George T. 
Camp, Harry 
Chamberlain, Selah 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coleman, Mrs. Edith Blanding 
Coleman, Miss Janet S. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Cowell, Mrs. E. V. 
Crocker, Templeton 
Crocker, William H. 
Crocker, Mrs. W. W. 
Cushing, Mrs. O. K. 
Daly, Mrs. John D. 
Daviswel a Ge 
De Acres, Mr. & Mrs. Clyde .H 
Deering, Frank P. 
Dibblee, Mr. and Mrs. B. H. 
Dimond, Mrs. E. R. 
Dinkelspiel, Mr. and Mrs. 
Lloyd M. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Mrs. Samuel L. 
Dohrmann, A. B. C. 
Donohoe, Joseph A. 
Donohoe, Miss Katherine 
Ehrman, Mr. and Mrs. Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. M. 
Ehrman, Mr.and Mrs. Sidney M. 
Ehrman, Mrs. 8. W. 
Elkins, Mrs. Kate Felton 
Elkus, Albert I. 
Eloesser, Arthur 
Eloesser, Dr. Leo 





Epstein, Gustav 
Esberg, A. I. 
Esberg, Mrs. Matilda 
Esberg, Milton H. 
Fagan, Mrs. Paul I. 
Felton, Mrs. Charles N. 
Filmer, Mrs. W. Coy 
Fleishhacker, Mortimer 
Folger, Mrs. J. A. 
Folwell, Susan Hamlin 
Forbes, John F. 
French, Mrs. J. E. 
Funkenstein, Miss Sarah 
Gall, Mrs. Rebecca F. 
Gamble, Miss Elizabeth 
Gerstle, Mark L. 
Gilman, Don E. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goodrich, Mr. and Mrs. 
Chauncey 8. 
Graham, Dr. Gilbert F. 
Grant, Joseph D. 
Greenebaum, Emil 
Griffin, Mrs. Willard M. 
Griffith, Miss Alice 
Guggenhime, Mrs. D. J. 
Guggenhime, Mr. and Mrs. 
Berthold 
Guggenhime, Mrs. Leon 
Gunst, Mrs. M. A. 
Gunst, Morgan A. 
Haas, Mrs. A. 
Maas, Louisis. 
Haas, Mr. and Mrs. Walter 
e, Mr. and Mrs. P. C. 
ale, R.B. 
ey, Mrs. Harry S. 
all, Frederic W. 
art, Julien 
as Brouck, Mrs. A. 
a 
e 


© 


2 


yne, Mrs. Grace P. 
cht, Miss Edith 
ler, Mrs. E. S. 


ler, Mrs. Moses 

eller, Walter S. 

Iman, Horatio G. 

Iman, Mrs. I. W., Jr. 
enderson, Mrs. Charles B. 


oO 





is) 


otaling, F. C. 

ueter, Mrs. E. L. 
untington, Miss Marion 
Hutchinson, Miss Kate F. 
Hyman, Mrs. Joseph 
Jacobi, J. J. 

Kahn, Mrs. Frederick 
Kahn, Mrs. Ira 

Keyes, Mrs. Edna L. 
Kleinjung, Mrs. J. R. 
Kohlberg, Mrs. M. S. 
Kohn, Mrs. George D. 
Koshland, Mr. and Mrs. Daniel 
Koshland, Mrs. Jesse 
Koshland, Mrs. Marcus S. 
Koshland, Joseph 

Koster, Mr. and Mrs. F. J. 
Lachman, Gus 

Lang, Mrs. Albert George 
Larsh, Mr. and Mrs. H. G. 
Layman, Dr. Mary H. 
Leib, William 

Lengfeld, Mrs. A. L. 
Levison, J. B. 

(Continued on next page) 





jaclacltasitqe}ad|ac\anfacyar (aclagacilasiar/arvaclaclastae 


ler, Mr. and Mrs. Edward H. 


ockenbeamer, Mr. & Mrs. A.F. 


Lick, Stella H. 

Lilienthal, Mrs. Jesse W. 

Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co. 

Sherman, Mrs. Fred R. 

Shomo, J. A. S. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 





MUSICAL ASSOCIATION OF SAN FRANCISCO 
MEMBERSHIP, SEASON 1933-1924 
(Continued from preceding page) 
Sproule, Mrs, William Talbot, Mrs. Andrew P. 


In memory of 


Mr. and Mrs. Jacob Stern 
d 


Walter, Mrs. John I. 

Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 
Wormser, Samuel I. 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


Thompson, Mrs, Beach 
Threlkeld, Mrs. M. C. 

an Tobin, Richard M. 
Mr. and Mrs. Charles W. Haas Tobin, Mrs. Edward ip 
Stern, Mr. and Mrs. Newton W. Tubbs, Mrs. Alfred S. 
Stern, Mrs. Sigmund : Van Antwerp, William C. 
Stone, Mrs. Abraham Lincoln Walktsmerny, Nin. DERE 
Sudden, Miss Cecilia F. i een (Chae F 


Sullivan, Noel 
Bite Wh, Ernest Volkmann, Miss Johanna 


Sussman, Mrs. S. Volkmann, William G. 
Sutro, Oscar Walter, Mrs. I. N. 





PERSO NIN- EE 
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ANNOUNCEMENT 


FIFTH PAIR OF SYMPHONY CONCERTS 
FRIDAY, JANUARY 26, 2:30 P. M. 
SATURDAY, JANUARY 27, 8:30 P.M. 
BERNARDINO MOLINARI, Guest Conductor 
Soloist: NAOUM BLINDER, Violinist 


PROGRAM 


Concerto in A minor Vivaldi-Molinari 
Concerto for Violin, D major Brahms 
NaAouM BLINDER 


THIRD MUNICIPAL CONCERT 


SATURDAY, JANUARY 20, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


BERNARDINO MOLINARI, Guest Conductor 


Prelude to “The Deluge” ; Saint-Saens 
“King David” Honegger 


With S. F. MUNICIPAL CHORUS 


Auspices, Music COMMITTEE OF SAN FRANCISCO ART COMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson Knight. 


JOHN CHARLES THOMAS 


Soloist with Symphony 


New Men's Gymnasium, University of California 


Sunday, January 21, 2:30 P.M. 


SAN FRANCISCO SYMPHONY 
San Rafael High School Gymnasium—Wednesday Eve., February 7 
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San Francisco 
Symphony Orchestra 


BERNARDINO MOLINARI, Guest Conductor 


FOURTH PAIR OF SYMPHONY CONCERTS 
1134th and 1135th Concerts 


Friday, January 12, 2:30 P. M. 
Saturday, January 13, 8:30 P.M. 
WAR MEMORIAL OPERA HOUSE 


PROGRAMME 
Overture, “Egmont” Beethoven 


2. Symphony No. 5, in C minor Beethoven 
Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 


INTERMISSION 





. Scherzo, “The Sorcerer’s Apprentice” 


. Symphonic Poem, “The Fountains of Rome”...Respighi 
The Fountain of Valle Giulia at Dawn 
The Triton Fountain at Morn 
The Fountain of Trevi at Mid-day 
The Villa Medici Fountain at Sunset 


(The Piano is a Steinway) 
a i ee a ee ee EO ee 
NOTICE TO PATRONS 


Season ticket holders who find it impossible to attend any 
of the concerts may send their tickets to the Symphony 
Office, 431 War Memorial Opera House, to be turned 


over to deserving music students. 





OVERTURE, “EGMONT” - - - - Beethoven 

The music to “Egmont” was composed during the winter of 1810- 
11, and performed during the following May. It was a time when 
Beethoven was strongly under the influence of Goethe. In the spirit 
of Goethe’s drama, the overture is charged with an air of sombre fate 
and heroic resolution, softened with touches of romance. The “Eg- 
mont” Overture is another instance, like the Eroica Symphony or the 
Sonata Opus 26, in which the utter tragedy of the subject is overborne 
by a climax of triumphant joy. 

The solemn Sostenuto of the beginning leads into the Allegro by 
a figure of the strings not unlike the famous phrase in the Leonore 
No. 3. A melody sings first in the ’cellos, rising to a great height. 
A strain of romance constantly interweaves with the heroic. The 
fateful legend of the beginning returns, but the sombre melancholy 
is slowly overborne. A climax of the heroic theme leads to a paean 


of triumph. 


ONLY RECITAL IN THE BAY REGION 


John Charles Thomas 


BARITONE OF THE METROPOLITAN OPERA CO. 
Will be presented by WILFRID DAVIS at the 
SAN FRANCISCO MEMORIAL OPERA HOUSE 
TUESDAY EVENING, JANUARY 23rd 


TICKETS $2.50, $2.00, $1.50, $1.00, plus 10% Tax, NOW ON SALE 
at Sherman, Clay & Co., Kearny & Sutter Sts.; Phones DOuglas 1371 and SUtter 6000 


Mr.Thomas will sing an entirely different program at Stanford University 


Under the Auspices of THE ASSOCIATED STUDENTS 
THURSDAY NIGHT, JANUARY 18th 


SS Ee eee 
COMING ATTRACTIONS — 


WALTER GIESEKING - MONDAY EVE. FEBRUARY 5th 
ROSA PONSELLE - - - THURSDAY EVE., APRIL 12th 





SYMPHONY NO.5,INCMINOR - -__ Beethoven 
The C Minor Symphony is probably the best-known and most 


admired of the immortal nine, perhaps because it is the most human 
in its qualities. In the Fifth, as in the Third Symphony, we find that 
concentration of thought and labor which makes these two musical 
poems so all-powerful and overwhelming in their effect. It is not 
marked by a spontaneous flow of musical phrases lightly strung to- 
gether, or by mere toying with musical forms; but each motive repre- 
sents a concentrated essence of thought which, once heard, makes an 
indelible impression, and apparently admits of no change. 

The first movement is a wonderful example of thematic invention. 
Beethovemspoke of the opening subject as “Fate knocking at the door.” 
It consists of three powerful repeated notes followed by a drop of a 
third. The working out is intensely dramatic. As for the slow move- 
ment, nothing lovelier was ever created. It is a set of variations of 
incomparable grace and delicacy. The Scherzo is gigantic with much 


development of the two themes. The second part of the trio has a 


Special Benefit Concert 


(Fro Symphony Sustaining Fund) 


Soloist: RUTH SLENCZYNSKI, Pianist 


THURSDAY, JANUARY 18, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


PROGRAM 


Overture to “The Magic Flute” Mozart 
Piano Concerto, No. 1 in C major Beethoven 


Symphony in G major...» 





famous passage for the double basses and presents the amusing inci- 
dent of two ineffectual attempts to start the theme—the third time 
being successful. Instead of being detached as usual, the Scherzo 
leads without pause into the fourth movement, which is reached 
through a heavy crescendo. The scoring is now enriched through 
the addition of three trombones, contra-bassoon and piccolo, and thus 
re-enforced the entire orchestra bursts forth into an exultant, trium- 


phant song of joy and victory. 


SCHERZO, “THE SORCERER’S APPRENTICE” Dukas 


“The Sorcerer’s Apprentice,” entitled on the score, “an orchestral 


scherzo,” has for its pictorial basis the poem by the same name written 
by Goethe in 1796. The poem concerns itself with the apprentice of 
a magician, who, when his master leaves the house, proceeds to ex- 
periment with the magic formula he has heard the sorcerer utter. 
Using the cabilistic words employed by his master, the apprentice com- 
mands the broom to go to the shore and fetch water. The broom 
obeys, and when all the pitchers are filled the apprentice is dismayed 
to discover that he cannot remember the magic utterance that will 
compel the broom to stop. Soon the room is swimming in water, and 
still the indefatigable utensil hurries to and from the river’s edge. In 
desperation the apprentice resolves to stop its progress with a hatchet. 


As the broom comes in with its liquid burden the young man wields 


Malen Burnett Music School 


and Kindergarten through four grades of Primary School 
2580 BROADWAY, COR. SCOTT Phone Fl Ilmore 1898 


SIMPLIFIED VOCAL TRAINING 


WITH PRACTICAL EXERCISES BY 
IRENE HOWLAND NICOLL, Teacher of Singing, S. F. State Teachers’ College 


Comment—'‘Contributes a real service to teachers and students.”’ 
“Is both reference and text for both teacher and pupil. I sincerely recommend it."* 
“Nothing like it. Just what is needed. So simple and practical.” 
‘‘Most complete and practical system of teaching in public school work that I have found.” 
ON SALE—Co-Operative Store at the College; Grobe’s Music Store, 310 Sutter St.; 
Sherman, Clay & Co., Kearny and Sutter Sts. 
STUDIO—55 HERMAN STREET TELEPHONE HE MLOCK 5758 





the weapon and the broom is split in twain. Before the sorcerer’s ap- 
prentice has had time to utter a sigh of relief at the satisfactory ending 
of his troubles, his dismay is doubly increased. For now both parts 
of the broom are speeding to the river bank. As the water splashes 
over and around the steps and hall, the apprentice screams for help. 
And help arrives. The sorcerer enters at that moment and, taking in 
the situation, commands the carriers to desist, and both parts of the 
broom fly into their corner. 


SYMPHONIC POEM, **‘THE FOUNTAINS 
OF ROME? ee = ee ee Respighi 


In this symphonic poem the composer has endeavored to give ex- 
pression to the sentiments and visions suggested to him by four of 
Rome’s fountains, contemplated at the hour in which their character 
is most in harmony with the surrounding landscape, or in which their 
beauty appears most impressive to the observer. The Fountain of 
Valle Giulia depicts a pastoral landscape; drove of cattle pass and 
disappear in the fresh, damp mists of a Roman dawn. A sudden loud 
and insistent blast of horns above the trills of the whole orchestra 
introduces the second part, the Triton Fountain. It is like a joyous 
call, summoning troops of naiads and tritons, who come running up, 
pursuing each other and mingling in a frenzied dance between the 


COOK-LARAIA STUDIO 


ELSIE COOK, Piano—California Representative, Tobias-Matthay School 
WM. F. LARAIA, Violin—Pupil of Cesar Thompson 


3327 OCTAVIA STREET Phone FI Ilmore 6102 


IRENE MEUSSDORFFER 


SOPRANO Re VOICE CULTURE 
487 Hanover Street Phone Delaware 0261 


LINCOLN BATCHELDER 


PIANIST — TEACHER 
555 SUTTER STREET SUtter 4970 








jets of water. Next there appears a solemn theme, borne on the undu- 
lations of the orchestra. It is the Mountain at Trevi at mid-day. The 
solemn theme, passing from the wood to the brass instruments, assumes 
a triumphal character. Trumpets peal; across the radiant surface of 
the water there passes Neptune’s chariot, drawn by sea horses and fol- 
lowed by a train of sirens and tritons. The procession then vanishes, 
while faint trumpet blasts resound in the distance. The fourth part, 
the Villa Medici Fountain, is announced by a sad theme, which rises 
above a subdued warbling. It is the nostalgic hour of sunset. The 
air is full of the sound of tolling bells, birds twittering, leaves rustling. 


Then all dies peacefully into the silence of the night. 
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JANET ROWAN HALE 
PIANIST AND TEACHER 


Phone: GArfield 9984 STUDIO: 526 POWELL STREET 


MUSIC HENRY GROBE music 


Here you will find a complete stock of Eulenberg 
and Kalmus Miniature Scores . . . a store carrying 
the unusual in music for a discriminating public. 


310 Sutter Street -- Baldwin Store 
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TEACHER OF SINGING 
2841 LARKIN STREET Phone GRaystone 6843 


MARJORIE and HELEN YOUNG 
Crestor ofthe LISZT MUSICAL CUR 


528 BAKER STREET Phone FI Ilmore 2657 


LILLIAN BIRMINGHAM-—contratto 


TEACHER OF SINGING 
Studied under Celebrated Masters: 
Alberto Randegger, George Henschel, Jacques Bouhy, Louis Graveure. 


2730 PIERCE STREET Phone FI Ilmore 4553 
| 


DANIEL O'BRIEN 


VOICE SPECIALIST, ITALIAN BEL CANTO METHOD 
New York, N. Y.—The world is just waiting for a beautiful voice such as yours. Your 
success is assured—Watter Damroscu, Conductor New York Philharmonic Orchestra. 
Studios: Granada Hotel, San Francisco Sherman, Clay & Co., Oakland, Tuesdays 
Phone: Ordway 2511 AUDITIONS FREE 





MUSICAL ASSOCIATION OF SAN FRANCISCO 
MEMBERSHIP, SEASON 1933-1934 


Ackerman, Mrs. Lloyd 8. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


Jr. 
Baldwin, Mrs. A. S. 
Barkan, Dr. Adolph 
Barkan, Dr. Hans 
Bartlett, Mrs. Edward Otis 
Beaver, Miss Anna W. 
Belcher, Frank J., Jr. 
Bender, Albert M. 
Berton, Mrs. G. A. 
Bissinger, Mr. and Mrs. Newton 
Blanding, Miss Lena 
Blumlein, Jacob 
Blumann, Lorna 
Boardman, Mrs. W. W. 
Boggs, Mrs. A. G. 
Bourn, William B. 
Boyd, Miss Louise A. 
Bradley, H. Sewall 
Bradley, Mrs. F. W. 
Brandenstein, Mrs. H. U. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brown, Miss Martha Leonard 
Brownell, Mrs. E. E. 
Buchanan, Mrs. A. N. 
Burk, Mrs. A. N. 
California Barrel Co., Ltd. 
Cameron, George T. 
Camp, Harry 
Chamberlain, Selah 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coleman, Mrs. Edith Blanding 
Coleman, Miss Janet S. 
Coleman, Miss Persis H. 
Coleman, $. Waldo 
Conrad, Mrs. John G. 
Cowell, Mrs. E. V. 
Crocker, Templeton 
Crocker, William H. 
Crocker, Mrs. W. W. 
Cushing, Mrs. O. K. 
Daly, Mrs. John D. 
Davis, D. G. 
De Acres, Mr. & Mrs. Clyde .H 
Deering, Frank P. 
Dibblee, Mr. and Mrs. B. H. 
Dimond, Mrs. E. R. 
Dinkelspiel, Mr. and Mrs. 
Lloyd M. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Mrs. Samuel L. 
Dohrmann, A. B. C. 
Donohoe, Joseph A. 
Donohoe, Miss Katherine 
Ehrman, Mr. and Mrs. Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. M. 
Ehrman, Mr.and Mrs. Sidney M. 
Ehrman, Mrs. S. W. 
Elkins, Mrs. Kate Felton 
Elkus, Albert I. 
Eloesser, Arthur 
Eloesser, Dr. Leo 


Epstein, Gustav 
Esberg, A. I. 
Esberg, Mrs. Matilda 
Esberg, Milton H. 
Fagan, Mrs. Paul I. 
Felton, Mrs. Charles N. 
Filmer, Mrs. W. Coy 
Fleishhacker, Mortimer 
Folger, Mrs. J. A. 
Folwell, Susan Hamlin 
Forbes, John F. 
French, Mrs. J. E. 
Funkenstein, Miss Sarah 
Gall, Mrs. Rebecca F. 
Gamble, Miss Elizabeth 
Gerstle, Mark L. 
Gilman, Don E. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goodrich, Mr. and Mrs. 

Chauncey S. 
Graham, Dr. Gilbert F. 
Grant, Joseph D. 
Greenebaum, Emil 
Griffin, Mrs. Willard M. 
Griffith, Miss Alice 
Guggenhime, Mrs. D. J. 
Guggenhime, Mr. and Mrs. 

Berthold 
Guggenhime, Mrs. Leon 
Gunst, Mrs. M. A. 
Gunst, Morgan A. 
Haas, Mrs. A. 
Haas, Louis S. 
Haas, Mr. and Mrs. Walter 
Hale, Mr. and Mrs. P. C. 
Hale, R.B. 
Haley, Mrs. Harry S. 
Hall, Frederic W. 
Hart, Julien 
Has Brouck, Mrs. A. 
Hayne, Mrs, Grace P. 
Hecht, Miss Edith 
Heller, Mrs. E. S. 
Heller, Mr. and Mrs. Edward H. 
Heller, Mrs. Moses 
Heller, Walter S. 
Hellman, Horatio G. 
Hellman, Mrs. I. W., Jr. 
Henderson, Mrs. Charles B. 
Hockenbeamer, Mr. & Mrs. A.F. 
Hotaling, F. C. 
Hueter, Mrs. E. L. 
Huntington, Miss Marion 
Hutchinson, Miss Kate F. 
Hyman, Mrs. Joseph 
Jacobi, J. J. 
Kahn, Mrs. Frederick 
Kahn, Mrs. Ira 
Keyes, Mrs. Edna L. 
Kleinjung, Mrs. J. R. 
Kohlberg, Mrs. M. S. 
Kohn, Mrs. George D. 
Koshland, Mr. and Mrs. Daniel 
Koshland, Mrs. Jesse 
Koshland, Mrs. Marcus S. 
Koshland, Joseph 
Koster, Mr. and Mrs. F. J. 
Lachman, Gus 
Lang, Mrs. Albert George 
Larsh, Mr. and Mrs. H. G. 
Layman, Dr. Mary H. 
Leib, William 
Lengfeld, Mrs. A. L. 
Levison, J. B. 

(Continued on next page) 





Lick, Stella H. 

Lilienthal, Mrs. Jesse W. 

Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs, Walter 

Schlesinger, B. F. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co. 

Sherman, Mrs. Fred R. 

Shomo, J. A. S. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 
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Walter, Mrs. John I. 

Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 


Sproule, Mrs. William 
In memory of 
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Sudden, Miss Cecilia F. 
Sullivan, Noel 

Sultan, Mrs. Ernest 
Sussman, Mrs. S. 
Sutro, Oscar 


Volkmann, George F. 
Volkmann, Miss Johanna 
Volkmann, William G. 
Walter, Mrs. [. N. 


Wormser, Samuel I. 
Wright, Harold L. 
Wright, Mrs. Harold L. 
Zellerbach, J. D. 


PERSONNEL 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 


Assistant Concert Master 


Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 

Koharich, Joseph 
Laraia, William F 


Mendelevitch, Rodion 


Meriz, Emilio 


Mortensen, Modesta 


Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 


SECOND VIOLINS 


Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 
Veissi, Jascha 
Principal 
Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 


Weiler, Erich 


(Listed Alphabetically 

CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Bell, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 


Oesterreicher, Walter 


Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 
CONTRA BASSOON 
Kolb, Richard 

HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 

TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 
TUBA 
Storch, A. E. 

HARP 
Attl, Kajetan 
Thompson, Kathryn 

TYMPANI 
Wagner, Roland E. 

PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 

CELESTA 
Haug, Julius 

LIBRARIAN 
Kegel, Otto 
PERSONNEL 

MANAGER 

Oesterreicher, Walter 
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THurspay, JANUARY 18, 8:30 P. M. 
War Memoria Opera House 
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PROGRAMME 


1. Overture to “The Magic Flute”. Mozart 


2. Concerto for Piano and Orchestra, 
No. 1, in C major 
Allegro con brio 
Largo 
Rondo 
(With cadenza composed by Ruth Slenczynski) 
(Dedicated to Mrs. Tobin Clark) 


INTERMISSION 


3. Symphony in G major (B. & H. No. 13). Haydn 
Adagio—Allegro 
Largo 
Menuetto: Allegretto 
Finale: Allegro con spirito 


4. Overture to “William Tell” ‘Rossini 


(The Piano is a Baldwin) 


THIRD MUNICIPAL CONCERT 


SATURDAY, JANUARY 20, 8:30 P. M. 
WAR MEMORIAL OPERA HOUSE 


BERNARDINO MOLINARI, Guest Conductor 


Prelude to “The Deluge” Saint-Saens 
“King David” Honegger 
With S. F. MUNICIPAL CHORUS 


Auspices, Music CoMMITTEE OF SAN FrANcISco ArT CoMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum, Emerson Knight. 














FRIDAY, JANUARY 26, 2:30 P. M. 
SATURDAY, JANUARY 27, 8:30 P.M. 


BERNARDINO MOLINARI, Guest Conductor 
Soloist: NAOUM BLINDER, Violinist 
PROGRAM 
Concertosin’ Amino seen ne Vivaldi- Molinari 
Concertontor; Violin, (Di majon ee eon sa ee eee Brahms 
NaAouM BLINDER 


“Rossiniana” 
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Bolero 
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Alice Seckels Resident Artist Series presents 


DOROTHY CRAWFORD 


"THE DRAMATIC CARTOONIST SUPERB" 
In Her New Program of ORIGINAL MONOLOGUES 


VETERANS' AUDITORIUM—San Francisco 
NEXT THURSDAY EVENING, JAN. 25th, 8:30 


Tickets Sherman, Clay & Co.—55c, 85c, $1.10, $1.65 (including tax) 


CHARLES COOPER Brilliant American Pianist 
THURSDAY EVENING, FEBRUARY 8th 


LAWRENCE STRAUS tenor 
THURSDAY EVENING, MARCH 22nd 


- RUTH SLENCZYNSKI| 
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SAN FRANCISCO MUNICIPAL CHORUS 
Hans Lescuxe, Director 
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8:30 P.M. 
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DRIE Cael OVN TO a View om OUMEMelidindie rae 
J. EMMET HAYDEN, Chairman 





PROGRAMME 


Prelude to“The Deluge” (Solo Violin, Naoum Biinper) Saint-Saens 


“KING DAVID" 


Symphonic Psalm in Three Parts Arthur Honegger 


I. After a short orchestral introduction the spirit of the Lord commands 
the prophet Samuel to seek out David, the young shepherd of Bethlehem, 
and to appoint him King over Israel. David is to succeed Saul, who dared 
to disobey the Commandments of God. But the royal title is not immediately 
conferred upon the youth. As long as Saul reigns, David must be beside 
him to dispel his depression of spirit by the magic of his harp. 


War breaks out with the Philistines. Goliath, the giant, challenges the 
Israelite army. None dare meet him save David, who kills him with a stone 
from his sling. The Chorus sings a “Song of Victory” (No. 4). This followed 
by a March (No.5). David’s renown arouses the jealousy of Saul who hence- 
forth hates him and tries to kill him. But David trusts in God. (No. 6, Psalm: 
“Tn the Lord I put my faith”). Jonathan, the son of Saul, vainly strives to 
put an end to his father’s enmity against David. David escapes, and Saul 
sends his messengers to capture him. War breaks out afresh between the 
Philistines and the Israelites. Saul, in terror, consults the Witch of Endor 
(“Incantation”, No. 12), who invokes the spirit of the prophet Samuel who 
foretells that Israel will fall into the hands of the Philistines. Saul is killed 
in the battle of Gilboa, with three of his sons, including Jonathan, David’s 
dearest friend. (No. 13, “March of the Philistines”; No. 14, “Lament of 
Gilboa”). 


II. David is made King at Hebron. He builds the City of David decree- 
ing that it shall be the seat of Jehovah’s sanctuary. With holy offerings and 
amid great rejoicing the Levites establish the Ark, and David, divested of 
his robes, dances before the Almighty. (No. 16, “The Dance before the 
Ark”). 


III. The Lord blesses David. (No. 17, “Now my voice in song up-soar- 
ing”). But sin enters into his heart, for David has taken one Bathsheba to 
wife and caused her husband Uriah to be killed. For his sin David is re- 
proved by Nathan. The first-born of Bathsheba dies. David’s repentance, 
(No. 20, Psalm: “Behold, in evil I was born”). 


Further calamities befall the house of David. Absalom, David’s son, 
rises up against his father, who flees and seeks the desert. (No. 21, Psalm of 
David: “Oh shall I raise mine eyes unto the mountains?”). David gathers 
up an army together and Absalom is killed in the forest of Ephraim. (No. 22, 
“The Song of Ephraim”). David returns in solemn procession to Jerusalem. 
(No. 23, “March of the Hebrews”). 


David’s thanksgiving to God. (No. 24, Psalm: “Thee will I love, O 
Lord”). But pride overcomes him again. He is warned of three future pun- 
ishments. (No. 25, Psalm: “In my distress”). The work finishes by “The 
Crowning of Solomon” (No. 26) and “The Death of David” (No. 27). 








INDEX 


Part 1—1. Introduction. 2. The Song of David, the Shepherd, (Con- 
tralto Solo). 3. Psalm: “All Praise to Him” (Mixed Chorus). 3a. Fan- 
fare and Entry of Goliath. 4. Song of Victory (Mixed Chorus). 5. March. 
6. Psalm: “In the Lord I put my faith,” (Tenor Solo). 7. Psalm: “O! 
had I wings like a dove,” (Soprano Solo). 8. Song of the Prophets, (Male 
Chorus). 9. Psalm: “Pity me, Lord!” (Tenor Solo). 10. Saul’s Camp. 
11. Psalm: “God the Lord shall be my light” (Mixed Chorus). 12. In- 
cantation of the Witch of Endor. 13. March of the Philistines. 14. Lament 
of Gilboa, (Soli and Women’s Chorus). 

Part 2.—15. Song of the Daughters of Israel, (Soprano Solo and 
Women’s Chorus). 16. The Dance before the Ark, (Soli and Chorus). 

Part 3.—17. Song: “Now my voice in song up-soaring (Mixed Chorus). 
18. Song of the Handmaid, (Contralto Solo). 19. Psalm of Penitence, 
(Mixed Chorus). 20. Psalm: “Behold in evil I was born,” (Mixed Chorus). 
21. Psalm: “Oh, shall I raise my eyes ” (Tenor Solo). 22. The Song of 
Ephraim, (Soprano Solo and Women’s Chorus). 23. March of the Hebrews. 
24. Psalm: “Thee will I love, O Lord, (Mixed Chorus). 25. Psalm: “In 
my distress,” (Mixed Chorus). 26. The Crowning of Solomon. 27. The 
Death of David, (Soprano Solo and Mixed Chorus). 


ANNOUNCEMENTS 


NEXT MUNICIPAL CONCERT 


Saturday Evening, February 3, 8:30 o'clock 


SAN FRANCISCO SYMPHONY ORCHESTRA 
BERNARDINO MOLINARI, Conducting 


Soloist: JOSEF LHEVINNE, Pianist 
ee 
NEXT REGULAR SYMPHONY PAIR 


Friday, January 26, 2:30 P.M. 
Saturday, January 27, 8:30 P.M. 


BERNARDINO MOLINARI, Conducting 
Soloist: NAQUM BLINDER, Violinist 


PROGRAMME 


Concertouiny ae nin 0 ia My) at \Volanane 
Concerto for Violin, D major : Brahms 
Naoum BiInpDER 
eaCg Og serene SO eee See eM TON OC VOUT 
ANGST NE ck ee oe ee eee Pio ht 
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Box Office, Sherman, Clay & Co. 





_Look far beyond 
the first cost of the 


See NN eee 


INSTRUMENT OF 
THE IMMORTALS 
~\eh 

Sherman, Clay & Co. have been Steinway 
headquarters for more than forty years. It 
has been our privilege to provide practically 
every visiting artist with the Steinway— 
and likewise our pleasure to place the 
“Instrument of the Immortals” in thou- 
sands of Pacific Coast homes 


Priced the Lowest in 
15 Years 


Terms, of course. 


Sherma ni€lay & Co. 


San Francisco - Oakland - San Jose 
SantaRosa - Petaluma - Vallejo 
Seattle - Portland 





UNIVERSITY OF CALIFORNIA 


COMMITTEE ON MUSIC AND DRAMA 


and 


THE BERKELEY MUSICAL ASSOCIATION 


PRESENT 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 


BERNARDINO MOLINARI 


Conductor 


JOHN CHARLES THOMAS, Baritone 
Soloist 


SUNDAY, JANUARY 21, 1934 
AT 3:15 P.M. 
MEN’S GYMNASIUM 


G2 


UNIVERSITY OF CALIFORNIA 
BERKELEY . 








PROGRAM 















1. Overture to “The Magic Flute” Mozart 









Verdi 





2. Aria, “Di Provenza” from “Traviata” 
JOHN CHARLES THOMAS 


Beethoven 





3. Symphony No. 5, C minor 





Allegro con brio 
Andante con moto 
Scherzo: Allegro— 
Finale: Allegro 









Intermission 


4. Scherzo, “The Sorcerer’s Apprentice”. . - - + Dukas 


onee ssa NAN i anise eee 


5. Prologue to “I Pagliacci” Leoncavallo 


JOHN CHARLES THOMAS 


GER Alera?” he CM ute, eae Oe A ee ee ec 
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GUARANTORS 


Apams Book STorE 
(Mrs. Grace Apams East) 


ALAMEDA County Music TEACHERS 
ASSOCIATION 


Hon. E. N. AMENT 

American Trust Co. (BERKELEY) 

Art Music SHop 

Banx or America (BERKELEY) 

Mr. AnD Mrs. Justin FrEeDERIC 
BARBER 

BERKELEY CHAMBER OF COMMERCE 

BerKeELey Down Town Assocta- 
TION 

BrerxkELey Music House 

BerKELEy Pano Cius 

BrerkELey VIOLIN CLusB 


BERKELEY WoMEN’s City CLus 
CHORAL 


Mrs. Haroip Spens BLAcK 
Mr. A. E. Brear 

Miss ANNIE FLorENcE Brown 
Miss Laura Carrns 

WitiraAM CavaLier AND Co. 


Mr. anp Mrs. Wm. E. CuHamper- 
LAIN 


CHAPEL OF THE CHIMES 
CotLecE Women’s CLuB 


Community Buitpinc anp Loan 
ASSOCIATION 


Mrs. Ira B. Cross 
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Down Town AssoctaTIon 


Draxe Caterine Co. 
(Mrs. M. R. Wurre) 
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J. F. Hinx anp Son 


Mr. anp Mrs. A. F. Hocxen- 
BEAMER 


Mrs. Ratpy E. Hoyt 

IvaNorF’s Art STuDIO 

Mrs. STEPHEN LANGMAID 

Mrs. WiLt1aM Detorr Love 

Mrs. S. M. Marks 

Mr. anv Mrs. Harry East MiLier 
Mr. Wattace H. Miter 


(Horet Durant) 
Miss Jesstz Moore 
Mr. Witi1am F. Morrisu 


Music TEAcHERs oF ALAMEDA 
CouNTY 


OakLanp OrpHEus CLuB 

Mr. anp Mrs. Warren OLNEY 
Mrs. CLarENnceE E. Pace 

Miss Mary E. Prerce 


(CLoyNnE Court) 








Dr. AuretiA Henry REINHARDT Mrs. Harotp TRUNK 


SaTHER Gate Book Store TuprEr AND REED 

Mk. J. T. Scow Dr. AND Mrs. Epwarp von 

Miss Ev1zABETH SIMPSON ADELUNG 

Mrs. CuarLes WILLIAM SMITH Mrs. Martyn WARNER 

Miss Marte G. Smits Mr. ano Mrs. Frank WENTWORTH 
Mrs. C. C. STAEHLING Mrs. Batpwin M. Woops 
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> 
Muotiinanel Seinen BERKELEY WomMEN’s City Cus 


Mrs. Frank THATCHER Miss AticE ZECHER 
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ANNOUNCEMENTS 


Joun Cuares Tuomas will give a song recital in the San Francisco Opera 
House Tuesday evening, January 23, at 8 p.m. 


The second concert of the University of California Symphony Orchestra, 
Mopesre ALLoo, Conductor, assisted by the University of California Treble 
Clef and the University of California Glee Club, Ian AvExanper, Direc- 
tor, will take place on Sunday Afternoon, February 11, 1934, in the Gym- 
nasium for Men, Berkeley. Ere: Luentne, soprano, will be the soloist. 


Wintrrep CuristiE will give a concert on the Moér double keyboard piano 
on Monday evening, January 22, at 8:15 o’clock, in the Hall for Chamber 
Music, Mills College. Tickets at usual sales places. 


The second concert in the Berkeley Music Association series will be a reci- 
tal by the famous ’cellist, Grecor Praticorsky, who will come to Berkeley 
the middle of February. The exact dates will be announced later. 


The Oakland Forum will present Trro Scurpa in the Oakland Opera 
House on the evening of March 1. 
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DIRECT FROM MARINSKY THEATRE, LENINGRAD 
FIRST DANCERS TO RECEIVE PERMISSION FROM U.S. S.R. TO VISIT U.S. 


SOVIED 
DANCERS 


Vecheslova and Chabukani 


“Parallel bars and a leather horse were all that was needed in 
Manhattan’s Carnegie Hall one night last week for two Russian 
dancers to show what could be done in the way of acrobatics. 
Time and again the boy jumped half the width of the stage, 
flicked his heels together, spun on one foot until the audience felt 
exhausted. Once the girl took a flying leap and the boy caught 
her by one wrist and pulled her through the air. At the end of 
two hours the girl was wearing a flaming red cap, the boy a cock- 
ade on his chest, and they were still going like mad.” 


Time—January 24, 1934. 


OPERA HOUSE 
Thurs. Eve., Feb 8 — Sun. Aft., Feb. 11 


1000 Seats at $1.00 1000 Seats at $1.50 
NOW ON SALE: SHERMAN, CLAY & CO. 


Management: PETER D. CONLEY 
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Founded December 20, 1909 Incorporated February 3, 1910 
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RICHARD M. Tosin, President 
Mrs. Leonora Woop Armsby, Vice-President 
Mrs. PAUL I. FAGAN, Vice-President Mrs. E. §. HELLER, Vice-President 
Ropert W. MILER, Vice-President 
JoHn A. McGrecor, Treasurer Epwarb F. Morratt, Secretary 
Mrs. Marcus S. KosHLAND, Chairman Women’s Auxiliary 


PAST PRESIDENTS 


T. B. Berry William Sproule John D. McKee 
W. B. Bourn J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B. C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 

Mrs Leonora Wood Miss Katherine Donohoe Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Bartlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs. George Washington Don E. Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W. B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Williams 


EXECUTIVE OFFICES: 
FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 


PETER D. CONLEY, Manager 
Howarp G. Hanvey, Press Representative 





x6 MELLOW'D 
COFFEE 


Full flavor, full strength, free from harsh- 
ness, mellow’d. As fine a coffee as money 
can buy. Suits your palate and your 
pocketbook. An all-time VALUE. 


panies The San Francisco Symphony Program 
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[THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Lanks. 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 


December 30th, 1933 


Aseeta nee ea eee eee $159,104,590.29 
Capital, Surplus and Reserves____________...-_.---------- $6,650,000.00 


The following accounts stand on our Books at $1.00 each, viz.: 


Bank Premises and Equipment - (Present Value $2,073,413.00) 
Other Real Estate - - - - - (Present Value $635, 650.00) 
Pension Fund = = - - - = (Present Value $721,847.18) 


MISSION BRANCH. a Mission and 21st Streets 

PARK-PRESIDIO BRANCH .____--_-__________ Clement St. and 7th Ave. 
HAIGHT STREET BRANCH Haight and Belvedere Streets 
lea WEST PORTAL BRANCH West Portal Ave. and Ulloa St. 



































ANNOUNCEMENT 


SIXTH PAIR OF SYMPHONY CONCERTS 


FRIDAY, FEBRUARY 9, 2:30 P. M. 
SATURDAY, FEBRUARY 10, 8:30 P. M. 


FINAL CONCERTS 


ith 
BERNARDINO MOLINARI 


PROGRAM 


Meditation 
(First performance in San Francisco) 


Symphony in D minor (The Clock) 


Notturno e Rondo Fantastico 
(First performance in San Francisco) 


Three Orchestral Sketches, “The Sea” Debussy 
Overture to ‘“Semiramide” Rossini 


FOURTH MUNICIPAL CONCERT 


SATURDAY, FEBRUARY 3, 8:30 P. M. 


BERNARDINO MOLINARI, Conducting 
Soloist: JOSEF LHEVINNE, Pianist 


PROGRAM 
Overture, “Leonore” No. 3 Beethoven 


Piano Concerto No. 5, “Emperor” Beethoven 
JosEF LHEVINNE 

Overture to “The Flying Dutchman” 

Prelude to “Lohengrin” 

Forest Murmurs Wagner 

Siegfried’s Funeral Music from “Die Gotterdammerung” 

Ride of the Valkyries 


Auspices, Music CoMMITTEE OF SAN FRANCISCO ArT CoMMISSION 
J. Emmet Hayden, Chairman; Albert A. Greenbaum; Emerson Knight 


SAN FRANCISCO SYMPHONY ORCHESTRA 


BERNARDINO MOLINARI, Conducting 


SAN RAFAEL HIGH SCHOOL GYMNASIUM 
WEDNESDAY EVENING, FEBRUARY 7 
Auspices, MARIN COUNTY MUSIC CHEST 
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WHO APPEARS IN 


RECITAL 


EVENING OF FEBRUARY 5, 1934 
WAR MEMORIAL OPERA HOUSE 


Wy V/A OS x 
\ ¢ ‘ \ 
| Le . 


Uses Exclusively the 


Baldwin JBiano 


310 SUTTER STREET 
Management: WILFRID DAVIS 
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FRIDAY, FEBRUARY 2 AT 8:30 
COMMUNITY PLAYHOUSE 


WORKS FOR FLUTE, STRINGS, 
VOICE AND PIANO : : : : 
BY HINDEMITH, TELEMANN, 
RAMEAU, GAUBERT, ETC. 


: ARTISTS === 
MAR GARE tall Vieiey 
FRANGES VW HeENER 
BOERS Bass 
MERRILL JORDAN 
| HERMAN REINBERG 


TICKETS $1.50, $1.00, 50c FROM SHERMAN, CLAY & CO. AND COM. 
MUNITY PLAYHOUSE . . . A LIMITED NUMBER OF STUDENT TICKETS 
for 25 cents may be obtained from Miss Margaret Tilly, 450 Grant Avenue. 
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San Francisco 
Symphony Orchestra 


BERNARDINO MOLINARI, Guest Conductor 
FIFTH PAIR OF SYMPHONY CONCERTS 
1140th and 1141st Concerts 
Friday, January 26, 2:30 P.M. 

Saturday, January 27, 8:30 P. M. 

WAR MEMORIAL OPERA HOUSE 
Soloist: NAOUM BLINDER, Violinist 


PROGRAMME 
Concerto in A minor, for Two Solo Violins, 
Strings, Piano and Organ Vivaldi 
Arranged by Bernardino Molinari 
Solo Violins: Naoum Brinper, Lajos FENsTER 

Allegro 

Larghetto e spiritoso 

Allegro 


(First performance in San Francisco) 


2. Concerto for Violin, D major 
Allegro non troppo (Cadenza of Joseph Joachim) 
Adagio 
Allegro giocoso, ma non troppo vivace 
Naoum BiinpErR 
INTERMISSION 


Handel 


Arranged by Bernardino Molinari 
“Rossiniana” Respighi 
Capri e Taormina 
Lamento 
Intermezzo 
Tarantella 


(First performance in San Francisco) 
(The Piano is a Steinway) 


NOTICE TO PATRONS 
Season ticket holders who find it impossible to attend any 
of the concerts may send their tickets to the Symphony 
Office, 431 War Memorial Opera House, to be turned 
over to deserving music students. 





CONCERTO IN A MINOR - - -— - _ Vivaldi 

During Vivaldi’s time (1680-1734) the word “Concerto” had a 
meaning different from that of today. It signified a series of move- 
ments for instruments much in the nature of a suite, of which, in part, 
it was a direct development. Differences in the capacity of more or less 
skilled players, or in the tone-quality of varied instrumental groups, 
provided the basis upon which the form of the composition could be 
organized. To the large body of players (the “tutti” or, in the literal 
sense, the “concerto”) was given the task of presenting the main sub- 
stance of the movement: a solid, energetic musical idea, often cast in a 
style related to that of the fugue. To the smaller group (the “con- 
certino” or little concerto) was given a variety of lighter figures, suited 
especially to the technical capacities of the chosen instruments. The 
invariable succession in the movements is fast-slow-fast. 

Vivaldi’s work in the concerto form is voluminous. Seventy-two 
concertos are printed, and more than that number still remain in manu- 
script. Original manuscripts are found in several private and public 
collections; in Dresden alone there are over eighty manuscript con- 
certos. In addition to these concertos, Vivaldi also wrote thirty-five 
operas, and many sonatas, cantatas and arias. 

In the present concerto, the concertino consists of two violins, the 
parts for cembalo and organ having been incorporated with the tutti 
by the arranger, Bernardino Molinari. 


CONCERTO FOR VIOLIN AND 
ORCHESTRA,INDMAJOR - -— - _— Brabms 
Brahms worked on the composition of this concerto during the 

summer and autumn of 1878. Josef Joachim, with whom Brahms con- 

sulted, furnished the bowing and finger markings and also wrote a 

cadenza, and it was Joachim who first performed the work at a Gewend- 

haus concert, Leipsic, January 1, 1897, with the composer conducting. 
It has often been noted that the concertos of Brahms are in reality 
symphonies with a principal solo voice, rather than mediums for dis- 
play of virtuosity. On this thought Philip H. Goepp has made the 
following interesting comment: 
“The violin concerto of Brahms corresponds to Schumann’s piano 
concerto insofar as each work is singular and eminent for a prevailing 


Sensational Announcement! 


Chicago Grand Opera Co. 


For Details See Page 88 
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poetic character. To enjoy the Brahms concerto, we must once for all 
lose thought of mere display. And in this connection it is tempting to 
‘ouch on a certain attitude of the public towards concertos in general. 
Between those listeners who hail the difficult feat in itself, and the true 
cognoscente, there is a group who resent the obtrusion of technique. 
One hears this criticism of many concertos, even the noblest. An an- 
swer is obvious. The lay-listener forgets that the soloist does not always 
hold the most important role. There is a natural alternation, a kind of 
antiphony between soloist and orchestra, an exchange of the melody; 
each in turn has the main say or merely adorns. When the burden of 
the subject sings in the orchestra, it is vain to listen merely to the soloist. 
if we conceive a concerto as an equal duet of soloist and orchestra, the 
beauty and meaning becomes suddenly clear. We must not put the 
soloist on too high a pedestal at all; he moves on an equal plane with 
the orchestra, who sing with him in a sympathetic chorus. The greatest 
interpreter will least desire such a one-sided attitude of the audience. In 
the Brahms concerto, where there is least possible exploiting of vir- 
‘uosity, we must catch the melodic lines as in a symphony, else the whole 
poetry is lost to us. At the first flush we have not the feeling of a formal 
concerto—rather the poetic climate of the writer’s sonatas for violin, or 
of the glorious trio with the horn, fragrant with the sense of the woods.” 


LARGO = = = = = = Handel-Molinari 


Handel composed forty operas, of which only a few airs survive. 
This familiar so-called “Largo” is from the opera “Xerxes” which Han- 
del composed in 1737-38 and which was produced at London April 15, 
1738. The composition as now performed is an arrangement by Ber- 
nardino Molinari of an air which Xerxes sings at the beginning of the 
first act of the opera. 

The scene is “a summer house near a beautiful garden, in the midst 
of which grows a plane tree”, and the burden of Xerxes’ song (in free 
English) is something as follows: “There never was a sweeter shade of 
a dear and lovely plant.” 


JANET ROWAN HALE 
PIANIST AND TEACHER 


Phone: GArfield 9984 STUDIO: 526 POWELL STREET 





“ROSSINIANA” - - - - - - Respighi 


Ottorino Respighi, born at Bologna, Italy, studied music at first 
with his father. Later he entered the Liceo Musicale of Bologna, and 
studied violin with Federico Sarti; composition with Giuseppe Martucci. 
Graduated in 1901, he journeyed to foreign countries. Living in Russia 
for a time, he took lessons from Rimsky-Korsakow in Leningrad, with 
Max Bruch in Berlin. In 1913 he was appointed professor of composi- 
tion in the Liceo Musicale, Bologna. He resigned this position in 1923 
to become director of the Santa Cecilia Conservatory in Rome. This 
position he gave up in 1926. 

Respighi made his first visit to the United States during the 1925-26 
season. Upon his second visit he came to the Pacific Coast and con- 
ducted the San Francisco Symphony Orchestra, January 11-12, 1929. 

The “Rossiniana” Suite is not a “program” composition, but 1s 
merely an orchestration of fragments from various Rossini piano pieces, 
as is the case with the Rossini-Respighi “La Boutique Fantasque” which 
has been performed here before. The composition aroused the follow- 
ing comment from Ernest Newman, dean of English critics: “Rossini's 
music gave us a new respect for that extraordinary personality; there 
is no other music that has this precise flavor of audacity, wit, humor, and 
cynicism.” 


BOLERO = - - - - = Ravel 


When Ravel’s ballet, “Bolero” was produced in Paris in November, 
1828, by Ida Rubenstein, one of the reviewers wrote of it: “In ‘Bolero’ 
‘Ravel has once again produced a little masterpiece. There is no story. 
The scene represents an inn in Spain, and a woman dances on a treatle- 
table. The men who surround her, calm at first, as the dance prog- 
resses are gradually worked up to a frenzy; knives are drawn; the 
woman is tossed from arm to arm; her partner intervenes; and together 
they dance and dance until the tumult dies down and peace is restored 
again.” 

Henry Prunieres, writing in Modern Music, has commented. “Ravel 
loves to triumph over difficulties. He has set himself here a difficult 
problem and has solved it with astounding ease. The problem he set 


Malen Burnett Music School 


and Kindergarten through four grades of Primary School 
2580 BROADWAY, COR. SCOTT Phone Fl Ilmore 1898 





himself was to repeat a single theme incessantly over a basso ostinato, 
without the relief of any trick of development, of any change of rhythm, 
or of any incidental passage, contenting himself with giving different 
colors to the theme by the most varied play of instrumentation, thus 
achieving a sonorous progression uninterrupted until the end. He fol- 
lowed this program vigorously. From the beginning the drum, soon 
re-enforced by a small stopped trumpet, sets the rhythm of the classical 
bolero. It hammers this out relentlessly to the finale. The flute, the 
oboe, the saxaphone, the English horn, the trumpet, successively take 
up the theme—a melody of popular appeal, otherwise quite banal. 
When the composer has used all the individual instruments, he em- 
ployed them in groups, so that the swelling sound is graduated in a long 
crescendo.” 


ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program 


For Space and Rates Phone GArfield 7931 i 


San Francisco's Most Popular Low Priced Down Town Hotel 


One Block from Union Square 


THE BARCLAY 


100 ROOMS 


235 O'FARRELL ST. (at Powell) 


GArfield 3655 
Rates: $1.00 to $2.00, Single; $1.50 to $2.50, Double 
MOST ATTRACTIVE WEEKLY AND MONTHLY RATES 


CITY TRANSFER CO. 


SERVES THE SAN FRANCISCO SYMPHONY 
WHY NOT YOU? 
e 
Moving - Storage - Shipping 


e 
162 TURK STREET Phone PRospect 3060 














The Biggest News of the Season! 


Grand Opera at Sensationally Low Prices 


TOM C. GIRTON 


Presents 


Chicago Opera Company 


ALFREDO SALMAGGI, General Director 


WAR MEMORIAL OPERA HOUSE 
MARCH 12th to 24th, Inclusive 
16 Operas—No Repeats 50c, 75c, $1.00, Plus Tax 


This Company has just completed run of 200 performances, New York 
Hippodrome, and is coming to the Pacific Coast to fill a long felt need 
for Grand Opera at prices in reach of all. 


MAIL ORDER COUPON 


$1.00 d 75¢ 75c 


Orchestra a Dress | Balcony 
Circle 


DATES OPERAS 





Monday Night 
Tuesday Night aust ES 
Wednesday Night Cavalleria-Pagliacci .... 
Thursday Night Forza del Destino 
Friday Night i 

Saturday Matinee.. 

Saturday Night 

Sunday Matinee 

Sunday Night 

Monday Night... 

Tuesday Night 

Wednesday Matinee......Rigoletto 
Wednesday Night Gioconda 
Thursday Night 

Friday Night 

Saturday Matinee.. 

Saturda 




















TOM C. GIRTON, 26 O'Farrell Street 
The enclosed check $ 


indicated in above spaces. 





Opera House Attractions 
PETER CONLEY MANAGEMENT 


BOX OFFICE: SHERMAN, CLAY & CO. SUTTER AND KEARNY STS. 


VIENNA CHOIR BOYS 


SUNDAY AFT., JANUARY 28 


HOROWITZ 


ONE CONCERT ONLY TUESDAY EVE., FEB. 27 


TITO SCHIPA 


ONE CONCERT ONLY FRIDAY EVE., MARCH 9 


SOVIET DANCERS | 
Vecheslova and Chabukani 


DIRECT FROM MARINSKY THEATRE, LENINGRAD 


THURS. EVE., FEB. 8th SUN. AFT., FEB. | Ith 








MUSICAL ASSOCIATION OF SAN FRANCISCO 
MEMBERSHIP, SEASON 1933-1934 


Ackerman, Mrs. Lloyd S. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


Js 

Baldwin, Mrs. A. S. 

Barkan, Dr. Adolph 

Barkan, Dr. Hans 

Bartlett, Mrs. Edward Otis 
Beaver, Miss Anna W. 
Belcher, Frank J., Jr. 

Bender, Albert M. 

Berton, Mrs. G. A. 
Bissinger, Mr. and Mrs. Newton 
Blanding, Miss Lena 
Blumlein, Jacob 

Blumann, Lorna 

Boardman, Mrs. W. W. 
Boggs, Mrs. A. G. 

Bourn, William B. 

Boyd, Miss Louise A. 
Bradley, H. Sewall 

Bradley, Mrs. F. W. 
Brandenstein, Mrs. H. U. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brown, Miss Martha Leonard 
Brownell, Mrs. E. E. 
Buchanan, Mrs. A. N. 

Burk, Mrs. A. N. 

California Barrel Co., Ltd. 
Cameron, George T. 

Camp, Harry 

Chamberlain, Selah 

Mark, Mrs. Tobin 

lark, Mrs. Warren D. 
Coleman, Mrs. Edith Blanding 
Coleman, Miss Janet S. 
Coleman, Miss Persis H. 
Coleman, S$. Waldo 

Conrad, Mrs. John G. 
Cowell, Mrs. E. V. 

Crocker, Templeton 

Crocker, William H. 
Crocker, Mrs. W. W. 
Cushing, Mrs. O. K. 

Daly, Mrs. John D. 

Davis, D. G. 

De Acres, Mr. & Mrs. Clyde .H 
Deering, Frank P. 

Dibblee, Mr. and Mrs. B. H. 
Dimond, Mrs. E. R. 
Dinkelspiel, Mr. and Mrs. 

Lloyd M. 

Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Mrs. Samuel L. 
Dohrmann, A. B. C. 
Donohoe, Joseph A. 
Donohoe, Miss Katherine 
Ehrman, Mr. and Mrs. Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. M. 

Ehrman, Mr. and Mrs. Sidney M. 
Ehrman, Mrs. S. W. 

Elkins, Mrs. Kate Felton 
Elkus, Albert I. 

Eloesser, Arthur 

Eloesser, Dr. Leo 

Epstein, Gustav 


Esberg, A. I. 

Esberg, Mrs. Matilda 

Esberg, Milton H. 

Fagan, Mrs. Paul I. 

Felton, Mrs. Charles N. 

Filmer, Mrs. W. Coy 

Fleishhacker, Mortimer 

Folger, Mrs. J. A. 

Folwell, Susan Hamlin 

Forbes, John F. 

French, Mrs. J. E. 

Funkenstein, Miss Sarah 

Gall, Mrs. Rebecca F. 

Gamble, Miss Elizabeth 

Gerstle, Mark L. 

Gilman, Don E. 

Glaser, Mrs. Edward F. 

Goldstein, The Misses 

Goodrich, Mr. and Mrs. 
Chauncey S. 

Graham, Dr. Gilbert F. 

Grant, Joseph D. 

Greenebaum, Emil 

Griffin, Mrs. Willard M. 

Griffith, Miss Alice 

Guggenhime, Mrs. D. J. 

Guggenhime, Mr. and Mrs. 
Berthold 

Guggenhime, Mrs. Leon 

Gunst, Mrs. M. A. 

Gunst, Morgan A. 

Haas, Mrs. A. 

Haas, Louis S. 

Haas, Mr. and Mrs. Walter 

Hale, Mr. and Mrs. P. C. 

Hale, R.B. 

Haley, Mrs. Harry S. 

Hall, Frederic W. 

Hart, Julien 

Has Brouck, Mrs. A. 

Hayne, Mrs. Grace P. 

Hecht, Miss Edith 

Heller, Mrs. E. S. 

Heller, Mr. and Mrs. Edward H. 

Heiler, Mrs. Moses 

Heller, Walter S. 

Hellman, Horatio G. 

Hellman, Mrs. I. W., Jr. 

Henderson, Mrs. Charles B. 

Hockenbeamer, Mr. & Mrs. A.F. 

Hotaling, F. C. 

Hueter, Mrs. E. L. 

Huntington, Miss Marion 

Hutchinson, Miss Kate F. 

Hyman, Mrs. Joseph 

Jacobi, J. J. 

Kahn, Mrs. Frederick 

Kahn, Mrs, Ira 

Keyes, Mrs. Edna L. 

Kleinjung, Mrs. J. R. 

Kohlberg, Mrs. M. S. 

Kohn, Mrs. George D. 

Koshland, Mr. and Mrs. Daniel 

Koshland, Mrs. Jesse 

Koshland, Mrs. Marcus S. 

Koshland, Joseph 

Koster, Mr. and Mrs. F. J. 

Lachman, Gus 

Lang, Mrs. Albert George 

Larsh, Mr. and Mrs. H. G. 

Layman, Dr. Mary H. 

Leib, William 

Lengfeld, Mrs. A. L. 

Levison, J. B. 

Lick, Stella H. 

Lilienthal, Mrs. Tesse W. 
(Continued on next page) 
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Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schloss, Mrs. Florence F. 

Schmiedell, Mrs. E. G. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co- 

Sherman, Mrs. Fred R. 

Shomo, J. A. 8. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 
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Talbot, Mrs. Andrew P. 
Thompson, Mrs. Beach 
Threlkeld, Mrs. M. C. 

and Tobin, Richard M. 
Mr. and Mrs. Charles W. Haas Tobin, Mrs. Edward J. 

Stern, Mr. and Mrs. Newton W. Tubbs, Mrs. Alfred S. 

Stern, Mrs. Sigmund Van Antwerp, William C. 

Stone, Mrs. Abraham Lincoln Volk MSD ETEL 

Sudden, Miss Cecilia F. as MAD Neer ass ae 

olkmann, George F. 


Sullivan, Noel 

Phan arg tie Volkmann, Miss Johanna 

Sussman, Mrs. S. Volkmann, William G. 
Walter, Mrs. [. N. 


Sutro, Oscar 


Walter, Mrs. John I. 

Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 
Wormser, Samuel I. 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


Sproule, Mrs. William 
In memory of 


Mr. and Mrs. Jacob Stern 
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The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 


Blinder, Naoum 
Concert Master 


Fenster, Lajos 
Assistant Concert Master 
Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 
SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 


Veissi, Jascha 
Principal 


Baker, Fred A. 

De Graff, Henry 
Hahl, Emil 

Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 
Weiler, Erich 


(Listed Alphabetically 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Bell, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 


ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 


Roth, Paul 


TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 

TROMBONES 

Tait, Fred 

Clark, O. E. 

Bassett, F. N. 
TUBA 

Storch, A. E. 
HARP 

Attl, Kajetan 

Thompson, Kathryn 

TYMPANI 

Wagner, Roland E. 
PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 
PIANO 
Tibbitts, J. P. 
CELESTA 
Haug, Julius 

LIBRARIAN 

Kegel, Otto 
PERSONNEL 

MANAGER 

Oesterreicher, Walter 
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INSTRUMENT OF 
THE IMMORTALS 


Sherman, Clay & Co. have been Steinway 
headquarters for more than forty years. It 
has been our privilege to provide practically 
every visiting artist with the Steinway— 
and likewise our pleasure to place the 
“Instrument of the Immortals” in thou- 
sands of Pacific Coast homes 


Priced the Lowest in 
15 Years 


Terms, of course. 





Sherma n@lay & Co, 


San Francisco - Oakland - _ San Jose 
Santa Rosa - Petaluma - Vallejo 
Seattle - Portland 
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THE ART COMMISSION 


LEWIS P. HOBART, President JOSEPH H. DYER, Jr., Secretary 


presents 


SAN FRANCISCO 
SYMPHONY 
ORCHESTRA 


BERNARDINO MOLINARI, Guest Conductor 


FOURTH MUNICIPAL POP CONCERT 
SEason 1933-1934 


Soloist: 


JOSEF LHEVINNE 
Pianist 


BSS 


SATURDAY, FEBRUARY 3 
8:30 P.M. 


WAR MEMORIAL 
OVP EVROA Er OLU Ste 


DIRECTION OF MUSIC COMMITTEE 
J. EMMET HAYDEN, Chairman 





PROGRAMME 


Sas 


1. Overture, “Leonore” No.3. . . . Beethoven 


2. Concerto for Piano, No. 5, in E flat 
(Emperor), 4. 0 9), 9 t ) Beciioos 
Allegro 


Adagio un poco moto— 


Allegro 


Josrr LHEVINNE 
INTERMISSION 


. Overture to “Flying Dutchman” 


. Forest Murmurs, from “Siegfried” 


. Siegfried’s Death and Funeral Music 
from “Die Gotterdammerung” 


. Ride of the Valkyries 


(The Piano is a Baldwin) 


LAST MUNICIPAL CONCERT 


Saturday, March 10, 8:30 P.M.—War Memorial Opera House 
ISSAY DOBROWEN, Conductor 





ANNOUNCEMENT 


Last Appearances 
BERNARDINO MOLINARI, Guest Conductor 


Friday, February 9, 2:30 P. M. 
Saturday, February 10, 8:30 P. M. 


Program 


Nocturne and Prelude from Ballet Suite : Lully-Mottl 
Symphony in D'minor (The Clock )wats ee es Haydn 
NotturnotesRondose ant: stico==—aa—n ae nian Pick-Mangiagalli 
Three Orchestral Sketches, “The Sea” 


Overture to “Semiramide” 


GIESEKIN G Ssnsatinat Pianis 


ONLY SAN FRANCISCO RECITAL 


MONDAY NIGHT, FEBRUARY 5—OPERA HOUSE 
Management WILFRID DAVIS 


OPERA HOUSE ATTRACTIONS 
Sundsy At ces itr SOVIET DANCERS 
ese” VLADIMIR HOROWITZ 
hacloe Tob T Oe gaat Timms 
os Ee GA LR CRUARE Gs 


Management PETER CONLEY 
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EVENING OF FEBRUARY 5, 1934 
WAR MEMORIAL OPERA HOUSE 


Uses Exclus 


Baldwin Piano 


310 SUTTER STREET 
Management: WILFRID DAVIS 


ively the 


The BALDWIN PIANO 


310 SUTTER STREET ~ 
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RECITAL 












JOSEF 
LHEVINNE 


USES 


San Francisco 
SYMPHONY ORCHESTRA 


BERNARDINO MOLINARI, Guest Conductor 


Auspices 
MARIN MUSICAL CHEST 


Wednesday, February 7, 1934, 8:15 P. M. 
San Rafael High School Gymnasium 


PROGRAMME 


Overture to “The Magic Flute” Mozart 


Symphony No. 5 in C Minor Beethoven 
Allegro con brio . 
Andante con moto 
Scherzo: Allegro 
Finale: Allegro 


INTERMISSION 


Prelude to “Lohengrin” 


“Rossiniana”’ 
Capri e Taormina 
Lamento 
Intermezzo 


Tarantella 


Handel-Molinari 
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Opera House Attractions 


PETER CONLEY MANAGEMENT 
BOX OFFICE: SHERMAN, CLAY & CO. SUTTER AND KEARNY STS. 
ee 


SOVIET DANCERS 
Vecheslova and Chabukani 


DIRECT FROM MARINSKY THEATRE, LENINGRAD 
SUNDAY AFTERNOON, FEBRUARY I Ith 


HOROWITZ 


ONE CONCERT ONLY TUESDAY EVE., FEB. 27 


T et O> S-CoheRs 


ONE CONCERT ONLY FRIDAY EVE., MARCH 9 
GALLI CURCI TUESDAY EVE., APRIL 3 





Haldwin 
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GREAT PIANISTS 


Bauer, Gieseking, Iturbi, Lhevinne and many others, use the new 


Baldwin 


MASTERPIECE GRAND 
EXCLUSIVELY 


Baldwin Wianos 


310 SUTTER STREET 

















Musical Association 
of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 


OFFICERS 


RicHarD M. Tosin, President 
Mrs. Leonora Woop Armsby, Vice-President 
Mrs. Pau I. FaGANn, Vice-President Mrs. E. S. HELLER, Vice-President 
Rosert W. MILueER, Vice-President 
JouHn A. McGrecor, Treasurer Epwarp F. Morratt, Secretary 
Mrs. Marcus S. KosHLAND, Chairman Women’s Auxiliary 


PAST PRESIDENTS 


T. B. Berry William Sproule John D. McKee 
W. B. Bourn J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B.C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 

Mrs Leonora Wood Miss Katherine Donohoe Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Bartlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs. George Washington Don E. Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W. B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Wiliams 


EXECUTIVE OFFICES: 
FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 


PETER D. CONLEY, Manager 
Howarp G. Hanvey, Press Representative 






































Sinfonietta Orchestra 


GIULIO MINETTI, Conductor 


Last Concert—TUESDAY EVE., FEB. 20th 
COMMUNITY PLAYHOUSE 


Serenade D Major, Beethoven—Rigaudon, Rameau for Strings . . . Gavotta, 
Zipoli, for Clarinet and Bassoon . . . Largo, Zipoli . . . Allegretto Piacevole, 
Bach, for Flute, Clarinet and Bassoon . . . Introduction ed Allegro, Ravel, for 
Harp, Flute, Clarinet and Strings . . . Passacaglia, Frescobaldi, for Flute, Bassoon 
and Strings. . . Larghetto, Mozart, for Clarinet and Strings . . . Octette, Schu- 
bert, for Clarinet, Horn, Bassoon and Strings. 


Reserved Seats 75c, $1.00, $1.50, at Sherman, Clay & Co. 
Management, ALICE SECKELS - ELSIE CROSS 








THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL 


INCORPORATED FEBRUARY 10TH, 1856S 
One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Danks. 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 


December 30th, 1933 


$159,104,590.29 
Capital, Surplus and Reserves_——_———______------------- $6,650,000.00 


The following accounts stand on our Books at $1.00 each, Vis.t 


Bank Premises and Equipment - (Present Value $2,073,413.00) 
Other Real Estate - - - - - (Present Value $635,650.00) 
Pension Fund. = =---- =.= = (Present Value $721,847.18) 


MISSION BRANCH ____ Mission and 21st Streets 
PARK-PRESIDIO BRANCH —_-__-_--_----. Clement St. and 7th Ave. 
HAIGHT STREET BRANCH -—-——_——_——_——_—_ Haight and Belvedere Streets 
WEST PORTAL BRANCH ———____________—_ West Portal Ave. and Ulloa St. 
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ANNOUNCEMENT 


Last Pair of Symphony 


Concerts 


Friday, March 16, 2:30 P. M. 
Saturday, March I7, 8:30 P. M. 


ISSAY DOBROWEN 


Conductor 


REQUEST 
PROGRAM 


Please send in your requests on the attached slip as soon as 
possible so that a compilation may be made and the program 
selected. 


SYMPHONY Contest EpiTor, 
SAN FRANCISCO EXAMINER, 
San Francisco, California. 


Herewith my suggestions for the program of March 16-17: 


Overture Miscellaneous 












































Z@AIKE all musical associations of the country, the San Fran- 


ge |r ry cisco Musical Association 1s threatened with financial 


Me: taf) problems. The national depression has weighed heavily 


g 
in aI 


upon all symphony orchestras. Though every possible economy, con- 
sistent with the artistic standards of the Orchestra, has been made, the 
San Francisco Musical Association is, nevertheless, in a condition where 
it is obliged to make an appeal for public support. 

It is unnecessary to remind the people of this city of the role which 
the Orchestra has played in the development of the artistic and educa- 
tional standards of our community. 

During this present season the depression has reduced the atten- 
dance by twenty per cent. The Musical Association must have a 
further supply of funds if the projected season of twelve weeks is to 


be carried out. It will be necessary to procure at once the sum of 
$14,000.00. The Board of Governors feels it incumbent upon it to ask 


for this sum to enable it to fulfill the obligation assumed to give a 
twelve week season. 

It therefore appeals to our generous and public-spirited citizens to 
come to the Orchestra’s relief. The concerts are in a large sense, a 
contribution to the public of this city, very much as art museums, 
public libraries, and parks are; and the Board of Governors appeal to 
those who have so often come to the assistance of the San Francisco 
Musical Association to again renew their beneficent and patriotic aid. 
All contributions, in any sum, will be most gratefully accepted. They 
should be sent to Musical Association of San Francisco, Room 43] War 


Memorial Opera House, San Francisco. 


EXECUTIVE COMMITTEE. 





San Francisco 
Symphony Orchestra 


BERNARDINO MOLINARI, Guest Conductor 


SIXTH PAIR OF SYMPHONY CONCERTS 
1145th and 1146th Concerts 


Friday, February 9, 2:30 P. M. 
Saturday, February 10, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


PROGRAMME 


Menuetto 
Finale: Vivace 
INTERMISSION 
Notturno e Rondo Fantastico Pick-Mangiagalli 


(First performance in San Francisco) 


Three Orchestral Sketches (The Sea) Debussy 
From Dawn Till Noon on the Ocean 
Frolics of Waves 
Dialogue of Wind and Sea 
5. Overture to “Semiramide” Rossini 
(The Piano is a Steinway ) 


The presentation of two new numbers on this week's program is made 
possible through the generosity of a member of the Musical Association 
in caring for the extra men, rentals and royalties involved. 


NOTICE TO PATRONS 
Season ticket holders who find it impossible to attend any 
of the concerts may send their tickets to the Symphony 
Office, 431 War Memorial Opera House, to be turned 


over to deserving music students. 





















































BALLET SUITE - - - - - Lully-Mottl 

Jean Baptiste Lully (1632-1687), although known as the founder 
of French grand opera, was born in Florence, Italy, becoming a nat- 
uralized French citizen in 1661. At the age of thirteen he was taken 
to France by the Chevalier de Guise, to amuse Mlle. de Montpensier, 
having learned to play the violin and guitar from a Franciscan monk. 
However, he was put at kitchen work, where he was heard playing 
the violin and was promptly placed in Mademoiselle’s own orchestra. 
This was for but a short time, for he set to music a satirical poem 
reflecting on the lady, who expelled him from her house. After 
studying the harpsichord and composition he obtained a position in 
the band of the king, (Louis XIV) and soon organized another group 
which acquired the reputation of being the finest orchestra in France. 
By this time Lully was unrivaled as a violinist, and was most solidly 
in the favor of the king, writing ballets and masques in which both 
he and the king took part. Eventually he was given sole authority 
to produce operas in France, establishing an “Academie royale de 
musique” (now the Grand Opera), and his rival, Cambert’s, theatre 
was closed upon order of the king. 


FREE WINE 


A generous glass of Sebastini wine (port, sherry, burgundy or 
sauterne) with all dinners 
Because of the widespread approval of this policy 
last week, we are now making it a permanent feature 


DINNERS COMPLETE 40c to 49c 


Served in our new dining room annex and coffee shop. Hundreds of 
San Franciscans know the coffee shop for its real southern cooking, and 
NOW new tables and booths have been added to accommodate the de- 
mand. All cooking, home style, under personal supervision of Mrs. Rose. 


REAL SOUTHERN WAFFLES 


Enjoy Our Complete Club Breakfasts 
Luncheons Complete 


CRANE COFFEE SHOP 


Come In, Please—Go Out Pleased 
237 POWELL STREET, BET. GEARY AND O'FARRELL 
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From then on Lully was the dominating power in French music. 
He not only composed prolifically, but created new traditions in 
theatre discipline; taught singers how to walk on the stage; invented 
steps for the ballet; changed the entrances, and above all, insisted on 
a precision of attack in the orchestra. It has been said that he “more 
than once broke a violin on the back of a man who was not playing 
to his taste, but when the rehearsal was at an end would send for the 
man, pay him three times the value of his instrument, and take him 
out to dine.” 

While dominating the world of music, it is said of him, “Such a 
composite of genius and knave; sordid intriguer and idealist, while 
not wholly unique in the annals of art, can scarcely be paralleled in the 
history of music. The devious methods whereby Lully gained his way 
to power under the protection of the king would make a latter-day 
ward politician appear as the merest tyro. He gained the king’s favor 
through a mixture of buffoonery and flattery; he supplanted Perrin 
and Cambert, founders of the French opera, by tricks and perfidy; he 
betrayed the great Moliere, his friend and companion; he tricked 
La Fontaine.” 

The ballet suite arranged by Felix Mottl consists of four numbers 
from various works of Lully, two of which (the second and fourth) 
are being played at these concerts. The Nocturne is entitled La Nuit 
from the ballet, Les Triomphe de l’Amour. The Prelude is from the 
opera Alceste, and the Marche from Thesee. The Marche also includes 
Les Vents from Alceste. 


SYMPHONY IN D MINOR, **THE CLOCK” - Haydu 


This symphony, one of the twelve written for the Salomon con- 
certs in London, was composed in 1794. It is listed as No. 11 in the 
catalogue of the London Philharmonic Society, while Breitkopf & 
Hartel published it as No. 4. 


Brahms Program Tickets 75c, $1 


j (Students 35c) 
ERNST BACON, Pianist 
ETHEL LUENING, Soprano Sherman, 


Clay & Co. 
Veterans’ Auditorium—Mon. Eve., FEB. 12 
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Haydn’s name began to be mentioned in England in 1765, and 
symphonies by him were played in concerts given by J. C. Bach, Abel, 
and others in the seventies. Lord Abingdon tried in 1783 to persuade 
Haydn to take the direction of the Professional Concerts, which had 
just been founded. Gallini asked him his terms for an opera. Salomon, 
violinist, conductor, manager, sent a music publisher to coax him to 
London, but Haydn was loath to leave Prince Esterhazy. But Prince 
Nicolaus died in 1790, and his successor, Prince Anton, who did not 
care for music, dismissed the orchestra at Esterhaz, and kept only a 
brass band; but he added four hundred gulden to the annual pension 
of one thousand gulden bequeathed to Haydn by Prince Nicolaus. 
Haydn then made Vienna his home. One day when he was at work 
at his house, a man appeared and said: “I am Salomon, and I come 
from London to take you back with me. We will agree on the job 
tomorrow.” The contract for one season was as follows: Haydn should 
receive three hundred pounds for an opera written for the manager, 
Gallini, three hundred pounds for six symphonies, and two hundred 
pounds for the copyright, two hundred pounds for twenty new compo- 
sitions to be produced in as many concerts under Haydn’s direction, 
two hundred pounds as guarantee for a benefit concert. Salomon 
deposited five thousand gulden with the bankers, Fries & Company, 
as a pledge of good faith. Haydn had five hundred gulden ready for 
traveling expenses, and he borrowed four hundred and fifty more from 
his prince. 

The first of the Salomon-Haydn concerts was given March 1], 
1791, at the Hanover Square rooms. Haydn, as was the custom, pre- 
sided at the harpsichord and Salomon led the orchestra. Haydn left 
London toward the end of June, 1792. Salomon invited him again 
to write six new symphonies. Haydn arrived in London February 4, 
1794, and did not leave England until August 15, 1795. 


Malen Burnett Music School 


and Kindergarten through four grades of Primary School 


2580 BROADWAY, COR. SCOTT Phone Fillmore 1898 





The symphony played today, derives its title from the clock effect 
of pizzicato strings, together with bassoons, which is extensively used 
in the second movement. 


NOTTURNO E RONDO 
FANTASTICO~ - - - Pick-Mangiagalli 


Riccardo Pick-Mangiagalli, although born in Bohemia (1882) 1s 
of Italian descent and is now a naturalized Italian subject. He gradu- 
ated from the Conservatory of Milan in 1903 and then went to Vienna, 
where he studied for several years, making his debut there as a pianist. 

In addition to a great number of piano and chamber music work, 
Pick-Mangiagalli’s contributions to symphonic literature include—in 
addition to the “Notturno e Rondo Fantastico”—a mimi-symphonic 
poem, “La Berceuse”; mimi-symphonic comedy, ‘Il Carillon’; mimi- 
symphonic poem, “Sumitra’; symphonic poem for Piano and Orches- 
tra, “Sortilegi”; two preludes for orchestra; four poems for orchestra; 
“Piccola” Suite; Prelude and Fugue, the latter being his most recent, 
having been first performed under the direction of Bernardino Moli- 
nari at the Augusteo, Rome, in 1928. He has also written a lyric com- 
edy, “Basi e Bote” with a text by Boito which is one of the outstanding 
successes at La Scala, Milan this season. The Notturno e Rondo Fan- 
tastico was first heard in this country during the 1920-21 season when 
Toscanini toured the Eastern states with the orchestra from La Scala. 

In a program of the Chicago Symphony Orchestra, Felix Borowski 
analyzed the work as follows: “The Notturno begins at the second 
measure with a phrase for solo violin, taken up by an answering phrase 
for violoncello. At the sixteenth measure the English horn brings for- 
ward a theme which later is developed. The phrase for the solo violin 
recurs and leads through a ritenuto to a section whose material is de- 
veloped from the English horn theme previously referred to. At the 
end the phrase for the solo violin and solo violoncello, which had 
opened the movement, returns for the last time. 


LILIAS MACKINNON (in person) 
PRESENTING HER CELEBRATED 


MUSIC MEMORY COURSE of Five Lectures 
Endorsed by Harold Bauer, Gieseking, Lhevinne, Cortot and others 


In San Francisco—February 13th, 15th, 20th, 22nd and 27th—10:30 A. M. 


BALDWIN PIANO ROOMS, 310 Sutter Street 
Management: MARGARET SHOVER, 1930 Sacramento Street. ORdway 8081 
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“Rondo fantastico. The motive which occurs at the third measure 
is given extensive employment in later portions of the work. The 
rondo principle, which involves the repeated appearance of the chief 
theme, is, in a modified fashion, to be observed, and, as in the orthodox 
rondo form, episodical material also is introduced.” 


THREE ORCHESTRAL SKETCHES, 
THE SEA” - - - - - Debussy 


These orchestral pieces were completed in 1905 and were first 
performed at a Lamoureux Concert in Paris, October 15 of that year. 
Debussy himself conducted a performance of the work upon the occa- 
sion of his first appearance in London in 1908 and also conducted it 
shortly afterward at a Colonne Concert in Paris. Upon this latter occa- 
sion a large group of Debussy’s friends were present to greet him, also 
a large contingent of the conservative music lovers. At the conclusion 
of “La Mer” the admirers raised their voices in shouts of admiration 
and encouragement, while the opposite faction broke into shrill whis- 
tling and other forms of disapproval. It was not until the soloist, 
Jacques Thibaud, appeared and was half through the Bach D minor 
Chaconne that the excitement died down. Since then “La Mer” has 
been ranked by critics as one of the greatest creations of Debussy’s most 
fertile and distinguished period, that which dates from 1892 to 1912. 

Although the three pieces are impressionistic pictures, not subject 
to analysis, Lawrence Gilman has pointed out that “the three divisions 


IONE PASTORI RIX 


SOPRANO 
TEACHER OF SINGING 


2841 Larkin Street Phone GRaystone 6843 


EASTON KENT-—Tenor 


TEACHER OF SINGING 


SAN FRANCISCO STUDIO, 1750 VALLEJO STREET. PHONE GRaystone 7973 
BERKELEY STUDIO, 2808 COLLEGE AVENUE. PHONE Berkeley 2563W 





of the work are bound together, musically, by partial community of 
theme. The characteristic portion of the chief subject of the first piece 
—the phrase declaimed by muted trumpet and English horn in the 
twelfth measure, after the vague and mysterious opening—recurs in 
the last movement; and the solemn and nobly beautiful theme for the 
brass that seems to lift the sun into the blue just before the dazzling 
close of the first movement is heard again in the magnificent finale.” 


OVERTURE TO “SEMIRAMIDE” - - Rossini 


Rossini’s opera, with libretto by Rossi, was written in the winter of 
1822-23, expressly for the Venice carnival, and was first performed in 
that city on February 3, 1823. The rapidity with which Rossini com- 
posed is well illustrated by his statement that “Semiramide” was the 
only one of his Italian operas which he wrote at his leisure; “my con- 
tract allowed me forty days, but I was not forty days in writing it.” 
He had not been eager to undertake the task, and accordingly set his 
price at five thousand francs, in those days an inordinate figure, but 
the Venetians promptly took him up. The overture is constructed 
largely of material taken from the opera itself. 


JANET ROWAN HALE 
PIANIST AND TEACHER 


Phone: GArfield 9984 STUDIO: 526 POWELL STREET 


HENRY L. PERRY 


CHORAL CONDUCTOR—VOCAL TEACHER 
1815 BROADWAY PHONE ORdway | 171 


7 ALEX. DULFER PRINTING CO. 


Publishers The San Francisco Symphony Program 


R 
For Space and Rates Phone GArfield 7931 rd 
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Ackerman, Mrs. Lloyd 8. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


Jr. 
Baldwin, Mrs. A. S. 
Barkan, Dr. Adolph 
Barkan, Dr. Hans 
Bartlett, Mrs. Edward Otis 
Beaver, Miss Anna W. 
Belcher, Frank J., Jr. 
Bender, Albert M. 
Berton, Mrs. G. A. 
Bissinger, Mr. and Mrs. Newton 
Blanding, Miss Lena 
Blumlein, Jacob 
Blumann, Lorna 
Boardman, Mrs. W. W. 
Boggs, Mrs. A. G. 
Bourn, William B. 
Boyd, Miss Louise A. 
Bradley, H. Sewall 
Bradley, Mrs. F. W. 
Brandenstein, Mrs. H. U. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brown, Miss Martha Leonard 
Brownell, Mrs. E. E. 
Buchanan, Mrs. A. N. 
Burk, Mrs. A. N. 
California Barrel Co., Ltd. 
Cameron, George T. 
Camp, Harry 
Chamberlain, Selah 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coleman, Mrs. Edith Blanding 
Coleman, Miss Janet S. 
Coleman, Miss Persis H. 
Coleman, S. Waldo 
Conrad, Mrs. John G. 
Cowell, Mrs. E. V. 
Crocker, Templeton 
Crocker, William H. 
Crocker, Mrs. W. W. 
Cushing, Mrs. O. K. 
Daly, Mrs. John D. 
Davis, D. G. 
De Acres, Mr. & Mrs. Clyde .H 
Deering, Frank P. 
Dibblee, Mr. and Mrs. B. H. 
Dimond, Mrs. E. R. 
Dinkelspiel, Mr. and Mrs. 
Lloyd M. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Mrs. Samuel L. 
Dohrmann, A. B. C. 
Donohoe, Joseph A. 
Donohoe, Miss Katherine 
Ehrman, Mr. and Mrs. Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. M. 
Ehrman, Mr. and Mrs. Sidney M. 
Ehrman, Mrs. 8. W. 
Elkins, Mrs. Kate Felton 
Elkus, Albert I. 
Eloesser, Arthur 
Eloesser, Dr. Leo 
Epstein, Gustav 


Esberg, A. 1. 
Esberg, Mrs. Matilda 
Esberg, Milton H. 
Fagan, Mrs. Paul I. 
Felton, Mrs. Charles N. 
Filmer, Mrs. W. Coy 
Fleishhacker, Mortimer 
Folger, Mrs. J. A. 
Folwell, Susan Hamlin 
Forbes, John F. 
French, Mrs. J. E. 
Funkenstein, Miss Sarah 
Gall, Mrs. Rebecca F. 
Gamble, Miss Elizabeth 
Gerstle, Mark L. 
Gilman, Don E. 
Glaser, Mrs. Edward F. 
Goldstein, The Misses 
Goodrich, Mr. and Mrs. 
Chauncey S. 
Graham, Dr. Gilbert F. 
Grant, Joseph D. 
Greenebaum, Emjl 
Griffin, Mrs. Willard M. 
Griffith, Miss Alice 
Guggenhime, Mrs. D. J. 
Guggenhime, Mr. and Mrs. 
Berthold 
Guggenhime, Mrs. Leon 
Gunst, Mrs. M. A. 
Gunst, Morgan A. 
Haas, Mrs. A. 
Haas, Louis S. 
Haas, Mr. and Mrs. Walter 
Hale, Mr. and Mrs. P.'C. 
Hale, R.B. 
Haley, Mrs. Harry S. 
Hall, Frederic W. 
Hart, Julien 
Has Brouck, Mrs. A. 
Hayne, Mrs. Grace P. 
Hecht, Miss Edith 
Heller, Mrs. E. S. 


Heller, Mr. and Mrs. Edward H. 


Heller, Mrs. Moses 

Heller, Walter S. 

Hellman, Horatio G. 
Hellman, Mrs. I. W., Jr. 
Henderson, Mrs. Charles B. 





Hockenbeamer, Mr. & Mrs. A. F. 


Hotaling, F. C. 

Hueter, Mrs. E. L. 

Huntington, Miss Marion 

Hutchinson, Miss Kate F. 

Hyman, Mrs. Joseph 

Jacobi, J. J. 

Kahn, Mrs. Frederick 

Kahn, Mrs. Ira 

Keyes, Mrs. Edna L. 

Kleinjung, Mrs. J. R. 

Kohlberg, Mrs. M. S. 

Kohn, Mrs. George D. 

Koshland, Mr. and Mrs. Daniel 

Koshland, Mrs. Jesse 

Koshland, Mrs. Marcus S. 

Koshland, Joseph 

Koster, Mr. and Mrs. F. J. 

Lachman, Gus 

Lang, Mrs. Albert George 

Larsh, Mr. and Mrs. H. G. 

Layman, Dr. Mary H. 

Leib, William 

Lengfeld, Mrs. A. L. 

Levison, J. B. 

Lick, Stella H. 

Lilienthal, Mrs. Tesse W. 
(Continued on next page) 


Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs. A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schloss, Mrs. Florence F. 

Schmiedell, Mrs. E. G. 

Schuckl, Mr. and Mrs. Ma« 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co. 

Sherman, Mrs. Fred R. 

Shomo, J. A. 8. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr. and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 
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Sproule, Mrs. William 
[In memory of 


Mr. and Mrs. Jacob Stern 


and 
Mr. and Mrs. Charles W. Haas 
Stern, Mr. and Mrs. Newton W. 


Stern, Mrs. Sigmund 

Stone, Mrs. Abraham Lincoln 
Sudden, Miss Cecilia F. 
Sullivan, Noel 

Sultan, Mrs. Ernest 

Sussman, Mrs. 8. 

Sutro, Oscar 


Talbot, Mrs. Andrew P. 
Thompson, Mrs. Beach 
Threlkeld, Mrs. M. C. 
Tobin, Richard M. 
Tobin, Mrs. Edward J. 
Tubbs, Mrs. Alfred S. 
Van Antwerp, William C. 
Volkmann, Mrs. Daniel 
Volkmann, George F. 
Volkmann, Miss Johanna 
Volkmann, William G. 
Walter, Mrs. I. N. 


Walter, Mrs. John I. 

Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 
Wormser, Samuel I. 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


PERSONNEL 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 

Concert Master 
Fenster, Lajos 


Assistant Concert Master 


Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia, William F. 


Mendelevitch, Rodion 


Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 
SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 
Veissi, Jascha 
Principal 
Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 
Weiler, Erich 


(Listed Alphabetically 

CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Bell, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil ; 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 
Schivo, Leslie J. 

ENGLISH HORN 
Schivo, Leslie J. 
CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 


ii 


BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 
CONTRA BASSOON 
Kolb, Richard 

HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 

TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 
TUBA 
Storch, A. E. 

HARP 
Attl, Kajetan 
Thompson, Kathryn 

TYMPANI 
Wagner, Roland E. 

PERCUSSION 
Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 
Tibbitts, J. P. 

CELESTA 
Haug, Julius 

LIBRARIAN 
Kegel, Otto 

PERSONNEL 

MANAGER 

Oesterreicher, Walter 
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Sherman, Clay & Co. have been Steinway 
headquarters for more than forty years. It 
has been our privilege to provide practically 
every visiting artist with the Steinway— 
and likewise our pleasure to place the 
“Instrument of the Immortals” in thou- 
sands of Pacific Coast homes 


Priced the Lowest in 
15 Years 


Terms, of course. 


Sherman, Clay & Co. 


San Francisco - Oakland - San Jose 
SantaRosa - Petaluma - Vallejo 
Seattle - Portland 
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PROGRAMME 


Overture, “Russian and\Lydmilla” > 94) 39% 2 Gia 
Symphony No5,inE Minor . . . . . . Tschaikowsky 


Andante—Allegro con anima 

Andante cantabile con alcuna licenza 

Valse: Allegro moderato 

Finale: Andante maestoso—Allegro—Allegro vivace 


INTERMISSION 


Waltz,. Wiener Blut "2 "2 "292 a = Johanna: 
TRENE IsHamM Nico CHarissE 
Extva DimpFeEv E. Watrace BaNcrorT 
IRENE Friyzik GeorGcE PRING 
Eccieston Moran Ramon RENov 


Hopak from “La Foire de Sorotchintsi? . . . Moussorgsky 


Betty ScosLe Apspott AND NIcKOLAI VASILIEFF 


“Pas Espagnole Classique,” from the Ballet, “Raymonda,” Glazounow 
ExtsE REIMAN 





LHERIVALS: 
CHOREODRAMA 
Adapted after an Ancient Chinese Legend and staged by ApotpH Botm 
Music by Henry ErcHHem 
Setting and Costumes by Nicotas REmisorF 
GieINIBIUNE, IBTOIOUNING == = = = ANIDOILIPEL BXOILIMI 
General YQ nn INT TRIERONTANOEE 
General Yu’s wife - - - - - - Macrovra Ruiz 
Woman Attendant - - - - - - JANE CrawForD 
Nickoal VASILIEFF 
ALEXIS SHIMONAUFF 
CONDUCTED BY THE COMPOSER 


Costumes Executed by Carol Aronovici 


Property Men 2 z Es 2 2 z: 


Henry Eichheim’s ballet, “The Rivals,” is based on an ancient Chinese legend 
and ceremonial music written by a Chinese emperor about the year 700 A. D. in 
memory of a beloved general. Mr. Eichheim composed the music for Mr. Bolm’s 
ballet, first given in Chicago, January 1, 1925. In the scoring are used Chinese 
instruments such as bells, cymbals and gongs which the composer obtained from 
priests and musicians in China. Mr. Bolm, in his choreography, and Mr. Remisoff, 
in the setting and costumes, have used the Chinese theatrical traditions for their 
stylised manner, with no claim for authenticity, in a purely decorative approach. 
Following is the choreography arranged by Mr. Bolm: 

Two generals are fighting. The ugly General Yu is slain by the handsome 
General Houang. After an ancient tradition, Yu’s wife must avenge his death. 
She and General Houang fight fiercely, but a mysterious spell is cast over them, 
which weakens them. They agree to rest. Yu’s wife goes to pray before the shrine, 
imploring the goddess to grant her strength and protection against the spell. They 
resume the fight, halting at times to gaze into each other’s eyes. Love invades 
them stronger and stronger, but they must die. In desperation they catch each 
other’s weapon and kill themselves in a final ecstatic embrace. 





Season Tickets for Next 
Year's Series 


Holders of season tickets who wish to order seats for next season should write 
their name and address on the back of the stub provided for this purpose and leave 
at the Sherman, Clay & Co. box office. Changes of location or requests for addi- 
tional seats may be noted on the stub. 


LAST PAIR OF SYMPHONY CONCERTS 
WAR MEMORIAL OPERA HOUSE 
Friday, March 16, 2:30 P. M. 
Saturday, March 17, 8:30 P. M. 
“REQUEST” PROGRAM 

Overture to “William Tell” 

“Unfinished” Symphony 

Peer Gynt Suite, No. 1. 


Johann Strauss 


This program was arranged in accordance with result of contest conducted by the San Francisco Examiner 


SPECIAL BENEFIT CONCERT 
FOR SYMPHONY SUSTAINING FUND 


SoLoisT 


YEHUDI MENUHIN 


Violinist 


CIVIC AUDITORIUM—SUNDAY, APRIL 8, 2:30 P. M. 


PROGRAM 
Concerto. ind) < Majors ee ees eee ee eee Mozart 
Symphonie Espagnole 
Concerto in D Major 


ONLY NORTHERN CALIFORNIA RECITAL 


GALLI - CURCI 


Tuesday, April 3, 8:30 P. M#—WAR MEMORIAL OPERA HOUSE 
Box Office, Sherman, Clay & Co. 


SAN FRANCISCO OPERATIC BALLET SCHOOL 


GAETANO Merota, Director 
ApoLPH Bom, Director of Ballet 
Classes in All Forms of the Dance Conducted Daily by Mr. Bolm Personally 
MORNING — AFTERNOON — EVENING 
Professional, Non-Professional and Children 
Auditorium Telephones 


WILLIAM TAYLOR TERMS ON HEmiock 2055 
HOTEL APPLICATION MARKET 3400 





ae message 
for MUSIC- LOVERS 
about classical recordings 


SALE of glorious new 


Brunswick Records 


jae ae 


(Reg. $1.25, $1.50, $2.00) (Reg. $1.25, $1.50) 


Bach, Beethoven, Brahms, Chopin, Debussy, Gluck, 

Grieg, Liszt, Mozart, Ravel, Schubert, Wagner! 

Grand operas, symphonies . . . and scores of other 

classical selections. A lasting feast for music-lovers! 

Visit your nearest Sherman, Clay & Co. store... or write 

for 12-page booklet listing entire library of these recordings. 
On sale with us exclusively 


Kearny and Sutter Streets 
1715: Fillmore 2515 Mission 
Oakland, San Jose, Santa Rosa, Petaluma, Vallejo, Seattle, Portland 
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Peter Conley Attractions 


BOX OFFICE AT SHERMAN, CLAY & CO. 


Ruth Page 
Harald Kreutzberg 


JOINT RECITAL PROGRAMS OF NEW DANCES 
ONLY APPEARANCE 


VETERANS' AUDITORIUM, SUNDAY AFT., APRIL | 
ALL SEATS RESERVED, 50c, 75c, $1.00, $1.50 (PLUS TAX) NOW ON SALE 


CALLI-CURCI 


ONE CONCERT ONLY 
OPERA HOUSE—TUESDAY EVENING, APRIL 3 


LONDON becncai 
STRING 
QUARTET 


VETERANS' AUDITORIUM, WEDNESDAY EVE., APRIL 25 


ALL SEATS RESERVED—50c, 75c, $1.00, $1.50 (PLUS TAX) 
BOX OFFICE, SHERMAN, CLAY & CO. 


Coming—QUEENA MARIO 





Musical Association 
of San Francisco 


Founded December 20, 1909 Incorporated February 3, 1910 











OFFICERS 


RICHARD M. Tosin, President 
Mrs. LEoNora Woop Armssy, Vice-President 
Mrs. Paut I. Facan, Vice-President Mrs. E. §. HELLER, Vice-President 
Rosert W. MILuER, Vice-President 
Joun A. McGrecor, Treasurer Epwarp F. Morratrt, Secretary 
Mrs. Marcus S. KosHLANnpD, Chairman Women’s Auxiliary 





PAST PRESIDENTS 


William Sproule John D. McKee 
J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B. C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H. DeAcres Robert W. Miller 

Mrs Leonora Wood Miss Katherine Donohoe Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Bartlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F. W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs. George Washington Don E. Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W.B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Williams 


EXECUTIVE OFFICES: 
FOURTH FLOOR, WAR MEMORIAL OPERA HOUSE 
PETER D. CONLEY, Manager 
Howarp G. Hanvey, Press Representative 
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Baldwin 
df AAILL LAS 


GREAT PIANISTS 


Bauer, Gieseking, Iturbi, Lhevinne and many others, use the new 


Palowin 


MASTERPIECE GRAND 
EXCLUSIVELY 


Baldwin Pianos 


310 SUTTER STREET 








THE SAN FRANCISCO BANK 


SAVINGS COMMERCIAL TRUST 
INCORPORATED FEBRUARY 10TH, 1868 


One of the Oldest Banks in California, the Assets of which have never 
been increased by mergers or consolidations with other Banks. 


MEMBER ASSOCIATED SAVINGS BANKS OF SAN FRANCISCO 


526 California Street, San Francisco, Cal. 


December 30th, 1933 


Assete:o0 2 okt se ee ee $159,104,590.29 
Capital, Surplus and Reserves__._>_—= $6, 650,000.00 


The following accounts stand on our Books at $1.00 cach, vi2.: 


Bank Premises and Equipment - (Present Value $2,073,413.00) 
Other Real Estate - - - - - (Present Value $635,650.00) 
Pension Fund = - = - - (Present Value $721,847.18) 


MISSION BRANCH -— Mission and 21st Streets 
PARK-PRESIDIO BRANCH. ee Clement) stmandiytheAver 
HAIGHT STREET BRANCH-...______________ Haight and Belvedere Streets 
WEST PORTAL BRANCH ——_______________ West Portal Ave. and Ulloa St. 
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San Francisco 
Symphony Orchestra 


SUNDAY AFTERNOON 


APRIL 8th 
CIVIC AUDITORIUM 


Yehudi Menuhin 


Climaxing the musical season will be Yehudi Menuhin’s appear- 
ance with the San Francisco Symphony Orchestra on Sunday After- 
noon, April 8, at the Civic Auditorium for the benefit of the Sym- 
phony’s sustaining fund. 

Yehudi has always been loyal to San Francisco and its Symphony 
Orchestra, and undoubtedly remembers an afternoon in March of 1924 
when he made his first appearance with the orchestra, also in the Civic 
Auditorium. Since then his name has become known around the 
world, but he has heard that the San Francisco Symphony Orchestra 
is in financial difficulties, and promptly offers his great gift: his artistry. 
This in spite of just concluding an arduous Eastern and European con- 
cert tour and the necessity of making a special trip to the Pacific Coast 
for an appearance here. 

Very liberally is he giving too, for he has promised three of the 
greatest works in violin literature; Mozart’s D major concerto, the 
Lalo “Symphonie Espagnole” given in its entirety, and the brilliant 
D major concerto of Paganini. 


Tickets $1.00 to $3.00, Sherman, Clay & Co. 








THE OUTSTANDING EVENT OF THE SEASON 


ROSA PONSELLE 


PRIMA DONNA SOPRANO 
The World’s Most Glorious Singer 


OPERA HOUSE 
Thursday, April 12th 


Tickets Now on Sale at Sherman, Clay & Co. 
WILFRID DAVIS MANAGEMENT, INC. 


Brilliant Spanish Dancers in 


Authentic Dances of Old Spain 


Jose Cansino and 
Tonia DeAragon 


OPERA HOUSE 
Thursday Night, April 26th 


Popular Prices—50c to $1.50 Tickets at Sherman, Clay & Co. 
MANAGEMENT WILFRID DAVIS, INC. 








San Francisco 
Symphony Orchestra 


ISSAY DOBROWEN, Conductor 


SEVENTH PAIR OF SYMPHONY CONCERTS 


1150th and 1151st Concerts 
Friday, March 16, 2:30 P. M. 
Saturday, March 17, 8:30 P. M. 


WAR MEMORIAL OPERA HOUSE 


“REQUEST” PROGRAMME 


1. Overture to “William Tell” Rossini 
2. Symphony in B Minor, “Unfinished”... Schubert 


Allegro moderato 
Andante con moto 


INTERMISSION 


. Peer Gynt Suite, No. 1 
Morning 
Ase’s Death 
Anitra’s Dance 
In the Hall of the Mountain King 


. Bolero 


. Waltz, “On the Beautiful Blue Danube” 
Johann Strauss 








This program was arranged in accordance with the re- 
sult of a poll taken by the San Francisco “Examiner” 


(The Piano is a Steinway ) 


—_—_—_—————— 


127 




















OVERTURE TO “WILLIAM TELL” - - Rossini 


This overture, which is played probably as often as any other 


single work at concerts the world over, was called by Berlioz, “a 


symphony in four parts.” The opening Andante depicts the serene 
solitude of Nature at dawn. The tranquil mood of the Andante is 
rudely interrupted by the beginning of the second movement—a string 
passage suggesting the distant mutterings of a storm. This comes 
nearer and nearer, until the full fury of the storm bursts upon the ear. 
However, the strain dies down into refreshing calmness once more, 
followed by a beautiful pastoral. As the last notes of the melody die 


away, the trumpets enter with a brilliant fanfare on the splendid finale. 


SYMPHONY IN B MINOR, “SUNFINISHED” Schubert 


Only the first two movements of Schubert’s Eighth Symphony, uni- 
versally known as the “Unfinished” are complete. There are nine bars 


of a Scherzo, and with them the Symphony stops; and yet among all 


FREE WINE 


A generous glass of Sebastini wine (port, sherry, burgundy or 
sauterne) with all dinners 


Because of the widespread approval of this policy 
last week, we are now making it a permanent feature 


DINNERS COMPLETE 40c to 49c 


Served in our new dining room annex and coffee shop. Hundreds of 
San Franciscans know the coffee shop for its real southern cooking, and 
NOW new tables and booths have been added to accommodate the de- 
mand. All cooking, home style, under personal supervision of Mrs. Rose. 


REAL SOUTHERN WAFFLES 


Enjoy Our Complete Club Breakfasts 
Luncheons Complete 


CRANE COFFEE SHOP 


Come In, Please—Go Out Pleased 
237 POWELL STREET, BET. GEARY AND O'FARRELL 
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the composer’s works not one is more beautiful in ideas or perfect in 
form than this. No more of it has ever been found, and no one knows 
why Schubert should have left it incomplete. As would be expected 
from Schubert’s sentimental temperament, his music is essentially 
lyric and found its most natural expression in the songs for single 
voice, of which he wrote over eight hundred in all. His symphonies 
have been characterized as “expanded song, delightful, as songs are 
delightful, for their directness of feeling, their beauty of detail, their 
warmth of color, and their sensuous charm.” Although the Unfinished 
Symphony was written in 1822, it was not produced until 1865, thirty- 
seven years after Schubert’s death. Since then it has become one of the 
most popular symphonic works in all musical literature. 

The history of the “Unfinished” Symphony is very interesting. Two 
brothers, Anselm and Joseph Huttenbrenner—the first a musician and 
a close friend of Beethoven; the second a government employee at 
Vienna—were very fond of Schubert and did all they could to try to 
bring about the production of his compositions and thus to spread his 
fame and gain him recognition. In 1820, Anselm returned to his home 
town, Graz, Styria, and here he succeeded in bringing about the elec- 
tion of Schubert to an honorary membership in a local musical society 
there. Schubert’s gentle heart was overwhelmed by this generous com- 


pliment, for during his entire life he had seldom experienced other 


than the pangs of hunger and poverty and the bitter disappointment 


of a great and unappreciated man. Accordingly, on October 30, 1822, 
he began the composition of his B minor symphony, intending to 
present it to the Huttenbrenners in return for their friendly favor. 


But beyond the first two movements and nine bars of the Scherzo, 


JANET ROWAN HALE 
PIANIST AND TEACHER 
Phone: GArfield 9984 STUDIO: 526 POWELL STREET 








Schubert never advanced. The unfinished manuscript was sent to 
Anselm Huttenbrenner in Graz. In 1860, Joseph Huttenbrenner tried 
to interest Johann Herbeck, an influential composer and conductor of 
the time, in the symphony, but it was not until 1865 that Herbeck, 
passing through the town of Graz, paid a visit to Anselm Huttenbren- 


ner, now an old man of seventy-one, and discovered the latter to be 
in possession of a number of Schubert manuscripts. Herbeck was per- 


mitted to take away the B Minor symphony, which he chose, and the 
uncompleted symphony came to its first production in Vienna, 1865— 
forty-three years after it was begun and thirty-seven years after its 


composer’s death in that city. 


“PEER GYNT” SUITE, No. 1 - - - Grieg 

The character of Peer Gynt is taken from a Norwegian folk- 
legend. He is a sort of Norsk Faust, a man destined to be lured on to 
destruction by his over-wealth of imagination unless he be saved by 
a woman. In the play, Peer Gynt is a peasant boy whose parents had 
once seen better days; but the father is dead, and the mother and son 
are now living in extreme poverty. The boy’s head teems with ideas 
and he forms many grand plans for the future. He makes his mother 
his confidante and she, though not blind to the fantastic wildness of 
his ways and schemes, cannot help believing in him. His youthful 
arrogance is unbounded. He goes to a wedding and carries off the 
young bride to the mountains, where he afterwards deserts her. Roam- 
ing about through the night, he meets a party of frolicsome dairy 
maids. At last he finds refuge in the halls of the king of Dovre Moun- 
tains; here he falls in love with the king’s daughter, but is expelled 


from the palace upon his love being discovered. Returning home 


Malen Burnett Music School 


and Kindergarten through four grades of Primary School 


2580 BROADWAY, COR. SCOTT Phone Fl Ilmore 1898 





again, he finds his mother, Ase, on her death bed. After her death he 


sails for foreign lands, stays away for many years, and at length lands 


upon the coast of Morocco, a rich man. In an Arabian desert he meets 


Anitra, daughter of a Bedouin chieftain, and falls in love with her; 
but his love is only short-lived, and Anitra, discovering that her hold 
upon him grows weaker, soon leaves him. He dreams of Solveig, his 
first love, the bride whom he abandoned in the Norway mountains. 
He goes back to his northern home, finds Solveig faithfully awaiting 
him, and dies in her arms. 

The opening number is a perfect picture in tone of the dawning 
of day. The same theme is used throughout, and as it gradually be- 
comes louder and louder one can easily fancy the picture of a sunrise, 
from the first pale pink of dawn to the full glory of the rising sun. 
The second number is a simple funeral march, describing the broken- 
hearted mother, left by her harum-scarum son to die alone. “Anitra’s 
Dance” is a perfect type of Oriental dance. It is in regular dance form 
—that is, dance, trio, and repetition of the original dance. “In the Hall 
of the Mountain King” is descriptive of Peer Gynt’s experiences in the 
Dovre Mountains. The theme is simple, yet its endless repetition gives 
a very remarkable musical portrayal of the flight of Peer Gynt with the 


gnomes and trolls in full pursuit. 


BOLERO - - - - = Ravel 


When Ravel’s ballet, “Bolero” was produced in Paris in November, 
1828, by Ida Rubenstein, one of the reviewers wrote of it: “In ‘Bolero’ 
Ravel has once again produced a little masterpiece. There is no story. 
The scene represents an inn in Spain, and a woman dances on a treatle- 
table. The men who surround her, calm at first, as the dance pro- 
gresses are gradually worked up to a frenzy; knives are drawn; the 
woman is tossed from arm to arm; her partner intervenes; and to- 
gether they dance and dance until the tumult dies down and peace is 


restored again.” 



































Henry Prunieres, writing in Modern Music, has commented: “Ravel 
Wi > > 


loves to triumph over difficulties. He has set himself here a difficult 
problem and has solved it with astounding ease. The problem he set 
himself was to repeat a single theme incessantly over a basso ostinato, 
without the relief of any trick of development, of any change of 
rhythm, or of any incidental passage, contenting himself with giving 
different colors to the theme by the most varied play of instrumenta- 


tion, thus achieving a sonorous progression uninterrupted until the end. 
He followed this program vigorously. From the beginning, the drum, 
soon re-enforced by a small stopped trumpet, sets the rhythm of the 
classical bolero. It hammers this out relentlessly to the finale. The flute, 
the oboe, the saxophone, the English horn, the trumpet, successively 
take up the theme—a melody of popular appeal, otherwise quite 
banal. When the composer has used all the individual instruments, he 
employed them in groups, so that the swelling sound is graduated in a 


long crescendo.” 


WALTZ, “ON THE BEAUTIFUL BLUE DANUBE” 
Johann Strauss 


Johann Strauss, composer of this waltz, is in a class by himself with 
his nearest relative as his only rival. His works in dance form are very 
numerous, his waltzes alone reaching the number of one hundred and 
fifty-two. Johann Strauss is known the world over as “The Waltz 
King”—as his father is famous as “The Father of the Waltz.” Strauss, 
Jr., followed the family tradition against his father’s wishes, for Strauss, 
Sr., did not like the idea of a rival, even in his own son. The father 
Strauss began in a dance-hall and wrote and played his waltzes for just 
such audiences of dancers. The son Strauss likewise began with a res- 
taurant orchestra, making a quick success both as composer and con- 


ductor. After his father’s death he united the two orchestras, and 
toured Europe. 
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MUSICAL ASSOCIATION OF SAN FRANCISCO 
MEMBERSHIP, SEASON 1933-1934 


Ackerman, Mrs. Lloyd S. 
Adams, Mrs. J. W. 

Albert, Mrs. Alexander 
Alexander, Wallace M. 

Allyne, Miss Lucy 

Anderson, Frank B. 

Armsby, Mrs. Leonora Wood 
Arnold, G. Stanleigh 

Avenali, Mrs. Lorenzo 

Baker, Mrs. George Washington, 


fe, 
Baldwin, Mrs. A. S. 
Barkan, Dr. Adolph 
Barkan, Dr. Hans 
Bartlett, Mrs. Edward Otis 
Beaver, Miss Anna W. 
Belcher, Frank J., Jr. 
Bender, Albert M. 
Berton, Mrs. G. A. 
Bissinger, Mr. and Mrs. Newton 
Blanding, Miss Lena 
Blumlein, Jacob 
Blumann, Lorna 
Boardman, Mrs. W. W. 
Boggs, Mrs. A. G. 
Bourn, William B. 
Boyd, Miss Louise A. 
Bradley, H. Sewall 
Bradley, Mrs. F. W. 
Brandenstein, Mrs. H. U. 
Brandenstein, Mrs. M. J. 
Bransten, Mrs. Edward 
Breuner, Miss Caroline 
Breuner, Miss Katherine 
Brown, Miss Martha Leonard 
Brownell, Mrs. E. E. 
Buchanan, Mrs. A. N. 
Burk, Mrs. A. N. 
California Barrel Co., Ltd. 
Cameron, George T. 
Camp, Harry 
Chamberlain, Selah 
Clark, Mrs. Tobin 
Clark, Mrs. Warren D. 
Coleman, Mrs. Edith Blanding 
Coleman, Miss Janet S. 
Coleman, Miss Persis H. 
Coleman, S$. Waldo 
Conrad, Mrs. John G. 
Cowell, Mrs. E. V. 
Crocker, Templeton 
Crocker, William H. 
Crocker, Mrs. W. W. 
Cushing, Mrs. O. K. 
Daly, Mrs. John D. 
Davis, D. G. 
De Acres, Mr. & Mrs. Clyde .H 
Deering, Frank P. 
Dibblee, Mr. and Mrs. B. H. 
Dimond, Mrs. E. R. 
Dinkelspiel, Mr. and Mrs. 
Lloyd M. 
Dinkelspiel, Mrs. Louis M. 
Dinkelspiel, Mrs. Samuel L. 
Dohrmann, A. B. C. 
Donohoe, Joseph A. 
Donohoe, Miss Katherine 
Ehrman, Mr. and Mrs. Albert L. 
Ehrman, Mrs. Alfred 
Ehrman, Mrs. M. 
Ehrman, Mr.and Mrs. Sidney M. 
Ehrman, Mrs. S. W. 
Elkins, Mrs. Kate Felton 
Elkus, Albert I. 
Eloesser, Arthur 
Eloesser, Dr. Leo 
Epstein, Gustav 


Esberg, A. I. 

Esberg, Mrs. Matilda 

Esberg, Milton H. 

Fagan, Mrs. Paul I. 

Felton, Mrs. Charles N. 

Filmer, Mrs. W. Coy 

Fleishhacker, Mortimer 

Folger, Mrs. J. A. 

Folwell, Susan Hamlin 

Forbes, John F. 

French, Mrs. J. E. 

Funkenstein, Miss Sarah 

Gall, Mrs. Rebecca F. 

Gamble, Miss Elizabeth 

Gerstle, Mark L. 

Gilman, Don E. 

Glaser, Mrs. Edward F. 

Goldstein, The Misses 

Goodrich, Mr. and Mrs. 
Chauncey S. 

Graham, Dr. Gilbert F. 

Grant, Joseph D. 

Greenebaum, Emil 

Griffin, Mrs. Willard M. 

Griffith, Miss Alice 

Guggenhime, Mrs. D. J. 

Guggenhime, Mr. and Mrs. 
Berthold 

Guggenhime, Mrs. Leon 

Gunst, Mrs. M. A. 

Gunst, Morgan A. 

Haas, Mrs. A. 

Haas, Louis S. 

Haas, Mr. and Mrs. Walter 

Hale, Mr. and Mrs. P. C. 

Hale, R.B. 

Haley, Mrs. Harry S. 

Hall, Frederic W. 

Hart, Julien 

Has Brouck, Mrs. A. 

Hayne, Mrs. Grace P. 

Hecht, Miss Edith 

Heller, Mrs. E. S. 

Heller, Mr. and Mrs. Edward H. 

Heller, Mrs. Moses 

Heller, Walter S. 

Hellman, Horatio G. 

Hellman, Mrs. I. W., Jr. 

Henderson, Mrs. Charles B. 

Hockenbeamer, Mr. & Mrs. A.F. 

Hotaling, F. C. 

Hueter, Mrs. E. L. 

Huntington, Miss Marion 

Hutchinson, Miss Kate F. 

Hyman, Mrs. Joseph 

Jacobi, J. J. 

Kahn, Mrs. Frederick 

Kahn, Mrs. Ira 

Keyes, Mrs. Edna L. 

Kleinjung, Mrs. J. R. 

Kohlberg, Mrs. M. S. 

Kohn, Mrs. George D. 

Koshland, Mr. and Mrs. Daniel 

Koshland, Mrs. Jesse 

Koshland, Mrs. Marcus S. 

Koshland, Joseph 

Koster, Mr. and Mrs. F. J. 

Lachman, Gus 

Lang, Mrs. Albert George 

Larsh, Mr. and Mrs. H. G. 

Layman, Dr. Mary H. 

Leib, William 

Lengfeld, Mrs. A. L. 

Levison, J. B. 

Lick, Stella H. 

Lilienthal, Mrs. Jesse W. 
(Continued on next page) 


Lilienthal, Mr. and Mrs. 
Philip N., Jr. 

Lilienthal, Mrs. Sophie 

Limpan, F. L. 

Lowe, Mr. and Mrs. Samuel 

McCallum, Miss Jean A. 

McCreary, Mrs. F. C. 

McEnerney, Garrett 

McGregor, John A. 

Mack, Mrs. A. 

Magnin, Grover A. 

Martin, Walter S. 

Mason, Redfern 

Merola, Gaetano 

Metcalf, Mrs. J. B. 

Mendell, Mrs. George H. 

Meyer, Mrs. George H. C. 

Meyerfeld, Mr. and Mrs. 
Morris, Jr. 

Michaels, Mr. and Mrs. C. F. 

Michels, Mrs. Leopold 

Miller, C. O. G. 

Miller, Robert W. 

Mills, Mr. and Mrs. Edward M. 

Moffitt, J. K. 

Monteagle, Kenneth 

Monteagle, Louis F. 

Morrison, Mrs, A. F. 

Munseell, Mrs. J. E. O. 

Musto, Guido J. 

Musto, Miss Laura 

Newbauer, Mrs. S. R. 

Newell, R. C. 

Neylan, John Francis 

Noble, Mrs. Charles A. 

Pacific Gas & Electric Co. 

Page, Charles R. 

Pauson, Frank & Sons 

Pillsbury, H. D. 

Porter, Mrs. M. C. 

Potter, Mrs. Ashton H. 

Raiss, Mr. and Mrs. Carl 

Retail Dry Goods Association 

Robbins, Mrs. George B. 

Roos, Mrs. Robert 

Rosenbaum, Mrs. Albert M. 

Rosenbaum, Mrs. Emma 

Rosenberg, Mrs. Abraham 

Ross, Mrs. Lillian 

Roth, Mrs. W. P. 

Salz, Milton H. 

Samson, Mrs. R. 

San Francisco Musical Club 

Schilling, Miss Else 

Schilling, Dr. and Mrs. Walter 

Schlesinger, B. F. 

Schloss, Mrs. Florence F. 

Schmiedell, Mrs. E. G. 

Schuckl, Mr. and Mrs. Max 

Schwabacher, Mrs. Ludwig 

Schwabacher, Mr. and Mrs. 
Louis A. 

Serrano, Mrs. Reuben L. 

Shainwald, R. S. 

Sherman, Clay & Co- 

Sherman, Mrs. Fred R. 

Shomo, J. A. S. 

Simon, Mrs. Alfred 

Sloss, Joseph 

Sloss, Mrs. Leon 

Sloss, Mr: and Mrs. Louis, Jr. 

Sloss, Mr. and Mrs. M. C. 

Smith, Mrs. Benito Forbes 

Smith, Wellington T. 

Spreckels, Mrs. Adolph B. 

Sproule, William 





MUSICAL ASSOCIATION OF SAN FRANCISCO 
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Sproule, Mrs. William 
In memory of 


Mr. and Mrs. Jacob Stern 


and 

Mr. and Mrs. Charles W. Haas 
Stern, Mr. and Mrs. Newton W. 
Stern, Mrs. Sigmund 
Stone, Mrs. Abraham Lincoln 
Sudden, Miss Cecilia F. 
Sullivan, Noel 
Sultan, Mrs. Ernest 
Sussman, Mrs. S 
Sutro, Oscar 
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Talbot, Mrs. Andrew P. 
Thompson, Mrs. Beach 
Threlkeld, Mrs. M. C. 
Tobin, Richard M. 
Tobin, Mrs. Edward J. 
Tubbs, Mrs. Alfred S. 
Van Antwerp, William C. 
Volkmann, Mrs. Daniel 
Volkmann, George F. 
Volkmann, Miss Johanna 
Volkmann, William G. 
Walter, Mrs. [. N. 


Walter, Mrs. John I. 

Weil, A. L. 

Weill, Michel D. 

Welch, Andrew 

Wiel, Mr. and Mrs. Eli H. 
Wiel, Irvin J. 

Williams, Mrs. W. Wilberforce 
Wood, Mr. and Mrs. Leonard 
Wormser, Samuel I. 

Wright, Harold L. 

Wright, Mrs. Harold L. 
Zellerbach, J. D. 


| 
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PERSONNEL 


The San Francisco Symphony Orchestra 
ISSAY DOBROWEN, CONDUCTOR 


FIRST VIOLINS 
Blinder, Naoum 
Concert Master 
Fenster, Lajos 
Assistant Concert Master 
Argiewicz, Artur 
Gordohn, Robert 
Jensen, Thorstein 
Koenig, Hans 
Koharich, Joseph 
Laraia, William F. 
Mendelevitch, Rodion 
Meriz, Emilio 
Mortensen, Modesta 
Pasmore, Mary 
Rosset, Emil 
Wolas, Alexander 
SECOND VIOLINS 
Heyes, Eugene 
Principal 
Amsterdam, Max 
Callinan, G. W. 
Gold, Julius 
Gough, Walter 
Haug, Julius 
Hoffman, H. H. 
Paterson, J. A. 
See, Orley 
Simonsen, Frances 
Spaulding, Myron 
Wegman, Willem 
VIOLAS 
Veissi, Jascha 
Principal 
Baker, Fred A. 
De Graff, Henry 
Hahl, Emil 
Karasik, Manfred 
Lichtenstein, Victor 
Tolpegin, Victor 
Vdovin, Alexander 
Verney, Romain 
Weiler, Erich 
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(Listed Alphabetically 


CELLOS 

Dehe, Willem 
Principal 

Coletti, Bruno 
Feiler, Maurice 
Haight, Rebecca 
King, Otto 
Kirs, Rudolph 
Pasmore, Dorothy 
Weiss, Arthur 


BASSES 

Bell, Walter 
Principal 

Forman, F. F. 
Guterson, Aaron 
Hibbard, E. B. 
Schipilliti, John 
Schmidt, Robert E. 
Schulze, Emil 
Storch, Arthur E. 


FLUTES 
Linden, Anthony 
Oesterreicher, Walter 
Benkman, Herbert 


PICCOLO 
Benkman, Herbert 


OBOES 
Addimando, Caesar 
Shanis, Julius 


Schivo, Leslie J. 
ENGLISH HORN 
Schivo, Leslie J. 


CLARINETS 
Schmitt, Rudolph 
Randall, Harold B. 
Fragale, Frank 


BASS CLARINET 
Fragale, Frank 
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BASSOONS 
Kubitschek, Ernest 
La Haye, E. B. 
Kolb, Richard 


CONTRA BASSOON 
Kolb, Richard 


HORNS 
Lambert, Pierre 
Trutner, Herman 
Tryner, Charles E. 
Roth, Paul 

TRUMPETS 
Klatzkin, Benjamin 
Barton, Leland S. 
Rosebrook, D. C. 
Klatzkin, Leon S. 
Kegel, Otto 

TROMBONES 
Tait, Fred 
Clark, O. E. 
Bassett, F. N. 
TUBA 
Storch, A. E. 

HARP 
Attl, Kajetan 
Thompson, Kathryn 

TYMPANI 
Wagner, Roland E. 
PERCUSSION 

Vendt, Albert, Jr. 
Salinger, M. A. 

PIANO 

Tibbitts, J. P. 
CELESTA 
Haug, Julius 

LIBRARIAN 
Kegel, Otto 

PERSONNEL 

MANAGER 
Oesterreicher, Walter 










































































One of life’s most 
precious intangibles... MUSIC 


v 
Sherman,(@lay & Co. 


“Everything Fine in ~Music” 





SAN FRANCISCO SYMPHONY ORCHESTRA 
ALFRED HERTZ, Conducting 
WITH 


YEHUDI MENUHIN 


EXPOSITION AUDITORIUM @ SUN. APRIL 8,1934 
Benefit of the Symphony Sustaining Fund 























FOR worry-free MOTORING 
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Rad 


RADIAN KIRIN 
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SEE YOUR Smiling ASSOCIATED 
DEALER REGULARLY 


ASSOCIATED OIL COMPANY 





‘Das MUSICAL ASSOCIATION OF SAN FRANCISCO, in its own 
name and in that of all citizens of San Francisco who love their City and 
value its cultural and artistic progress, desires to express its gratitude to 
Yehudi Menuhin and to Alfred Hertz for the aid which they give to-day to 
the cause of music in this City. 

In more than twenty years the Association has struggled to keep alive 
the San Francisco Symphony Orchestra. A Symphony Orchestra is now a 
recognized feature of the life of every important city in the country. San 
Francisco has not failed to do its part. Our Orchestra has continued to give 
a yearly season of concerts which have been a source of delight to hundreds 
of thousands of auditors. The character of the Orchestra and its performances 
has improved year by year, and it now stands in the opinion of the best 
judges upon the very highest level of excellence. 

This has not been done without sacrifices — sacrifices upon the part 
of the donors to the Guarantee Fund, upon the part of the artists of the 
Orchestra, and upon the part of its devoted Conductors, and on the part 
of the public at large. 

Because of the general depression, which has affected particularly all 
forms of art, the Orchestra stands this year, in a more than usually perilous 
situation. If it is to continue its career of public service, it can do so only 
by the generosity of all who have served it in the past. The citizens of San 
Francisco must give substantial support if the Orchestra is to be preserved 
from extinction. 

To-day a noble example has been set us. California’s proudest product, 
this inspired youth who has become the preeminent violinist of the world, 
has, by a great effort and the sacrifice of exceedingly valuable time, given 
proof of how keenly he sympathizes with his native city in this crisis, and 
his generosity has been imitated by the most notable of our artist citizens, 
Alfred Hertz. 

To these, generous as they are gifted, the Musical Association tenders 
its most sincere thanks. 

It appeals to the citizens of San Francisco to imitate their most 
laudable example, and to take to heart the present situation of the Orchestra. 

We beg even those who are not musical to help to preserve San 
Francisco from the calamity of losing its fine Orchestra. It would be an 
inconceivable misfortune should our great City fail to keep alive its Symphony 
Orchestra. 

Board of Governors 
Musicat ASSOCIATION OF SAN FRANCISCO 




















Musical Association of San Francisco 
MAINTAINING THE 


SAN FRANCISCO SYMPHONY ORCHESTRA 
ISSAY DOBROWEN, CONDUCTOR 


OFFICERS 


RICHARD M. TOBIN, President 
MRS. LEONORA WOOD ARMSBY, Vice-President 
MRS. PAUL I. FAGAN, Vice-President 
MRS. E. S. HELLER, Vice-President 
ROBERT W. MILLER, Vice-President 
JOHN A. McGREGOR, Treasurer EDWARD F. MOFFATT, Secretary 
MRS. MARCUS S. KOSHLAND, Chairman Women’s Auxiliary 


PAST PRESIDENTS 


William Sproule John D. McKee 
J. B. Levison 


BOARD OF GOVERNORS 


Wallace M. Alexander A. B. C. Dohrmann Walter S. Martin 

G. Stanleigh Arnold Clyde H, DeAcres Robert W. Miller 

Mrs. Leonora Wood Miss Katherine Donohoe Gaetano Merola 
Armsby Sidney M. Ehrman Mrs. George H. Mendell 

Mrs. Lorenzo Avenali Milton H. Esberg Kenneth Monteagle 

Dr. Hans Barkan Dr. Leo Eloesser Guido Musto 

Mrs. Edward Otis Albert I. Elkus John A. McGregor 
Barlett Mortimer Fleishhacker John D. McKee 

Albert M. Bender Mrs. W. Coy Filmer R. C. Newell 

Mrs. F, W. Bradley Mrs. Paul I. Fagan John Francis Neylan 

Mrs.George Washington Don E. Gilman Mrs. Ashton H. Potter 
Baker Mrs. E. S. Heller Miss Else Schilling 

Miss Lena Blanding Mrs. Charles B. B. F. Schlesinger 

Miss Louise A. Boyd Henderson Mrs. M. C. Sloss 

W. B. Bourn Mrs. Harry S. Haley Mrs. Sigmund Stern 

George T. Cameron Julien Hart Noel Sullivan 

Selah Chamberlain Mrs. Marcus Koshland William Sproule 

William H. Crocker F. J. Koster Richard M. Tobin 

Mrs. W. W. Crocker Gus Lachman Eli H. Wiel 

Mrs. O. K. Cushing J. B. Levison Mrs. Wilberforce 

Williams 


* 
EXECUTIVE OFFICES: WAR MEMORIAL OPERA HOUSE 
PETER D. CONLEY, Manager 


HOWARD G. HANVEY, Press Representative 





SAN FRANCISCO 
OPERATIC AND BALLET SCHOOL 


GAETANO MEROLA, GENERAL DIRECTOR 
ADOLPH BOLM, DirecTor oF BALLET 


Instruction in All Forms of the Dance 
BALLET CHARACTER PANTOMIME 


e 
Daily Morning, Afternoon and Evening Classes 
for 
Professional, Non-Professional and Beginners 





Special Children’s Classes 


SPECIAL TEACHERS’ COURSE JULY 9-20 
e 


AUDITORIUM Telephones: 
WILLIAM TAYLOR HOTEL HEmlock 2055 - MArket 3400 


Tel. KE arny 4637 
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D. C. Heger ¢ | Kurt w. JACOB 


444 Post Street MAKER OF MASTER VIOLINS 
REPAIRING and REGULAT- 


Pd 
aes t ING OF ALL STRING 
.)) tv INSTRUMENTS. 
Gaakers * 
Room 407 


2) Ines Angeles:614 Sout Oreste MASKEY BUILDING 
g 46 KEARNY ST., San Francisco 


InParis:12 RueAmbroise Thomas 






































FOR GREATEST COMFORT 
choose the 


BIGGEST SHIPS 
to NEW YORK 


SS. CALIFORNIA, VIRGINIA, 
PENNSYLVANIA 


Panama Pacific Line 


SHREVE & CO. 


Established 1852 


JEWELERS, SILVERSMITHS, 
STATIONERS 


Post Street at Grant Avenue 
* 
Gifts of Quality at Moderate 





687 Market St. DOuglas 8680 Prices. 
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Concerto in D major (“Adelaide”) - - Mozart 


This is Mozart’s first violin concerto, having been composed when he 
was but 10 years of age. He wrote it during his stay of several weeks at the 
Court of Louis XV in Paris, the manuscript being dated May 26, 1766. 
It is assumed that Mozart wrote this work as an answer to members of the 
Court who doubted that he was really the composer of works already published, 
and to justify his name he wrote this concerto under the eyes of Princess 
Adelaide, the eldest daughter of Louis XV, herself a splendid musician, 
particularly on the violin. Young Mozart dedicated the work to the Princess 
in the following words: 


Madame, 


In accepting the homage which my poor strains render to your 
great talent, you overwhelm me once more with your favor. If 
your august eyes have watched over my work, your indulgence 
and your goodness have greatly facilitated it. And if the name of 
Adelaide will grace these modest efforts, it will remain to all 
eternity graven in my heart. 

With the most profound respects, I remain your most humble, 
most obedient, and very small servant, 


J. G. WOLFGANG MOZART 
Versailles, May 26, 1766 





FULLER 


PAINTS 
they last 





Have A Fresh Milk Complexion COMPLIMENTS 


of 
DRINK 
MARIN—DELL MILK ROOS BROS. 


Sold only by Independent Stores * 


1685 Howard St., San Francisco 798 Market St., San Francisco 


_—_—_—_—_—_—— 

The Princess received the only handwritten copy, and, when during the 
French revolution, the Court had to fly to Trieste in 1791, she gave all her 
valuables to Madame Montmorency, lady-in-waiting to the Queen. Her 
family carefully preserved the handwritten copy, which is still in existence. 

The arranger, Marius Casadesus, discovered this work and its musical 
value when he tried to identify the notes of music shown on the Princess’ 
portrait painted by Nattier. On his request he was allowed to examine the 
handwriting, to copy the work and make it known to the public. It was 
published in 1933. 


——e———— ee 








“The Food You Like” 


GENE COMPTON’S 


SAN FRANCISCO OAKLAND 

144 ELLIS STREET 12TH & BROADWAY 
45 POWELL STREET —_—_. 
8-10 KEARNY STREET All Stores open day and night 


DISTINCTIVE $#e8 3 rx 


is a first essential in the attainment of a perma- 
nent especially created for the individual 
requirements. 
PERMANENT WAVE (Spiral complete) 
Croquignole complete 
Shampoo and Finger-wave 


PAUL’S HAIRDRESSING 
716 Sutter St. Phone ORdway 8036 



















































































Greetings to the 


Music Lovers of San Francisco 


RANSOHOFEFS 
959 Post Street 





Symphonie Espagnole for Violin and Orchestra - - Lalo 


Lalo was occupied with the composition of this work in 1874 and it was 
produced for the first time at a Chatelet concert in Paris, February 7, 1875, 
with Pablo de Sarasate as the interpreter of the solo part. For this artist the 
Symphonie Espagnole was written and to him it was dedicated. 


On March 15, 1878, Tschaikowsky, in writing to his patroness, Mme. 
von Meck, said: “Today I played nearly all day with Kotek. Do you know 
the Symphonie Espagnole, by the French composer, Lalo? The piece has 
been recently brought out by the very modern violinist, Sarasate. It is for 
solo violin and orchestra, and consists of five independent movements, based 
upon Spanish idioms. The work has given me great enjoyment. It is so fresh 
and light, and contains piquant rhythms and melodies which are beautifully 
harmonized. It resembles many other works of the modern French school 
with which I am acquainted. Like Leo Delibes and Bizet, Lalo is careful 
to avoid all that is routinier, seeks new forms without trying to be profound, 
and is more concerned with musical beauty than with tradition, as are the 
Germans. The young generation of French composers is really very promising.” 





Phone: GArfield 9984 
COMPLIMENTS 


JANET o 





ROWAN HALE 


PIANIST AND TEACHER 


Studios: 
San Francisco: 526 Powell St. 
Piedmont: Hazel Lane 


]..0..S ‘EPH. S 


FLORISTS 


233 Grant Ave., San Francisco 








Famous wherever R TELEPHONES 
good cooking is DOvetras 2161 
talked about DOvctas 2162 
FRANK IMBERT, Mgr. 





SOL AR 5 3G-R-LGL 


3854 GEARY STREET * SAN FRANCISCO 
Above Powell Street 





Concerto No. 1, in D major, Opus 6 - - - - Paganini 


There are published two concertos for violin by Paganini — the first 
in D major and the second in B minor. But these were not the only examples 
of their kind set down by the Italian master. There was a concerto in D 
minor which Paganini performed at his first Paris concert, March 25, 1831, 
but all trace of it is lost. Also lost is a concerto in E minor which Paganini 
played in London in1831. 


The Concerto in D major was left unpublished at Paganini’s death. The 
portion of it familiar in the concert room is a free adaptation by Wilhelm] of 
the first movement. Today we are to hear the complete work in the original 
version as Paganini left it. This is in accordance with a decision spontaneously 
arrived at by Yehudi Menuhin a month before the commencement of his 
present tour. “Paganini understood the violin, and composed this concerto 
for it. Why therefore have recourse to edited and abridged versions? Let 
Paganini speak for himself.” And he had all his programmes altered to include 
the three movements of the complete original version, the Urtext, of the 
Concerto. 





A “symphony” 
in good cookery — 
From Sunny Italy — 


STAR 
OLIVE OIL | | CY TRANSFER Co. 


Healthful-Digestible 
587 Front St. San Francisco 


Phone PRospect 3060 


SUCCESS TO SYMPHONY 


162 Turk Street, San Francisco 

















Great Pianists 


BAUER, GIESEKING, ITURBI 
LHEVINNE, AND MANY OTHERS 


Baldmin 


Masterpiece Grand 


Exclusively 


GheHaldwin Piano Company 


310 SUTTER STREET 
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PROGRAM 


Concerto in D major (The ‘“Adelaide”) 
Allegro 
Adagio 
Allegro 
(Cadenzas by Hindermith) 


FIRST PERFORMANCE IN SAN FRANCISCO 


II. Symphonie Espagnole, Opus 21 


Allegro non troppo 

Scherzando (Allegro molto) 
Intermezzo (Allegretto non troppo) 
Andante 

Rondo (Allegro) 


INTERMISSION 


AB aL SUS SE RY LCE 


111 Sutter Street, San Francisco 


An organization whose extensive facilities permit 


it to offer a brilliant array of concert artists. 






































LONDON STRING QUARTET 


WORLDS FINEST CHAMBER MUSIC ENSEMBLE 


VETERANS’ AUDITORIUM 
WEDNESDAY EVENING, APRIL 25 


MANAGEMENT: PETER CONLEY 
TICKETS AT SHERMAN, CLAY & CO. — 50¢ — 75¢ — $1.00 — $1.50 


Peter Conley Artist Series 
SEASON 1934 - 1935 


Attractions will be selected exclusively from the following list of 
artists who are available for Pacific Coast dates and under manage- 
ment of 


Columbia Concerts Corp. of Columbia Broadcasting System, Inc. 


NBC Artists Service of the National Broadcasting Company. 


CLAUDIA MUZIO 

HEIFETZ 

GRETA STUECKGOLD 

NEW ENGLISH SINGERS 

EFREM ZIMBALIST 

PARIS INSTRUMENTAL 
QUINTET 

MISCHA LEVITZKI 

FREDERICK JAGEL 

JOSEF SZIGETI 

LAWRENCE TIBBETT 

JOSE ITURBI 

DINO BORGIOLI 

BENO RABINOF 

VIENNA CHOIR BOYS 

RACHMANINOFF 

HART HOUSE QUARTET 

NINA KOSHETZ 

LA ARGENTINA 


LUCREZIA BORI 
RICHARD CROOKS 
NELSON EDDY 
DUSOLINA GIANNINI 
MAIER AND PATTISON 
MARIO CHAMLEE 
WILBUR EVANS 
HAROLD BAUER 
BEATRICE HARRISON 
ELISABETH RETHBERG 
KATHRYN MEISLE 
RICHARD BONELLI 
MARTINELLI 
MONTE CARLO BALLET 
RUSSE 
KREISLER 
HENRI DEERING 
WALTER DAMROSCH 











PROGRAM ontinvep 


III. Concerto in D major, Opus 6 Paganini 
(Complete and original text) 


Allegro maestoso 

Adagio (Espressivo) 

Rondo (Allegro Spirituoso) 
(Cadenza by Emile Sauret) 


FIRST PERFORMANCE IN SAN FRANCISCO 
_ ——— 


VICTOR RED SEAL RECORDS 
MASON AND HAMLIN PIANOFORTE USED EXCLUSIVELY 


(The Lalo “Symphonie Espagnole” in its entirety — five move- 
ments — has been recorded by Yehudi Menuhin, with Georges 
Enesco conducting the Paris Symphony Orchestra. The Mozart 
and Paganini concertos will be recorded next month by Yehudi 
Menuhin, with the same conductor and Orchestra, in Paris). 


FAIRMONT 
MARK HOPKINS HOTELS 


You can enjoy all the comforts of a completely 


modern home with the luxury, life, convenience 
and accessibility of a grand hotel. 


GEO. D. SMITH 
General Manager. 











ALICE SECKELS - ELSIE CROSS - Present 
RICHARD HALLIBURTON 


Adventurelogue “THE FLYING CARPET” 
The thrill of 50,000 miles of flying the Saraha Desert. Mt. Everest, 
Borneo with the savage head hunters. 
San Sat. Mat., April 21, 2:30 Community 


Francisco Mon. Eve., April 23, 8:30 Playhouse 
Women’s 


Oakland Thurs. Eve. April 19, 8:30 — city ciub 


BRANSON DE COU TRAVELOGUES 


In Colour 


SOVIET RUSSIA TODAY TUE. EVE., APRIL 17 at 8:20] yroct 1 

OLD MEXICO THUR. MORN., APRIL 19 at 11:00 t Ge 1 at us 

TOURING FRANCE FRI. EVE., APRIL 20 at 8:20 ae Cajuncs 

OLD MEXICO TUE. EVE., APRIL 24 at 8:20 aHSDIC ECE 
Fairmont Hotel Ballroom 

Tickets on sale now: $.50 — $.75 — $1.00 — Sherman, Clay & Co, 


COMPLIMENTS OF A FRIEND 





buben furs 


352 Post St. 


Newest Creations - Quality - Elegance 
ae § 21a). 1) SS 








Not so many years ago 
it was my privilege to choose and furnish violins for 
a talented child. To-day it gives me great pleasure 


to greet 





The Great Artist 
ee ee 


RICHARD SCHUBERT 


VIOLIN AND BOW MAKER 
EXPERT APPRAISER OF OLD INSTRUMENTS 
101 Post Street, Cor. Kearny, San Francisco, Calif. 
Phone GArfield 8513 


IMPORTER and DEALER in String Instruments, Bows, Cases, Strings, etc. 
SPECIALIST IN VIOLIN AND BOW REPAIRING. 























THE SAN FRANCISCO SYMPHONY ORCHESTRA HAS 
BEEN FOR THE LAST TWENTY-THREE YEARS AN 
INVALUABLE ASSET TO THE CULTURAL LIFE OF 
OUR BEAUTIFUL CITY. 


ITS INFLUENCE HAS BEEN A PREDOMINANT FAC- 
TOR IN THE GROWTH OF RARE MUSICAL TALENTS, 
AMONG THEM YEHUDI MENUHIN, WHOSE GENIUS 
HAS CONVERGED UPON THIS CITY THE ATTENTION 
AND THE ADMIRATION OF THE WORLD. 


BY ALL MEANS THE EXISTENCE OF THIS GREAT 


SYMPHONIC ORGANIZATION MUST BE ASSURED 


AND CONTINUED. 


GAETANO MEROLA 





EDWARD BARRY CO. 
“SERVICE” LINE 


LITHOGRAPHING 
BOOKBINDING 


PHONE EXsrook 0250 


530 WASHINGTON STREET 
San Francisco, California 


GABRIEL MOULIN 
PHOTOGRAPHIC STUDIOS 


Wedding Specialties 


153 Kearny St., San Francisco 


BELFAST DRY 
GINGER ALE 


Since 1877 
* 


820 Pacific St., San Francisco 


TEXTILE 
REWEAVING 


BEFORE 


Burns, Moth Holes, Rips, etc., 
in garments repaired 


CALIFORNIA STELOS CO. y 
133 Geary St. KE arny 6295 


NINA FOLEY 
590 SUTTER STREET 


Entr Acte Assurance 


A Podesta and Baldocchi 
corsage... . the perfect 
complement to any COS- 
tume ... from $1 to $25. 


Podesta and Baldocchi 


"The Voice of a Thousand Gardens” 
224 Grant Ave. Tel. SUtter 6200 





The Magnificent Newly Appointed 


CLIFT HOTEL 


Will be open for your inspection about July Ist 


Rooms — Single and En Suite 
Also — Apartments and Buffet Suites 
Three Individualized Dining Rooms 


Alexander Hamilton and Plaza - same management 














BEST WISHES TO THES. F. SYMPHONY ORCHESTRA 


FRATES & LOVOTTI S. F. CONSERVATORY OF MUSIC 
Professional Pharmacists 3435 Sacramento Street 
Suites 807-09 Flood Building 
REDLICK-NEWMAN Co. 
HERBERT’S CAFE Complete home furnishers on credit. 
151 Powell Street 17th and Mission Streets 


PEOPLES DAIRY CO. PACIFIC MAIL LINE 


ITALIAN SWISS COLONY PEERLESS LAUNDRY 
781 Beach Street 444 - 5th St., San Francisco KE 0510 


MARTHA JEAN, INC. MAISON MENDESSOLLE 
340 Mason Street 280 Post Street 


NEBBIA PASTRY CO. 
414 Colambuatien THE GOLDEN PHEASANT 


NELLY GAFFNEY, INC. HENLEY & SCOTT - INSURANCE 
354 Post Street 201 Sansome Street, San Francisco 


WATERS & ROSS HAWAII MEAT CO., Ltd. 
540 Sutter Street Honolulu, T. H. 


PRY EPS? Soa eR si Te eres 
SELECTED NUT MEATS 
AND PURE VANILLA MAKE 





SAMARKAND 
ie CREAM 


MORE DELICIOUS IN TASTE 
AN Nf Dy it (@) 18% 1D} 10) 1 hh i GAN Se to} 
I N F L A Vv oO R 








Columbia Theatre 


O’FARRELL NEAR POWELL 


* 


: Opening Monday Night, April 16 
: ae as Piece 
chee Oe 
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; 


(IN PERSON) 
IN THE THEATRE GUILD COMEDY HIT 


"BIOGRAPHY" 


By S. N. BEHRMAN 


* 
SUPERB SUPPORTING CAST 
* 
A GAY AND SOPHISTICATED COMEDY OF TODAY 
* 
PRICES—All Performances — Orchestra $2, Mezzanine $1.50, Balcony 


$1; 75¢; 50¢ (plus tax). Matinees Wed. & Sat. 
Box Office Sale Opens Tuesday, April 10th 
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If your product requires force 
and vigor, we stand ready at 
all times to render you the 
kind of service that makes the 
printed word SPEAK. Your 
message will carry its empha- 


sis in a truly dignified manner. 








QUALITY PRINTING - LINOTYPING - PUBLISHING 


15 COLUMBUS AVENUE - SAN FRANCISCO 
SUtter 4772 





Music, it has been said, regulates the heart and mind 
— and with that development brings joy 
and joy brings peace — 


Sherman,@lay & Co. 


“Everything Fine in Music” 
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EIGHTH SEASON 


The 
San Francisco 
Summer Symphony 
Association 


Presents Eighty-five Members of the 


SAN FRANcIsSCO SYMPHONY ORCHESTRA 


HENRY HADERY 


Conducting 





FIRST CONCERT 
Tuespay, Juty 11, 1933 - 8:20 p. mM. 
Civic AUDITORIUM 


Auspices 


SUMMER SYMPHONY ASSOCIATION 
JosepH S. THompson, President Mrs. M. S. KosHanp, 3rd Vice-President 
JoHN RotHscHicp, Ist Vice-President AvBErT A. GREENBAUM, Secretary 
Mrs. Livan BirmincHam, 2nd Vice-Pres. J. Emmet Haypen, Treasurer 
Tom C. Girton, Manager 
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OverTurRE, “KOENIGSKINDER’  . - + + + Engelbert Humperdinck 


The music to “Koenigskinder” was originally written as incidental music for Rosmer’s 
Fairy Play in 1897, when the instrumental numbers attracted more attention than the 
dramatic part of the work. In 1908 Humperdinck reconstructed the work as an opera 
and it had its world premiere at the Metropolitan Opera House in New York in 1910. 


SDIRGE ( 
“In WarTIME” | 


These two numbers from the great American composer’s famous orchestral work are 
considered by many the two outstanding and most effective of the highly colorful suite. 


>FROM “INDIAN SUITE” . . - Edward MacDowell 





RIOR BRU TO) ris ee tte ond ten heey et ne ate La Falla 


Introduction—Among the Gipsies—Apparition of the Spectre—The Dance of 

the Play of Love. 
“Bl Amor Brujo” was performed for the first time in April, 1915, at the De Lara 
Theatre, Madrid, and has since achieved great popularity in Europe and America. It is 
a fascinating work, richly colored and passionate, and, being based upon Andalusian 











gipsy life, there is an Oriental strain in the music. 


INTERMISSION 


“CuINEsE SUITE” —“STREETS OF PEKIN” . . - -. - Henry Hadley 


1. Great Stone Man’s Street; 2. Sweet Rain Street; 3. Rickshaw Boy, “Ma 

Ben”; 4. Jade Street (Moonlight) ; >. Shoemaker’s Street; 6. Sleeping Lotuses; 

7. The Forbidden City. 
The Chinese Suite, “Streets of Pekin,” composed during a sojourn in the Orient, was 
suggested by the romantic names of the streets. The incessant recurring motto of three 
notes heard in the French horns is a replica of a vendor’s street cries, which are heard 
every night in Pekin. The music of these seven tone pictures portrays the contrasting 
moods of the day and night life of the great city. 


SympHonic Poem, “LuciFER” .« - + + + es Henry Hadley 
(After Joost van den Vondel’s poem.) 


This tone poem was composed during 1913 and 1914 and had its first performance any: 
where in June of the latter year at the Norfolk Festival. The work was played from 
manuscript and the composer conducted. The composition was suggested by the tragedy; 
“Lucifer,” in five acts, by the Dutch poet, Joost van den Vondel (1587-1679). I has 
been said that the Dutch poet conceived his figure of Lucifer as a projection of Olivet 
Cromwell, whom he hated. 
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AND NOW ww 1333... sl. 


other honors... 


GRAND PRIZE 
4 a w in PARIS, 1900 
GRAND PRIZE 
ST. LOUIS, 1904 
GRAND PRIZE 


LONDON, 1914 y, 
_ / 


BALDWIN PIANOS 


310 SUTTER STREET 


NEXT “SUMMER” SYMPHONY CONCERT 

Tuespay Evenine, Juty 18TH 

RICHARD LERT, Conductor 
Allegretto and Minuetto  . : : . : : ; ; : Schubert 
Symphony mayjori(Salemon)im) 12 a ot ye en Haydn 
Emperor Waltz : : ; : Johann Strauss 

INTERMISSION 

Second Movement, eee. INonZatere ent HON iY LO Sale eee ees miaiier 
Suite, Rosenkavalier ; 2 ‘ F : : . Richard Strauss 


Overture Gipsy Baron Johann Strauss 











Te ey POO TIN 


_ whose brain ticks in terms of world econ- 
omy .. . who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . - re- 
laxation . . . spiritual compensation in hearing 


... playing... and WRITING MUSIC! 


“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep-seated 
desire in all of us to express something which 
can be expressed only in music.” 

This is the first paragraph of an exclusive 
interview granted Etude Magazine by the Hon. 
William H. Woodin, Secretary of the United 
States Treasury .. . entitled “Music, Now More 
Than Ever.” 

Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 


every thinking man and woman. 


If you will write or call at our store we will 
gladly present you with an attractive 
reprint of this inspiring and 
enlightening article. 


Sherman (lay & Co. 


Kearny and Sutter Streets 


San Francisco 
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EIGHTH SEASON 


The 
San Francisco 
Summer Symphony 
Association 


Presents Eighty-five Members of the 


SAN FRANcIsScCO SYMPHONY ORCHESTRA 


RICHARD Eri 


Conducting 


SECOND CONCERT 
Tuespay, Juty 18, 1933 - 8:20 p. m. 
Civic AuDITORIUM 


Auspices 


SUMMER SYMPHONY ASSOCIATION 
osEPH S. THompson, President Mrs. M. S. KosHanp, 3rd Vice-President 
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Allegretto and Minuetto. : . : : : 4 Schubert 
(From the Third Symphony, D major) 

This symphony was composed in a surprisingly short time, from the 11th to the 19th day of July, 1815, 
The first performance did not take place until February 19, 1881, in London, The last movement had 
been given in 1860 at one of the concerts of the Society of Music Friends in Vienna. The Allegretto 
is the second movement, delightful in style, full of grace and occasionally humorous. The Minuetto 


is the third movement. 


Symphony in D major Haydn 

Adagio-Allegro 

Andante 

Minuetto 

Allegro spirituoso 
This symphony is known as one of the “Salomon” symphonies, also called “London” symphony, 
Johann Peter Salomon (born 1745 in Bonn and died 1815 in London) was a noted violin virtuoso 
and Haydn’s concert master in London. Haydn composed contractually twelve symphonies for the 
London concerts, wherefore the name “Salomon” or “London” symphonies. This symphony was 
composed during Haydn’s second visit to England in 1795, and was first performed at one of the 


opera concerts. 


Emperor Waltz 2 : : : : : . : : Johann Strauss 


One of the most popular and impressive of the waltz king’s inspirations. True to its name, it is 
dignified and majestic and yet truly characteristic of the gaiety and freedom of the “Kaiserstade” 


(Imperial City) . 
INTERMISSION 


Second Movement, Symphony No.2. ia eke : . «Mahler 
This symphony is also known as the “Resurrection Symphony” and is one of nine composed by this 
Viennese master. Phillip H. Goepp analyzes the second movement as follows: “The second movement 
begins with a placid song of the strings, as in the quartet, save for the air of simplicity. The folk- 
tone is most clearly marked in the quaint andante melody. But this is not all. A soft patter of the 
strings (over a repeated note of the horns) moves in a kind of fugal figure ‘very leisurely,’ to melodic 
phrases in the woodwind. In the return of the first melody in the woodwind the *cellos take the lead 
with a new expressive melody, that reaches a height of stress ‘energetic motion,’ with stentorian bass 
against tumultuous strings—ever in answering phrases. A quiet recession is followed by a new energy 
with aggressive accents before the returning of the second melody. The former tune of the ‘cellos 
here sings bravely in the violins.” 


Suite from “Der Rosenkavalier” P : : ; , : Richard Strauss 
This sprightly and vivacious “comic opera” reveals the great composet’s versatility of style. In contrast 
to such dramatic expressions as “Death and Transfiguration,” it is an almost unbelievable change of 
creative art in one individual. Furthermore, “Der Rosenkavalier” is one of Strauss’ latest compositions, 
making it appear as if he had reverted to an earlier period of writing. This Suite is specially repre: 
sentative as it emphasizes the highlights of the opera in an authoritative fashion. 

1. Entrance of the Rose Bearer and Duet (Sophia-Octavian); 2. Breakfast Scene; 
3. Air of the Tenor; 4. Waltz of Ochs von Lerchman; >. Closing Duet (Sophia- 
Octavian). 


Overture, Gypsy Baron... , : d : ; : . Johann Strauss 
One of the most triumphant of the comic operas of this prolific writer of light classics. Like al 
Strauss’ operas, there is an exhilarating waltz which forms a considerable part of this overture besides 
several gems of the opera, which contains many gypsy strains and dances. 

ee 


IMPORTANT NOTICE—Owing to the inability of the Summer Symphony Association to secutt 


Bernardino Molinari for July 25th, due to change of date of his Hollywood engagements, the third 
concert will be omitted for the present. Tickets dated July 25 can be exchanged for any other concert. 
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NEXT “SUMMER” SYMPHONY CONCERT 
Tuespay Evenine, Aucust Ist 
FRITZ REINER, Conductor 
Overture, Oberon : é ‘ : : é : é : : Weber 
Symphony No.5inC minor. : : : : ; : 3 Beethoven 
INTERMISSION 
Suite, op. 18 (Hungarian Folk Dances) : : : . : Leo Weiner 
(First time in San Francisco) 
Hungarian March , : ; : i ; é : ; : Berlioz 
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other honors... 


GRAND PRIZE 

4 1a w in RAND Pa 
GRAND PRIZE 
ST. LOUIS, 1904 


. GRAND PRIZE 
| LONDON, 1914 
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Tin man W O OCD LLIN 


. whose brain ticks in terms of world econ- 
omy ... who juggles with billions as easily as 
you and I add and subtract pennies. . . this 
driving, power-dynamo finds pleasure . . . re- 
laxation . . . spiritual compensation in hearing 


... playing... and WRITING MUSIC! 


“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep-seated 
desire in all of us to express something which 
can be expressed only in music.” 

This is the first paragraph of an exclusive 
interview granted Etude Magazine by the Hon. 
William H. Woodin, Secretary of the United 
States Treasury ... entitled “Music, Now More 
Than Ever.” 

Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 


every thinking man and woman. 


If you will write or call at our store we will 
gladly present you with an attractive 
reprint of this inspiring and 
enlightening article. 


Sherman, /@lay & Co. 


Kearny and Sutter Streets 


San Francisco 
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EIGHTH SEASON 


The 
San Francisco 
Summer Symphony 
Association 





Presents Eighty-five Members of the 
SAN FRANCISCO SYMPHONY ORCHESTRA 


FRITZ REINER 


Conducting 


FOURTH CONCERT 
Tuespay, AucustT 1, 1933 - 8:20 P.M. 


Civic AUDITORIUM 


Auspices 
SUMMER SYMPHONY ASSOCIATION 


JosepH S. THompson, President Mrs. M.S. KosHianp, 3rd Vice-President 
Joun RetuscuiLp, Ist Vice-President ALBERT A. GREENBAUM, Secretary 
Mrs. Lityian BirmincHaM, 2nd Vice-Pres. J. Emmet Haypen, Treasurer 
Atrrep Merzcer, Chairman Music Committee 
Tom C. Girton, Manager 
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hacker, John Bakewell, Charles Stafford Duncan, Edgar Walter, Albert A. 
Greenbaum, Emerson Knight, Attorino Ronchi, J. Emmet Hayden, W. W. 
Chapin, Leland W. Cutler, Mrs. A. S. Musante, Gertrude Atherton. 
We also acknowledge with thanks the cooperation of the Musical Association of San 
Francisco in the use of their library and instruments. 


SUMMER SYMPHONY ASSOCIATION 
JosepH S. THompson, President. 
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Overture to “Oberon” .  . 7. |. om teeta hi. 


“Oberon” was Weber’s last opera, and as the overture was the last part of the opera 
written, it was his last musical composition. The overture is a resume of the musical con. 
tents of the opera and has been placed among the finest of the romantic overtures the 
world possesses. After the introduction there is heard the prolonged horn tones representing 
the call of Oberon, king of the fairies. A crashing chord concludes the introduction, and 
the main body of the overture is made up of other material from the opera. 


Symphony No.5,inC minor. 2. . . - . Beethoven 


Allegro con brio 
Andante con moto 
Scherzo: Allegro 
Finale: Allegro 


Of all the nine symphonies of Beethoven, the Fifth is probably the best known, the most 
generally comprehended, and the most widely popular. The first movement is a wonderful 
example of thematic invention. Beethoven spoke of the opening subject as “Fate knocking 
at the door.” It consists of three powerful repeated notes followed by a drop of a third. 
After a long pause this is given out again a tone lower and is then worked out from instru- 
ment to instrument. The slow movement is a set of variations in which rugged humor is 
blended with pathos. The Scherzo is gigantic with much development of the two themes. 
The second part of the trio has a famous passage for the double basses and presents the 
amusing incident of two ineffectual attempts to start the theme—the third time being 
successful. The Scherzo leads without pause into the Finale through a heavy crescendo, 
and, reinforced by the addition of three trombones, contrabassoon and piccolo, the entire 
orchestra bursts forth into an exultant, triumphant song of joy and victory. 








INTERMISSION 


Suite, op. 18 (Hungarian Folk Dances) . . Leo Weiner 


I. Allegro risoluto a ben marcato 
II. Andante poco sostenuto—Allegro co fuoco 


III. Andante poco sostenuto—Pesante, poco maestoso 
IV. Presto 


Leo Weiner, a composer whose works are new to San Francisco, was born in Budapest in 
1885, and studied at the Landesakademie there, from 1901 to 1906, when he took the 
position of repetitor at Comic Opera in Budapest. He afterwards won the Francis-Joseph 
jubilee prize which enabled him to go to Vienna, Berlin, Leipzig and Paris for further 
study. His compositions include besides the above work, a String Quartet, String Trio, 
Ballad for clarinet and piano, several piano pieces, and two numbers for orchestra, a Sere- 
nade for small orchestra, Humorous Sketch, “Carnival.” 


Equnearian MarelsA cal nignoth gM eth omit ee, ates oes Berlioz 


This march is also known as the “Rakoczy March” from the “Damnation of Faust.” It 
did not originate with Berlioz, being based instead on a very old and famous Hungarian 
tune, whose title is the name of an ancient and once wealthy and powerful family of 
Hungary. This march was not included in the original score of “Damnation of Faust, 
but is an orchestral adaptation of this national melody, written specially for a concert 


at Pesth. 
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NEXT “SUMMER” SYMPHONY CON CERT 
TUESDAY EVENING, AUGUST 8, 1933 

FRITZ REINER, Conducting 
Academic Festival Overture A i 4 3 : : : : 5 A Brahms 
Eine Kleine Nacht Musik  . , ; : ; ; : : : , é Mozart 
Toccata and Fugue, C major . erie? Samgiirl dete ck ak Bee 

Orchestrated by Leo Weiner First Time in San Francisco 
INTERMISSION 

On the Banks of the Moldau - ; : 3 : : : : Smetana 
Polka and Fugue from the Opera “Schwanda” - +  . «Weinberger 

(First Time in San Fence) 
Overture, Tannhauser ; apy ae : ; : ; : , ; : W agner 


AND NQW Nn 1933... I 


other honors . . . 


GRAND PRIZE 
Fi A mw in PARIS, 1900 
GRAND PRIZE 
ST. LOUIS, 1904 
GRAND PRIZE 


Aida 


BALDWIN PIANOS 


310 SUTTER STREET 
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_ whose brain ticks in terms of world econ- 
omy .. . who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . - te- 
laxation . . . spiritual compensation in hearing 
... playing . . . and WRITING MUSIC! 

“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is 4 deep-seated 
desire in all of us to express something which 
can be expressed only in music.” 

This is the first paragraph of an exclusive 
interview granted Etude Magazine by the Hon. 
William H. Woodin, Secretary of the United 
States Treasury ... entitled “Music, Now More 
Than Ever.” 

Charged with all the mental vitamins, this 
‘nterview should be in the hands and hearts of 


every thinking man and woman. 


If you will write or call at our store we will 
gladly present you with an attractive 
reprint of this inspiring and 
enlightening article. 


Sherman (lay & Co. 


Kearny and Sutter Streets 


San Francisco 
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EIGHTH SEASON 


The 
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Association 
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Conducting 


FIFTH CONCERT 
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Academic Festival Overture chee 6 8 Re 


Brahms wrote his Academic Festival Overture in 1880 as an acknowledgment of the degree 
of Doctor of Philosophy which had been bestowed upon him by the University of Breslau. 
This work, as well as another new composition, the Tragic Overture, was produced at 
Breslau, January 4, 1881, in the presence of the august functionaries of the university, 
Brahms himself conducting. 


Serenade, Eine Kleine Nachtmusik Mozart 
Allegro 


Romanze 

Menuetto 

Rondo 
This work, written in 1787, is included by Breitkopf and Hartel in their collection of 
chamber music, although it is generally supposed that the composition was not written as 
such, but rather was intended for orchestral performance, even though the structural form 
more closely fits the string quartet than it does the serenade. 


Moecata and Pugue,/G majotaiey-ywoecnest =: =) == © Bach 
Orchestrated by Leo Weinberger. First time in San Francisco. 


The composer, whose suite, “Hungarian Folk Dances,” was given for the first time in San 
Francisco at last Tuesday’s summer symphony concert under the direction of Fritz Reiner, 
wrote this work at the request of Mr. Reiner. It was performed by the Cincinnati Sym- 
phony Orchestra under Mr. Reiner’s direction in 1928. 


INTERMISSION 
Ouche Banks of the Moldau. | os. | Supe Smetana 


On the Banks of the Moldau, written more than a month after Smetana had become 
stone deaf, is the second of a cycle of six similar works. It was begun November 20, and 
completed December 8, 1874. The score is prefixed by an explanatory note revealing the 
composer’s version of a description of the River Moldau from its source, along its course 
until flowing toward Prague “it disappears in the far distance from the poet’s gaze.” 


Polka and Fugue from the opera Schwanda Weinberger 
First time in San Francisco. 
This opera has been a European success for several years, but received its first American 
performance at the Metropolitan Opera House last season. The Polka and Fugue is one 
of the most effective and picturesque selections in the opera. It is being frequently per- 
formed at symphony concerts. 


Overture, Tannhauser Le" 2 emcmpeanss Bia vat Wale a ae 2201 


This is beyond doubt one of the most favored compositions of the great German composet. 
It contains some of the most important extracts from the opera of the same name and ends 
with a climax which never fails to thrill the hearers. There are two versions of this ovet- 
ture—this one and what is known as the Paris version containing the Venusberg ballet 
music. 
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BRAHMS-WAGNER ANNIVERSARY PROGRAM 


Commemorating the 100th Anniversary of Johannes Brahms’ Birthday 
and the 50th Anniversary of the Death of Richard Wagner 


TUESDAY EVENING, AUGUST 15, 1933 
ALFRED HERTZ, Conducting 


Personnel of the San Francisco Symphony Order: and the Municipal Chorus of San Francisco 


(300 mixed voices), Dr. Hans Lescuxe, Director. 
PROGRAM 

Symphony No. 2 aoe nal Brahms 

INTERMISSION 

Prelude and Love Death from Tristan and Isolde . . . . =... . .. ~. W agner 

Forest Murmurs from Siegfried . OVS ee ee ioener 

Transformation Scene, Act I, and Feast Foanie iBidty Grail ror Dasittall . .  . Wagner 
San Eeanciaea Municipal Chorus participating in the Grail Seehie, 


a. 
AND NOW 'N 1933... aiholircraae 


A 5 GRAND PRIZE 
SHaldwin oe 

GRAND PRIZE 

: ; ST. LOUIS, 1904 

(Z3 GRAND PRIZE 

LONDON, 1914 


BALDWIN PIANOS 


310 SUTTER STREET 
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. whose brain ticks in terms of world econ- 
omy .. . who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . . re- 
laxation . . . spiritual compensation in hearing 
... playing... and WRITING MUSIC! 

“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep-seated 
desire in all of us to express something which 
can be expressed only in music.” 

This is the first paragraph of an exclusive 
interview granted Etude Magazine by the Hon. 
William H. Woodin, Secretary of the United 
States Treasury ... entitled “Music, Now More 
Than Ever.” 

Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 


every thinking man and woman. 


If you will write or call at our store we will 
gladly present you with an attractive 
reprint of this inspiring and 
enlightening article. 


Sherman,| lay & Co. 


Kearny and Sutter Streets 


San Francisco 

















AT 


EIGHTH SEASON 


The 
San Francisco 
Summer Symphony 
Association 


Presents Eighty-five Members of the 


SAN Francisco SYMPHONY ORCHESTRA 
and MunicrpaL Cuorus 


ALPREDSHERDZ 


Conducting 


SIXTH CONCERT 
Tuespay, Aucust 15, 1933 - 8:20 p. . 
Civic Aupiror1um 


Auspices 
SUMMER SYMPHONY ASSOCIATION 


Josep S. THompson, President Mrs. M.S. Kosuvanp, 3rd Vice-President 
Joun Retuscuitp, Ist Vice-President AvBerT A. GREENBAUM, Secretary 
Mrs, Litiian BirMINGHAM, 2nd Vice-Pres. J, EMMET Haypen, Treasurer 
Atrrep Mertzcer, Chairman Music Committee 
Tom C. Girton, Manager 


Py 
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BRAHMS-WAGNER ANNIVERSARY PROGRAM 


Commemorating the Hundredth Anniversary of the Birth of Johannes Brahms and the 
Fiftieth Anniversary of the Death of Richard Wagner 


Arrep Hertz, Conductor 


Symphony No. 2, in D major, Opus 73 Brahms 


Allegro con troppo 

Adagio con troppo 

Allegretto grazioso (quasi andantino) 
Allegro con brio 


Brahms was 44 years old when he composed this symphony. It was finished only a year after 
the completion of the First Symphony. The first performance of this D major symphony took place 
in Vienna, December 30, 1877. Half a century ago the D major symphony was hailed by many as 
a grateful relief to the C minor (first) symphony of Brahms—as a thing predominantly “sunny,” full 
of happiness and lyric grace. Even the faithful Hanslick said of the C minor that it affected the 
hearer “as though he read a scientific treatise full of a deep philosophical thought.” He found in 
the C minor, “Faust-like conflicts of the soul”; in the D major, “a vernal earth that laughs and 
blossoms.” The D major comforted many who had found the C minor esoteric and severe; on the 
other hand, it disappointed some who were looking for a repetition of the “sublimities, whether of 
pain or of joy,” of the C minor; and those persons made contemptuous remarks about the “prettiness” 
of the D major. 

Time, however, has set these two symphonies in rather a different light for the present generation. 
The C minor seems to have borrowed something of the rich tenderness, something of the warmly 
human quality that was regarded as the special property of the D major, and to have conferred upon 
the latter in return, something of its own sobriety and depth of feeling. The C minor appears far 
less austere and much more deeply moving than it evidently did in 1876, and the D major seems 
less unqualifiedly a thing of merely “pure happiness and gentle tender grace.” 








INTERMISSION 


Prelude and Love Death from Tristan and Isolde . . . «. Wagner 


This number forms the opening and close of Wagner’s powerful music drama. The prelude is 
based upon a single motive which is worked up with consummate skill into various melodic forms. 
It might well be termed the motive of restless, irresistible passion. The finale or “Love Death’ closes 
the opera, when Isolde in a transport of love and grief, sings her death song over the dead body 
of her lover, Tristan. 


orese Murmurs trom siestried “2s 2 2 er ae W agner 


This piece was arranged by Wagner for concert use from parts of the scene before Fafner’s cave 
in the second act of “Siegfried” and was given the title “Waldweben” (Forest Murmurs). Wagner’s 
stage direction sketches the scene: “He lies on his back and gazes up through the branches of the trees. 
A long silence—murmurs of the forest.” The orchestra pictures not alone the forest, but also the 
dreamy thoughts wandering through Siegfried’s mind; themes from the earlier parts of the tetralogy, 


from “The Rhinegold” and “Die Walkure,” and the first act of “Siegfried.” 


Transformation Scene and Feast of the Holy Grail (Act I) from Parsifal . Wagner 


This Transformation Scene is the orchestral interlude which connects the opening forest scene 
with the scene in the Temple of the Grail. In the performances at Bayreuth, the passage is accompanied 
by moving scenery, which, in accordance with Wagner’s intention, portrays the progress of Gurnemanz 
and Parsifal from the woodland glade to the Temple, for Gurnemanz, suspecting that the guileless 
youth may be the Pure Fool who, according to mystic prophecy, shall redeem the sinful and wounded 
Amfortas through sympathetic suffering, is leading the boy to the Castle of the Grail. 

In the hall of the Temple, the Knights are preparing for their daily rites which occur before the 
Holy Grail. Then one of the most impressive scenes in the opera takes place. The unfortunate 
Amfortas is brought in on a couch and prepares to preside at the ceremony. In agony of mind and 
body he endeavors to postpone the rites, but the voice of his aged father, Titurel, is heard from the 
dark chapel, commanding him to proceed. Amfortas in a heart-breaking plea begs heaven to petmit 
him to die, to end his intolerable sufferings. 

Titurel’s voice is again heard, urging Amfortas to proceed, and the pain-racked priest raises 
himself from the couch and offers the prayer of consecration. As he speaks a bright ray of light 
streams down from the vault above and falls on the Grail, which glows with a great lustre. The cup 
is covered and all the Knights partake of the bread and wine, after which they file slowly out. 











7 AFTER THE CONCERT 
| FINE FOODs —— 
i ICE CREAMS < SODAS 
PASTRIES 


Served in the most beautiful res- 
taurants in the West at no greater 


: F cost to you than elsewhere after 
i oom the Theatre 
ile always in favor 




















33 POWELL STREET, NEAR MARKET 
1032 MARKET STREET, NEAR TAYLOR 


NEXT SUMMER SYMPHONY CONCERT 
TUESDAY EVENING, AUGUST 22, 1933 
Ossip GaBriLowitscH, Conducting 

















Overture, Leonora No. 3 : : : ; 3 é : ‘ : ‘ Beethoven 
Unfinished Symphony : ; : ¥ F : F 3 : F ; : Schubert 
Violin Concerto (first PAG remere) ; : : F : 5 . & 5 ; Tschaikowsky 
Naoum Blinder, Soloist 
INTERMISSION 
fugue for Violins and Violas z F ‘ x F ; : 5 . : é : Dubensky 
Nocturnes: (a) Nuages, (b) Fetes : j : : : : : : ‘ : Debussy 
The Sorcerer’s Apprentice : : Dukas 


(ONCERT, SUING, AUG. 20, 245 P. Me 


Featuring MASS IN C MAJOR of Beethoven 
ORCHESTRA, VOICES—JASCHA VEISSI, Conducting 


‘IGMOND STERN RECREATION GROVE - ~ 19th Ave. and Sloat Blvd. 


Admission 25 Cents. Tickets at Sherman, Clay & Co. 
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other honors... 
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yAes man WOODIN 


. whose brain ticks in terms of world econ- 


omy .. . who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . . re- 


laxation . . . spiritual compensation in hearing 


_.. playing . . . and WRITING MUSIC! 


“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep-seated 
desire in all of us to express something which 
can be expressed only in music.” 

This is the first paragraph of an exclusive 
interview granted Etude Magazine by the Hon. 
William H. Woodin, Secretary of the United 
States Treasury .. . entitled “Music, Now More 
Than Ever.” 

Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 
every thinking man and woman. 


If you will write or call at our store we will 
gladly present you with an attractive 
reprint of this inspiring and 
enlightening article. 


Kearny and Sutter Streets 


San Francisco 








The Berkeley Musical Association 


Presents the 
San Francisco Symphony 
Orchestra 
OSSIP GABRILOWITSCH 


Conductor and Soloist 


RICHARD LERT, Assisting Conductor 


+++ 


Sunday, August 27th, at 3:15 p. m. 


GREEK THEATRE 


University of California, Berkeley 


+++ 


THE COUNCIL 


President Professor Leon J. Richardson 
iVice-Presidentw= ee oo ae EK. Clarence Holmes 
Secretary William E. Chamberlain 
Treasurer ‘Samuel M. Marks 
Mrs. A. O. Leuschner Miss Victorine Hartley 
Mrs. Helen Berryhill Miss Elizabeth Simpson 
Mrs. G. M. Ruch Mr, Frank Thatcher 
Professor Baldwin M. Woods 


+++ 


HONORARY VICE PRESIDENTS 


Hon. E. N. Ament Miss Mary E. Wilson 

Miss Annie Florence Brown Mr. Albert M. Bender 

Mrs. George Chester Badger Hon. Oliver Ellsworth 

Mr. Ralph T. Fisher Mrs. 8. M. Marks 

Hon. W. J. McCracken Mrs. Harry East Miller 

Mr. Wm. F. Morrish Dr. Aurelia Henry Reinhardt 
Dr. Robert Gordon Sproul Miss Lucy Ward Stebbins 
Mrs. Frank D. Stringham Mr. Hollis Thompson 














GUARANTORS 


Adams Book Store 

Hon. E. N. Ament 

American Trust Co. (Berkeley) 

Amphion Club 

Bank of America (Berkeley) 

Mr. Albert M. Bender 

Berkeley Association of Insurance 
Agents 

Berkeley Chamber of Commerce 

Berkeley Down Town Association 

Berkeley Farm Loan Mutual Auto 
Insurance Co. 

Berkeley Music House 
(Mr, and Mrs. Ollie M. Smith) 

Berkeley Piano Club 

Mr. and Mrs. Harry Spence Black 

Mr. A. E. Brear 

Miss Annie Florence Brown 

Miss Laura Cairns 

Mr. Elwin Calberg 

Mrs. Stella I. Calhoun 

William Cavalier and Co. 

Mr. and Mrs. Wm. E. Chamberlain 

Chapel of the Chimes 

College Women’s Club 

Community Building and Loan As- 
sociation 

Mrs. Adolph De Fremery 

Drake Catering Co. 

Mr. Charles E. Dunscomb 

Dr. and Mrs, L. H. Dyke 

Mr. and Mrs. Edwin M. Ehmann 

Hon. Oliver Ellsworth 

Etude Club 

Mrs. Charles F. Felton 

Mr. Ralph T. Fisher 

Mrs. Emma Mesow Fitch 

Mrs. Allen G. Freeman 

Dr. F. Herbert Frenzel 

Mr. R. E. Gilbert 

W. T. Grant Co. 

Mrs. Warren Gregory 

Mr. Weston Havens 

Mr. and Mrs, J. B. Havre 

Mrs. Alfred W. Hincks 








J. F. Hink and Son 
Mr. and Mrs. A. F. Hockenbeamer 
Mr. E. Clarence Holmes 
Mr. Clarence L. Laws 
(United Artists Theatre) 
Lederer, Street and Zeus 
Dr. and Mrs. Robert Legge 
Hon. W. J. McCracken 
Mason, McDuffie Co. 
Mr. and Mrs. Harry East Miller 
Mr. Wallace H. Miller 
(Hotel Durant) 
Mr. Wm. F. Morrish 
Music Teachers of Alameda County 
Oakland Orpheus Club 
Oakland Women’s City Club 
Oakland Y. M. C. A. Symphony 
Mr. and Mrs. Warren Olney 
Miss Mary E. Pierce 
(Cloyne Court) 
Dr. Aurelia Henry Reinhardt 
Mrs. Dexter Richards 
Prof. Leon J. Richardson 
Mr. J. T. Scow 
Miss Elizabeth Simpson 
Mr. and Mrs. Selden C. Smith 
Miss Mary G. Smits 
Miss Lucy Ward Stebbins 
Mrs. Frank D. Stringham 
Mr. and Mrs. Oscar Sutro 
T. N. T. Club 
Mr. Frank Thatcher 
Mrs. Hayward Thomas 
Mr. Hollis Thompson 
Mrs. Wm. R. Thorsen 
Tupper and Reed 
Mr. Morton Wallace 
Mr. and Mrs. Frank Wentworth 
Miss Mary E. Wilson 
(Anna Head School) 
Young Artists League 
Young Women’s Section 
Berkeley Women’s City Club 
Miss Alice Zecher 
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The purpose of the BERKELEY MUSICAL ASSOCIATION is to promote 
the cause of music, and to provide for its members the opportunity to 
hear in BERKELEY concerts given by artists of international reputation, 
at a minimum cost, 


The concerts this season will be given in the UNITED ARTISTS 
THEATRE, and the MEN’S NEW GYMNASIUM of the University on 
Dana Street. 


The artists to be presented are: LAWRENCE TIBBETT, Monday, October 
9th, in the Men’s New Gymnasium. 


GREGOR PIATIGORSKY, world’s foremost Violoncellist, February 15th, 
BARTLETT AND ROBERTSON, the English Duo Pianists, March 15th, 
in the United Artists Theatre. 


The fourth concert in the series will be either the San Francisco Symphony 
Orchestra, or KREUTZBERG AND PAGE, the great German dancers. 


Season Tickets (four concerts) $5.00, $4.00, $3.50, $2.50, 
according to location. 
Single Tickets, $2.50, $2.00, $1.50 and $1.00 
TICKETS NOW READY 
Association Office, 2431 Ellsworth Street, AShberry 4108 


+++ 


PROGRAM 


BRAHMS Academic Festival Overture 
FRANCK Symphony D Minor 


I. Introduction — Allegro 
II. Andantino 
III. Finale 


Intermission 


RACHMANINOFF Second concerto for piano and orchestra, C Minor 
I. Allegro 
II. Adagio 
Ill. Finale 


Soloist: OSSIP GABRILOWITSCH 
Orchestra under the direction of RICHARD LERT 


RIMSKI-KORSAKOV Caprice Espagnol 


Steinway Piano Used 
+++ 


ANNOUNCEMENTS 


The University of California presents CLARA CLEMENS (Mrs. Ossip 
Gabrilowitsch) in “AN HOUR WITH MY FATHER, MARK TWAIN” — 
Wheeler Hall, Tuesday evening, September 12th, at 8 o’clock. Announce- 
ment of price of tickets later. 


The Berkeley Musical Association wishes to call to your attention the 
very fine concert series to be presented this season, by the Oakland 
Forum, in the Oakland Municipal Theatre. 





“Our Soups are Hot” 


and 
“Our Salads are Cold” 


+ 


75¢e. 
SUNDAY 
DINNER 


BAKERY 
CATERING SERVICE 


A La Carte Service 


Sandwiches 
Salads 
Ice Cream 


+ 
2441 Bancroft Way 
One block west of Telegraph Avenue The Best Food 


Opposite Campus Theatre Money Can Buy 
Prepared 
PIPE ORGAN in 
MUSIC Clean Kitchens 
by 


Women Cooks 








Open Daily 7 a. m. to 8 p, m. 


ARTURO TOSCANINI says: 
“In THE PICCOLI the American people will be 
able to enjoy what I consider to be the finest 
entertainment on the contemporary stage.” 
NOW PLAYING — COLUMBIA THEATRE — SAN FRANCISCO 
A Peter D. Conley Attraction 


Nightly including Sunday — 50c. to $1.50 
Matinees Wed., Thur., Fri., Sat., Sun. — 50c, 75c, $1.00 


_— 


First Concert — Seventh Season 
THE STEINDORFF CHORAL 
Dr. Ian Alexander, Conductor 
16th C. Motets, Wagner Group, Debussy’s ‘‘Blessed Damozel’”’, 
E. Germann settings “Just-So Stories” 
Tuesday Evening, September 12, at 8:15 
Rockridge Women’s Club, 5682 Keith Avenue 
Single concert, 75c. Season membership (3 concerts) $1.00 at door 
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MRS. WILLIAM H. CROCKER MRS. CELIA TOBIN CLARK 
MRS. SAMUEL KNIGHT MR. MORTIMER FLEISHHACKER 
MR. TEMPLETON CROCKER 


MANAGING DIRECTOR AND CHAIRMAN MUSIC COMMITTEE 
MRS. LEONORA WOOD ARMSBY 


BOARD OF DIRECTORS 
Mr. Raymond Armsby Mr. Samuel Knight Dr. Max Rothschild 
Mrs. William B. Bourn Mr. Edmond Levy Mr. David J. Stollery 
Hon. Geo. H. Buck Mrs. Theodore Lilientha Mrs. Lawrence Strassburger 
Dr. William O. Callaway Mrs. Edward Macauley Mr. Noel Sullivan 
Mrs. Selah Chamberla Mrs. Frederick Mr. William H. Taylor 
Miss Helen P. Che gt s. Arthur Mrs. Cyril R. Tobin 
Mrs. Ross Ambler ra .C.0.G. Miller Mr. Edward J. Tobin 
Mrs. Nion Tucker 
Mr. W. C. Van Antwerp 
Mr. Cliff M. Weathe 
Mrs. Eli H. Wiel 
Dr. Ray Lyman Wilbur 
Mrs. Mountford S. Wilson 


GUARANTORS AND CONTRIBUTORS 
Eighth Season : 1933 
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THE WORLD'S FINEST MUSIC IN YOUR OWN HOME 


Lhousands Enyjo yy the 
STANDARD OIL SYMPHONY HOUR 





The Pacific Coast’s Greatest 
Radio Feature . . . Every Thurs- 
day Evening—8:00 to 9:00 p.m. 
... Over KGO and affiliated 
N.B.C. Pacific Coast Stations 


On Thursdays, between 8:00 and 
9:00 p.m. the Standard Oil Company 
of California presents for your en- 
joyment excellent renditions of the 
world’s finest musical selections. You 


can enjoy a front row seat—and never 
stir from your home. Just tune in 
over KGO or affiliated Pacific Coast 
N.B.C. Stations each Thursday, 


The Standard Oil Symphony Or- 
chestra, engaged for broadcasting 
purposes exclusively, plays these con- 
erts under the direction of Alfred 
Hertz. 

Listen in next Thursday—and you're 
sure to be a listener each Thursday 
thereafter. 


STANDARD OIL COMPANY OF CALIFORNIA 





SCARLETT S of SAN MATEO 


at 84 Third Avenue 


Exclusive Agents for 


Tue CrescaA Company - 


FortNuM & Mason - 


Makarore & Co. (Fresh Caviare) - 


LoorsSHERRY = =.= 


Edam Cheese in Sauterne 
Cheddar in Port 
Stilton in Port 


La Trappe 


French Camenbert 
Steak & Kidney Pudding 
Birds Nest Soup 
Kangaroo Tail Soup 


Bordeaux and New York 
London and New York 

New York and Russia 
- New York and Paris 


Shark’s Fin Soup 
Green Turtle in Sherry 
Strassburg Pateés 

Earl Grey Tea 


Many hundreds of unusual food delicacies. 
FRESH CAVIARE at $10 the pound . . . in quarter, half and one-pound tins. 
Our telephone ... one, one, seven, four 


Thank you. 















































his man WOODIN 


. Whose brain ticks in terms of world econ- 
omy ... who juggles with billions as ‘easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . . re- 
axation . . . spiritual compensation in hearing 

.. playing ... and WRITING MUSIC! 


“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep- 
seated desire in all of us to express something 
which can be expressed only 

This is the first paragraph of an exclusive 
interview granted Etude Magazine bythe 


Hon. William H. Woodin, Secretary of the 


United States Treasury . . . entitled “Music, 


More Than Ever.” 


svery thinking man and womat 

If you will write or call at our store we 

will gladly present you with an attrac- 
tive reprint of this inspiring and 


enlightening article. 
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Sherman, @lay & Co. 


Kearny and Sutter 
San Francisco 
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Eicuru Srason—First CoNCERT 
JUNE 25, 1933 
THE PHILHARMONIC SOCIETY 
of San Mateo County ‘ 


presents 


Personnel of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


RICHARD LERT, Guest Conductor 


GUNNAR JOHANSEN, Soloist 


Program 


verture to “Tannhauser” Waegnei 
*Concerto for Piano, No. 2, in B fat major Brahms 
Allegro non troppe 
g PI 
Allegro appassionato 
Andante 
Allegro grazioso 
INTER ISSION 
(A Bi -all wall announce Termination of Intermission) 
*Nachtmusik, Op. 7, for String Heuber ger 
I. Allegretto 
II. Andante 
III. Allegro vivace 
*Suite from “Rosenkavalier” Strauss 
3. *Overture to “Merry Wives of Windsor” Nicolai 
6. Tales from the Vienna Woods Strauss 
* First time at these Concerts 
The Piano Is a Steinway 


NEXT CONCERT—Sunday, July 9, 3 P.M. 
GUEST CONDUCTOR 


DR. HOWARD HANSON 


Director, Eastman School of Music 


PROG RAM 
Wagne 
Han: 72 


Prelude to Act III, Lohengrin 

The “Romantic” Symphony 

Natchez on the Hill 

Money Musk 

Scherzo from Afro-American Symphony 
Angelus from Symphony No. 3 
Rhapsody for Orchestra, “Espana” 


Sowerby 
Sill 
Hadley 
Chabrier 


























Overture to “Tannhauser” Richard Wagner 


Born May 22, 1813, at Leipzig 
Died February 13, 1833, at Venice 
The overture to “Tannhauser” deals with the struggle between earthly and sensuous 


love symbolized in the person of Venus, and heavenly or spiritual love symbolized in the 


xerson of Elizabeth. The work opens Pilgrim’s Chorus, beginning softly and 
] } : g 5 ) 


yainst weird counter-figure in the violins, 


which Wagner said was m<« O syl ize “the pulse of | 


swelling into a mighty 
ife.” Then follows in contrast 


o this, the music of earthly | 2nd desires, the Venusberg music, the sensuous love song 


of Tannhauser to the goddess of love, her enticing song to him, the bacchanalian revels, 


suddenly interrupted by the broad and solemn return of the Pilgrim’s Chorus, first softly, 





hen rising into a migh 


ty paen of triumph and praise, bringing the overture to a thrilling 
close. 


Concerto for Piano, No. 2 in B flat major Johannes Brahms 
Born May 7, 1833, at Hamburg 


Died April 3, 1897, at Vienna 


About the middle of July, 1881, Brahms forwarded this concerto to his friend, Theodor 
Billroth, with the words, “I am sending you some small piano pieces.” However, Brahms 
was accustomed to speak of his large works in this casual fashion. “Tt is always a delight to 


5 


me,” wrote Billroth, “when Brahms, aites paying me a short visit, during which we have 
talked of indifferent things, takes a roll out of his overcoat pocket and says, ‘Look at that 


and write me what you think of it’.” 


The first performance of the B flat concerto took place at Budapest, November 9, 1881, 
Brahms himself playing the solo part. The work is one of giant proportions. Instead of 
the usual three movements of the classical concerto, it covers the space of four fully developed 
moods. And just as in his first concerto, Brahms did not conceive of this musical form 
as a mere means for the display of virtuosity, and write for a piano with orchestra obligato. 
Instead, it has been suggested, he composed “a symphony with pianoforte obligato.” Walter 
Neimann asserted that Brahms was trying to write a piano concerto and a symphony at the 
same time. 


Following is an analysis of the work by James G. Heller: 
o 


“The first movement breathes the air of the idyllic, sun-flooded landscape. It is full 
of the odor of earth, the sense of the billowing hills. Yet even here is some complaint, 
and the desire to be up and away. The movement abounds with themes, with pregnant 
and chiseled phrases, but. the main lines stand out monumentally. It begins at once with 
an announcement of the main theme, by the horn, a call of the burnished woods, to which 
the piano answers in soft rounded wave of sound. Woodwinds and later, strings sing a 


mild reply. The piano dashes into a cadenza, which whips itself up until the orchestra 
bursts in with a full throated proclamation of the main subject. After this subsides, th 
second theme enters quietly in the violins, over a pizzicato accompaniment by violas and 
cellos. The exposition comes to an end upon a close built on the chief subject. 

velopment section begins with full chords and sweeping octaves in the piano. Soon the 


orchestra chants jubilantly, the piano marching upward with bold and determined stride. 





llows much convers, calmly aid 


to In passion, upon t(ragments of the main theme— 


1 in elegiac strain upon the second. One of the most int resting sections of the working 


a solo passage for th piano, in which it has a powerful variation upon the second 


] 


in widely scattered triplet light and shadow, upon the two 


jects, and then a highly original n escorts us back to the well-remembered wind- 


the horn and the answering cury he piano. The recapitulation introduces much 


1s New 1n treatment and medulation. The coda is begun with the bold triplet passage 


irst triumphant heralding of the initial subject, 
n some charming lyric weavi ig about its second part 


he minor, adverted to above. There is; 


its close is a delirious winding of 
forest-horn. 


“The second movement is the scherzo to which Brahms refers as ‘a tiny little wisp’. 
ither in dimension nor in spirit is it this. In this movement the soul of the earlier, D 


or concerto still lives, the bardic Brahms, the Brahms of the ballades and rhapsodies. 


ilone, in the four sections of this epic. is dour and sardonic. The theme be gins at once 


in the piano, with the aid of violas. ‘cellos. and basses. Piano and orchestra hurl it at each 


other, until a quieter section ensues. But we are stil] in the land of the lowering shadows. 


he lower strings mutter of the opx ung notes of the theme, as the piano continues its 


exposition. All is wild and wayward, until at last the orchestra lashes itself into complete 


ibandon of rage, which suddenly bursts into what corresponds to the trio, in D major, for 


strings and horns. After a mysterious cadenza by the piano, and some play by it on the 


theme, there is another fortissimo hymning of the motive. An eerie transition leads back 


to the scherzo. Again is this no mere repetition, but a new treatment of the same material. 


“The third movement is one of the loveliest and most intimate movements written by 


Brahms. The theme of the solo ‘cello with which it begins comes from the beautiful song, 


‘Immer leiser u mein Schlummer’ nstead 1e devout joy of the adagio of the D 


minor concerto is the quiet auty. Quietly the 


ello begins its song. The melody passes from in trument to instrument, until at last the 


piano lovingly garlands it with won More fragmentary, and gloomier it OTOWS, 


shifts to minor. A contrasting section be gins with a subject, also used by 


Brahms in one of his sot gs give 1 by clarinet and piano. But the interlude is brief. 


and the melody of the solo ’cello returns. 


‘The fourth movement. stez f the masculine for f the rondo with which the 


; : 3 i 
t concerto ends, this rondo race, a contented cheerfulness. 


Its intention is not to conclude ponderous problem, but simply and freshly 


and happily. The piano beg chief subjects. After considerable de- 
PI } 


velopment of this germ, there i: udden shift of d and atmosphere. What follows is 


an intermezzo of strongly Hungarian flay r, woodwinds dancing the theme to the accom- 


paniment of chords in the piano has an answering subject of dainty grace. 
The Hungarian scene lasts for sot 1¢ time, but at last yields to the light charm of the main 
tondo-theme, given first to the oboe. rain Brahms’ fantasy is too rich to be content 
with the prose of an exact repetition fter much airy tripping by the piano, there is a 
fecurrence of the Hungarian dance, now in G minor. The coda is full of the joy of life, 


alast soaring upward of the wings, before finis must be said.” 














Nachtmusik, Op. 7, for String Orchestra Richard Heuberger 


Born June 18, 1850, at Graz 


Richard Heuberger, ime mus ritic of Vienna, was a contemporary of two other 


composers represented on this afterno 1's program, Brahms and. Johann Strauss, with whom 


so much of the Viennese music of 


he frequently played ca: ls. Typically characteristic of 
lichtful and charming Serenade, depicting the musical 


the 


this period, the Nachtmusik 1 I 


salutation of a group of young musicians t ne feminine companions, who join 


serenaders in a moonlit garden and there make merry with song and dance. 


Suite from “Der Rosenkavalier” Richard Strauss 
Born June 11, 1864, in Munich 
“Der Rosenka ey’ known also as “The Rosebearer’, and “The Knight with the 


Silver Rose’, which was gi _ has proven one of the most 


popular and success! The action takes place in the Vienna 
of the late 18th century, older Haydn and the young Beethoven. 


The arrangement for ‘estra plaved this afternoon includes excerpts from the following 
scenes: 
-rincess, Sophia ) 
ast Scene 


Waltz of Ochs von Lerchenau 


Entrance of the Rose Bearer and Duet (Sophia and Octavian ) 


Carl Otto Nicola 
Born June 9, 1810, at Konigsberg 


Died May 11, 1849, at Berlin 


Overture to “The Merry Wives o} Windsor 


In Nicolai we have another instance of a composer failing to witness the success oi 


his best work, for the first performance of “The Merry Wives of Windsor” took place o 


. Grst production was in Berlin, March 9, 1849, 


two months before his death. Althoug! f 


portions of the opera had been given in Vienna previously at a farewell concert tor Nicolai. 


Jenny Lind was one of the artists of this program. 


The text of the opera, based on Shakespeare’s comedy, is by H. S. Mosenthal, v 


certain changes in the names are plots of the wot 
who invite the knight and hay F clothes, to escapt 
reminine disguise. There is the 


, in the Forest ol Windsor, 


husband, < a later scene 
romance of Anne Ford and her 


1S set upon by the host of teasing fair 





The Overture opens with an introduction, a genial m lody given out by t 


higher strings holding a long-sustai ed above it. This melody is later taken uy 
violins, and the introduction lead into the Allegro vivace. 
spirited melody rules throughout. The, principal subject is given to the strings 
reinforced by the woodwind. 

he 


forward a new idea vigorously presented by the full orchestra. The contrasting t 
I 5 








probably the most appealing and best remembered of all the tunes. Later there is a varied 
treatment of this melody, contrasting in its graceful swing with a rough and noisy rhythm 


Phe melodies of the Allegro return in due order with a lis ely and brilliant coda. 


[ales from the Vienna Woods Johann Strauss 
Born October 25, 1825, at Vienna 


Died January 10, 1899, at Vienna 


Johann Strauss. senior. \ known as the “Father of the Waltz” and it is therefore not 


arkable that so talented a son should be given the title “Waltz King.” The parent, 


ugh tender to his children, could not bear the idea of professional rivalry within his 


ily and therefore directed the education of his sons towards business. The mother, 
er, procured musical instruction for them and Johann, Jr., threw off parental control 
His appearance as conduct various restaurant orchestras gave him wonderful 
tunities to bring his melodious waltzes before the public. They were met with en- 


istic acclaim. He later toured the continent and made a trip to America in 1872, meet- 


with success in Boston and in New York. “Tales from the Vienna Woods” is one of 


hundred dance pieces, which has enjoyed wide popularity on concert programs. 


to Strauss’ talent in the following 
harm, finish, and real musical worth 
emporaries, as the tower of St. Stephen’s 


Paris Boulevards.” 


Margaret Tilly, Pianist, and Nathan Firestone, V 


























FIRE WARNING 


: : : You are requested to refrain from 
throwing lighted matches, cigars or 


cigarettes among the shrubbery or 
trees. : : : During the summer season a 
fire might very easily be caused there- 
by which would ruin for all time the 
beauty of the theatre. 
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Atter the Symphony 
Enjoy 





Sunday Evening Dinner 


in the 


HOTEL ST. FRANCIS 


Garden Room 


INFORMAL 





DINNER SERVICE 


beginning at 6 o'clock 


DANCING 


starting at 7:30 o'clock 


aL Ls ; f 
to the music of 


Gus Arnheim's Ace Band of Movieland 
@ 


$1.50 per plate 











As Symbolic As Gibraltar 


The Gatekeeper’s Lodge at Carolands bulwarks 
the value as well as the privacy of every estate 
behind its protection. The past two years has 
seen no amending of the restrictions which have 
made Carolands one of the most exclusive as 
well as beautiful small-estate sites in America. 
Visitors may view the property by permit with 


the assurance that they will not be subjected to 





annoyances of any kind. You are invited to do so. 


THE PAN GUREAICE Yeh. 
39 SuTTrER STREET 
San FRANCISCO 


Oo 


Exclusive agents fo 


CAR OF A Nai 
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THE WORLD'S. FINEST MUSIC 


Lhousands Enyoy the 


The Pacific Coast’s Greatest 
Radio Feature... Every Thurs- 
day Evening—8:00 to 9:00 p-m. 
... Over KGO and affiliated 
N.B.C. Pacific Coast Stations 


On Thursdays, between 8:00 and 
9:00 p.m. the Standard Oil Company 
of California presents for your en- 
joyment excellent renditions of the 
world’s finest musical selections. You 


STANDARD OIL SYMPHONY HOUR 


can enjoy a front row seat—and never 
stir from your home. Just tune in 
over KGO or affiliated Pacific Coast 
N.B.C. Stations each Thursday. 


The Standard Oil Symphony Or- 
chestra, engaged for broadcasting 
purposes exclusively, plays these con- 
certs under the direction of Alfred 
Hertz. 


isten in next Thursday—and you're 
sure to be a listener each Thursday 


thereafter. 


STANDARD OIL COMPANY OF CALIFORNIA 


Twenty fwo 
years of 


IN YOUR OWN HOME! 





per ‘sonal interest 
and courteous service to 
our clients 


PENN FURNITURE SHOPS, Inc. 


Interior Decorators 


San Mateo 


















































his man WOODIN 


. whose brain ticks in terms of world econ- 
omy .. . who juggles with billions as easily as 
you and I add and subtract pennies . . . 
driving, power-dynamo finds pleasure . . . 
laxation . . . spiritual compensation in hearing 

. playing .. . and WRITING MUSIC! 

“There are songs in the soul of every man. 
Some have many, some have few. But, con 
sciously or unconsciously, there is a deep- 
seated desire in all of us to express something 


which can be expressed only in music 


This is the first paragraph of an exclusive 
interview granted Etude Magazine by the 
Hon. William H. Woodin, Secretary of the 
United States Treasury . . . entitled “Music, 
Now More Than Ever.” 


Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 


every thinking man and woman. 


If you will write or call at our store we 
will gladly present you with an attrac- 
tive reprint of this inspiring and 
enlightening article. 


Sherman, @lay & Co. 


7 


WY 


Kearny and Sutter Streets 
San Francisco 














EicHtu Srason—Seconn Concert 


JULY 9, 1933 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 


Personnel of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


DR. HOWARD HANSON 


Director, Eastman School of Music 


GUEST CONDUCTOR 


Program 


Prelude to Act III, “Lohengrin” Wagner 
*Symphony No. 2, “Romantic” Hanson 
!dagio-Allegro moderato 
Indante-con tenerezza 
{llegro-con brio 
INTERMISSION 
(A Bugle Call will announce Termination of Intermission 
Three American Dance Movements: 
*A. Natchez on the Hill Powell 
*B. Money Musk Sowerby 
*C. Scherzo from Afro-American Symphony Still 
*"Kikimora” 2 Liadow 
*Espana ; Chabrier 


First ume at these Concerts. 
g Intermission, Frozen Orange Juice, Coca-Cola, Ginger Ale, and other Beverages are dispensed at the 


Kejreshment Stand. Cigarettes and Confections are also 


NEXT CONCERT—Sunday, July 23, at 3 P.M. 


GUEST CONDUCTOR 


OSSIP GABRILOWITSCH 


Director, Detroit Symphony Orchestra 
PROGRAM 
lude to “Dire MEIsTERSINGER” Wagner 
Symphony, D minor Franck 
INTERMISSION 

Entr’acte Music from ‘“RosAMUNDE” . Schubert 

6. Scherzo from “Midsummer Night’s Dream” Mendelssohn 

4. Caprice Espagnol Rimsky-Korsakow 








PROGRAM NOTES 


v 


Prelude to Act III, “Lohengrin” Richard Wagner 


Wagner began to sketch his opera “Lohengrin” in the summer of 1845 at Marienbad. 
The whole work was completed in i847, but it did not come to production until August 28, 


1850, when Liszt gave the first performance at the Grand Ducal Theatre at Weimar. 


In the closing scene of Act II. Lohengrin and Elsa have been united in marriage, and 
the introduction to Act III is indicative of the joyous spirit of the wedding festivities. The 
principal theme, a brilliant and stirring march, dominates the whole, being interrupted by 
a short middle period. There is then a return to the first subject, fortissimo, in full orches- 
tra, after which there is a sudden diminuendo and the close comes with a few measures of 


the opening strains of the familiar Bridal Chorus. 


Symphony No. 2, “Romantic” Howard Hanson 


(Program Notes by the Composer) 


My Second Sympheny, to which I have given the subtitle “Romantic”, represents my 
escape from the rather bitter type of modern musical realism which occupies so large a place 
in contemporary thought. Much contemporary music seems to me to be showing a tendency 
to become entirely too cerebral. I do not believe that music is primarily a matter of the 
intellect but rather a manifestation of the emotions. I have, therefore, aimed in this sym- 
phony to create a work that was young in spirit, lyrical and romantic in temperament, and 
simple and direct in expression. The work is in three movements. The first, Adagio— 
Allegro moderato, begins with an atmospheric introduction in the wood-winds joined first 
by the horns, then the strings and finally the brass choir, and then subsiding. The principal 
theme is announced, Allegro-moderato, by four horns with an accompaniment of strings 
and wood-winds and is imitated in turn by the trumpets, wood-winds and strings. An 
episodic theme appears quietly in the cboe and then in the solo horn. A transition leads into 
the subordinate theme, Lento, with the theme itself in the strings and a counter subject in 
the solo horn. 


The development section now foilows with the principal theme announced in a changed 
mood by the English horn and developed through the orchestra. The episodic theme, 


influenced by the principal theme, takes an importan? part in this section. 


The climax of the development section leads directly to the return of the principal theme 
in the original key by the trumpets. This is follow-d in turn by the episodic theme now in 
the clarinets and then in the first horn with canonic imitation in the oboe. The subordinate 


theme then follows and the movement concludes quietly in a short coda. 


The second movement, Andante-con tenerezza, begins with its principal theme an- 
nounced by the wood-w'nds with a sustained string accompaniment. An interlude in the 
brass, taken from the introduction of the first movement and interrupted by florid passages 
in the wood-winds, develops into the subordinate theme which is taken from the horn solo 
in the first movement. A transition, «gain interrupted by a florid wood-wind passage, leads 
into a re-statement of the principal theme of the movement. 





The third movement, Allegro-con brio, begins with a vigorous accompaniment figure 
1 strings and wood-winds, the principal theme of the movement—reminiscent of the first 
movement—entering in the four horns and later repeated in the basses. The subordinate 
theme. Molto meno mosso, is announced first by the ’celli and then taken up by the English 


horn, the development of which leads into the middle section, Pu mosso. 


This section begins with a pizzicato accompaniment in the violas, ’celli and basses, over 
vhich is announced a horn call. This call is taken up by the trombones and leads into a 
fanfare first in the trumpets, then in the horns and wood-winds and then again in the trum- 
pets and wood-winds. The climax of this fanfare comes with the announcement of the 
principal theme of the first movement by the trumpets against the fanfare rhythm in wood- 
winds. The development of this theme leads into a final statement of the subordinate theme 


of the first movement fortissimo. 
A brief coda of this material leads to a final fanfare and the end of the symphony. 


*This symphony was given its first performance November 28, 1930 by the Boston 
Symphony Orchesetra, Dr. Serge Koussevitzky conducting. It has since been played by the 
Augusteo Orchestra, Rome, Italy; Detroit Symphony Orchestra; the Berlin Philharmonic 
Orchestra; the Lipsia Symphony Orchestra, Leipzig, Germany, with the composer conduct- 
ing; and three performances in March, 1933 by the New York Philharmonic Orchestra, with 


Arturo Toscanini conducti ng. 


“Natchez on the Hill’ John Powell 


This recent composition of Mr. Powell, celebrated pianist and composer in many forms, 
is a setting of three traditional Virginia fiddle tunes. One gives the piece its title; the others 
are “The Hog-eyed Man” and “The War-whoop.” The tunes are remarkable for charm 
of local color, melodiousness and rhythmic stir. Mr. Powell has made from them a com- 


position which has been received with enthusiasm by audiences which have heard it. 


Money Musk (A Country Dance-Tune) Leo Sowerby 


Leo Sowerby commenced his musical education at Grand Rapids, but when fourteen 
years of age he went to Chicago and studied piano under Calvin Lampert, and composition 
under Arthur Olaf Anderson. He later became a teacher of musical theory in the American 
Conservatory of Music and in the Gunn School. In 1917 he joined the army, serving in 
the capacity of bandmaster with the 332nd Field Artillery in America, France and England. 
In 1922, Mr. Sowerby was awarded the American Prix de Rome and the following two years 
Were spent at the American Academy in Rome. (Dr. Hanson was the first American to 
win this award in 1921). 


“Money Musk” is an old-time relic from a country fiddler’s “repertoire” which Mr. 
Sowerby has attired in full orchestral dress. 


*Editor's Note. 





Scherzo from Afro-American Symphony William Grant Swill 


The composer of this symphony ‘was born in Woodville, Mississippi, in 1895, and is 


now living in New York. He studied music at the Oberlin Conservatory and was a pupil 


of Chadwick and Varese. He has made a special study of negro spirituals and is chiefly 


interested in operatic composition, intending to write a negro opera. 


Mr. Still, in this symphony, uses a “blues” idiom. He writes with motive to suggest 
the musical life “of the old American Negro who has not abandoned the standards of his 
ancestors.” Of the “blues”, which he defines as the secular songs of the Negro, Mr. Still 
says that he holds no brief for them except that musically this music often belies the trivial- 
ity of its text and is instinct with pathos and humor. As suggestive of his thought in com- 
position Mr. Still gives to the four movements ot the symphony the titles (1) Longing, (2) 


Sorrow, (3) Humor, (4) Sincerity and Patience—the third of which is played this afternoon. 


Legend for Orchestra, “Kikimora’ {natol Liadow 


“Kikimora”, it is explained on the fly-leaf of the score, is based on a Russian folk-tale 
of Sakharow: Kikimora is brought up by a sorceress in the mountains, and in youth is, 
from early morn until late at night, beguiled by the tales of foreign lands, told by the sorcer- 
ess’ magic cat. From night-time until dawn Kikimora is rocked in a crystal cradle. In 
seven years the phantom grows up. Shiny and black, its head is as small as a thimble, and 
its body as thin as a straw. Kikimora makes all manner of noises from morning until eve- 
ning, and whistles and hisses from evening until the middle of the night. Then the phantom 


spins until daybreak; spins, and stores up evil in its mind against all mankind. 


W.R.S. Ralston in his work, “The Song of the Russian People’, states that the Russian 
word for the incubus such as is associated with nightmare is “Kikimora” or “Shisimora’ 
(the French .Cauche-Mare). The first half of the word, says Atanasiew, is probably the 
same as the provincial expression shish: Domovoy, demand, etc. The second half means 


the same as the German mar or our mare in night-mare. In Servia, Montenegro, Bohemia, 


1 


and Poland the word answering to mora means the demoniacal spirit which passes from ¢ 
witch’s lips in the form of a butterfly, and oppresses the breathing of sleepers at night. 
Kikimora are generally understood to be the souls of girls who have died unchristened, 


who have been cursed by their parents, and so have passed under the power ot 


The main movement is preceded by an Introduction, which begins with a mysterious 
passage for the muted violoncellos and basses, and, over them, chromatic progressions ! 


the woodwind. At the eleventh measure a melancholy strain is given out by the Englist 


horn. Over tremolo chords in the strings (muted brass) the flute and oboe play a m 
which is also employed later in the work. These ideas alternate and the introduction c! 
with a long-held high E in the first violins, and under it a passage for the celesta. Pre 


F minor, 3-4. Much of the first portion of this section of the piece is based on the 


) 


figure which opens it in the strings and wood-wind. Following repeated A’s in tl 


phone, the first violins put forward a motive which is frequently employed throughout 


remainder of the piece; the second phrase of it, heard in the flute and oboe, is based « 
little motive for those instruments in the Introduction to which reference has previ vusly | 


- a 
made. The remaining material is almost entirely built upon former material. 





” : 
Rhapsody, “Espana Chabrier 

During 1882 Chabrier visited Spain and in the evenings he would go with his wife to 
the ballrooms, the following being his description of the scene: “The gypsies sing their 
malaguenas or dance the tango, and the manzanilla is passed from hand to hand and every- 


ne is forced to drink it. These eyes, these flowers in the admirable heads of hair, these 


shawls knotted about the body, these feet that strike an infinitely varied rhythm, these arms 


that run shivering the length of a body always in motion, these undulations of the hands, 
these brilliant smiles, and all this to the cry of ‘Olle, Olle, andala Maria! Anda la Chiquita! 
Eso es! Baile la Carmen! Anda! Anda!’ shouted by the other women and the specta- 
However, the two guitarists, grave persons, cigarette in mouth, keep on scratching 
something or other in three time. (The Tango alone is in two time.) ‘The cries of the 
women excite the dancer, who becomes literally mad of her body. It’s unheard of. Last 
ning, two painters went with us and made sketches, and I had some music paper in my 
hand. We had all the dancers around us; the singers sang their songs to me, squeezed my 
1and and Alice’s and went away, and then we were obliged to drink out of the same glass. 
\h, it was a fine thing indeed. He has really seen nothing who has not seen two or three 


\ndalusians twisting their hips eternally to the beat and to the measure of Anda, Anda, 





(nda, and the eternal clapping of hands...” 


The Rhapsody “Espana” is one of several souvenirs for the piano of the visit to Spain. 
Lamoureux heard Chabrier play the piano sketch of “Espana” and urged him to orchestrate 
t, which he did. However, the wild originality of the score and its novel effects frightened 


the musicians at rehearsals, but its first performance, November 4, 1883, was a tremendous 


UCCCSS., 
The Rhapsody is based on two Spanish dances, the Jota, vigorous and fiery, and the 
a, 


Malaguena, languorous and sensual. It is said that only the rude theme given to the trom-’ 


ones is of Chabrier’s invention; the other themes he brought from Spain. 


It opens Allegro con fuoco with a rhythm given to the strings and woodwind. Then, 
vbile the violas rhythm an accompaniment, bassoons and trumpet announce the chief theme 
of the Jota. The horn then takes it, and finally the full orchestra. A more expressive song 
is given to bassoons, hoins and ‘cellos. There is an episode in which a fragment of the 
second theme is used in dialogue for wind and strings. A third melodic idea is given to 
bassoons. ‘There is another expressive motive sung by violins, violas, and bassoons, followed 
by a sensuous rhythm. After a stormy passage there is comparative calm. The harps 
sound the tonic and dominant, and the trombones have the rude theme referred to above, 


and the rhythms of the Jota are in opposition. 


FIRST CONCERT 


SAN FRANCISCO SUMMER SYMPHONY SERIES 


Tuesday Evening, July IIth :: Civic Auditorium 
Guest Conductor HENRY HADLEY 














FIRE WARNING 
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throwing lighted matches, cigars or 


cigarettes among the shrubbery or 
trees. :: : During the summer season a 
fire might very easily be caused there- 
by which would ruin for all time the 
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HILLSBOROUGH HOMES 


Individualize a Distinctive Community 


qa: controlled ehvironment which gives 


value to Hillsborough's estate and smaller 
home sites, protects those values as well. 


Delightful living conditions—protection from 
the trends of growth which depreciate values 
—these are part of the satisfaction of owner- 
ship in this distinguished community. 


You will find our representa- 
tives fully informed regarding 
available Hillsborough property. 
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LANG REALTY COMPANY 


Burlingame Avenue and El Camino Real 
Burlingame 


39 Sutter Street 
San Francisco 
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THE WORLD’S FINEST MUSIC IN YOUR OWN HOME! 


Thousands Enjoy the 


The Pacific Coast’s Greatest 
Radio Feature .. . Every Thurs- 
day Evening—8 :00 to 9:00 p.m. 
... Over KGO and affiliated 
N.B.C. Pacific Coast Stations 


On Thursdays, between 8:00 and 
9:00 p.m. the Standard Oil Company 
of California presents for your en- 
joyment excellent renditions of the 
world’s finest musical selections. You 


STANDARD OIL SYMPHONY HOUR 


can enjoy a front row seat—and never 
stir from your home. Just tune in 
over KGO or affiliated Pacific Coast 
N.B.C. Stations each Thursday. 


The Standard Oil Symphony Or- 
chestra, engaged for broadcasting 
purposes exclusively, plays these con- 
certs under the direction of Alfred 
Hertz. 


Listen in next Thursday—and you’re 
sure to be a listener each Thursday 
thereafter. 


STANDARD OIL COMPANY OF CALIFORNIA 








SCARLETT'S of SAN MATEO 


at 84 Third Avenue 


Exclusive Agents for 


THE CrescA CoMPANY - 


FortNuM & Mason - 


Maxarorr & Co. (Fresh Caviare) 


Louis SHERRY 
Edam Cheese in Sauterne 
Cheddar in Port 
Stilton in Port 


La Trappe 


French Camenbert 
Steak & Kidney Pudding 
Birds Nest Soup 
Kangaroo Tail Soup 


- Bordeaux and New York 
London and New York 
New York and Russia 
New York and Paris 


Shark’s Fin Soup 
Green Turtle in Sherry 
Strassburg Patés 

Earl Grey Tea 


Many hundreds of unusual food delicacies. 


FRESH CAVIARE at $10 the pound ...in quarter, half and one-pound tins. 


Our telephone... one, one, seven, four 


Thank you. 

















Oe man WOODIN 


.. . whose brain ticks in terms of world econ- 
omy ... who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . . re- 
laxation .. . spiritual compensation in hearing 
... playing ...and WRITING MUSIC! 


“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep- 
seated desire in all of us to express something 
which can be expressed only in music .” 


This is the first paragraph of an exclusive 
interview granted Etude Magazine by the 
Hon. William H. Woodin, Secretary of the 
United States Treasury .. . entitled “Music, 
Now More Than Ever.” 


Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 
every thinking man and woman. 


If you will write or call at our store we 
will gladly present you with an attrac- 
tive reprint of this inspiring and 
enlightening article. 








Sherman (lay & Co. 


Kearny and Sutter Streets 
San Francisco 








Etcuru Season—Turirp Concert 


JULY 23, 1933 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 


Personnel of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


OSSIP GABRILOWITSCH 


Director, Detroit Symphony Orchestra 


GUEST CONDUCTOR 








Program 


Prelude to “Dre MEIsTERSINGER’.. 


2. Symphony in D Minor... : 
Lento—Allegro non troppo 


Allegretto 
Allegro non troppo 
INTER MIS STON 
(A Bugle Call will announce Termination of Intermission) 
a. Entr’acte and Ballet Music from “RosaMUNDE”_....._ _-----.--.... Schubert 
b. Scherzo from “Mipsummer Nicut’s Dream”. siti a Megdelssonn 


4. Capriccio Espagnol, Op. 34- : wanna ISR Y-Korsghow 





During Intermission, Frozen Orange Juice, Coca-Cola, Ginger Ale, and other Beverages are dispensed at the 
Refreshment Stand. Cigarettes and Confections are also obtainable. 


FINAL CONCERT --- SUNDAY, AUGUST 6, AT 3 P.M. 


GUEST CONDUCTOR 


OSSIP GABRILOWITSCH 


PROGRAM 
Bg Neb Suite tea pce re ek ee ..___Gluck-Motdl 
Symphonic Suite, “ScreHErazapE” Rimsky-Korsakow 
INTERMISSION 


Prelude and Love Death from “Tristan anp Isotpr”____ ____Wagner 
Polovetski Dances from “Prince Icor” Borodin 








PROGRAM NOTES 


Vv 


Prelude to “Diz MEISTERSINGER”’ Richard Wagner 


The production of Wagner’s only comic opera, which is a satire upon the medieval 
German custom of trying to make singers as cobblers, tailors and other tradesmen are made, 
took place at Munich, June 12, 1868. The Prelude, however, was given a public perform- 
ance nearly six years before the complete opera. It was first presented at a concert given by 


Wagner’s friend, Wendelin Weissheimer, in Leipzig November 1, 1862. 


This wonderfully beautiful and sumptuous introduction is constructed from some of 
the principal themes of the opera, opening with the Mastersinger’s motive, a pompous march 
theme, and followed by a short development of a more tranquil motive (Awakening Love), 
which leads to the entrance of another march-theme known as the “Banner” or “King David” 
motive. The latter, which reappears throughout the opera at all the important functions of 
the Mastersingers, is developed at considerable length, after which a figure from the opening 
theme is worked up elaborately in the full orchestra. A short interludiary episode then 
leads to a melodious motive (Love Confessed) which will be recognized as one of the phrases 


of the well-known “Prize Song.” This is followed immediately by a restless motive (Impa- 





tient Ardor) which reappears fitfully now and again during the succeeding parody of the 
ostentatious Mastersinger’s motive—worked up in the woodwinds in conjunction with a 
droll counter-figure (the apprentices’ derision of Beckmesser ) borrowed from the scene of 
the singing contest in the last act. Wagner's brilliant musicianship and originality of in- 
vention are illustrated forcibly in the conclusion, where the three principal motives are 
worked up in combination—the “Mastersinger” motive coming in the basses and tuba, the 
“Banner” motive in the woodwinds, and the “Love Confessed”’ motive in the first violins, 
violoncellos, and the other wind instruments; the rest of the orchestra supplying ingenious 


and elaborate embellishments, and the whole mounting steadily to a gorgeous climax. 


Symphony in D Minor Cesar Franck 


Cesar Franck, the eminent Belgian composer and organist, often spoken of as the 
“saint of French music,” was born in Liege, but is placed among the composers of France, 
where he lived and worked so long. To understand his music something must be known 
of his life, character and aims. He was an indefatigable worker, composing early in the 
morning, often before daylight, filling his days with a wearisome round of teaching, and 
spending his evenings in happy association with the devoted disciples he gathered around 
him. They called him “Pere Franck” and all adored him. His music was misunderstood 
and unappreciated by the public of his day, but he met disparagement with gentleness and 
tranquility, and found comfort in the love and appreciation of the few. He was fervently 
religious and emotional, and the mysticism of his nature and his music has often caused a 
comparison between him and his countryman, Maeterlinck. His most eminent pupil and 
disciple, Vincent d’Indy, wrote of him: “The foundation of his character was gentleness, 
calm and serene goodness. He had high ideals and lived up to them. He never sought 


honors or distinctions, but worked hard and long to give of the best that was in him.” 


Franck was for over thirty years organist at the Church of Saint Clothilde in Paris, in 


which position he was scarcely known except to his few immediate friends and his pupils. 





lictions of complaining men, he wrought in his works tonal pictures in which his emotional 


imagination sounded the depths of musical expression; and while it is true that the neglect 


his contemporaries is voiced in the constant strife of many moods—grief, joy, hope, 
uestioning fate—yet is this symphony w rapped in a sweet, mystic atmosphere that ever 


id anon emerges clearly in a triumphant and sure assertion of belief. 


The D minor Symphony was composed during the year 1888 and received its first 


Paris Conservatoire concerts, February 17, 1889. Some inter 


rformance as one of the 
ice indicate the great change and advancement 


sting Tacts concerning that first perrormatr 
| ee | . aa ; - 
musical taste that has taken place in Paris, and elsewhere, since. The performance was 


ven quite against the wishes of most of the famous Paris National Conservatory Orches- 


1, and was only pushed through through the benevolent obstinacy of the conductor, Jules 


Garcin. The subscribers could make neither head nor tail of it, and after the concert one of 


the Conservatoire, contemptuously commented, 





} committee members, a professor at 
“Franck’s music may be whatever you please to call it, but it will certainly never be a 


ymphony.” The popularity of the work today indicates how far wrong he was. 


Of the D minor symphony, d’Indy wrote: “It is a continual ascent towards pure glad- 


ness and life-giving light because its workmanship is solid, and its themes are manifestations 
of ideal beauty. What is there more joyous, more sanely vital, than the principal subject of 
the Finale, around which all the other themes in the work cluster and crystallize? While 


in the higher registers all is dominated by that motive which M. Ropartz has justly called ‘the 


theme of faith’.” 


Entr’acte and Ballet Music from “RosAMUNDE” Franz Schubert 


“ROSAMUNDE, Princess or Cyprus”, a romantic drama in four acts, by Wilhelmina 


on Chezy, the eccentric poetess who wrote the libretto for Weber’s “Euryanthe”’, was 


frst performed at Vienna in 1823. It was repeated once, then laid away and forgotten. 


Schubert’s incidental music, eleven nuzubers in all, though enthusiastically applauded, could 
not save the tedious play from dire failure. Forty-four years later, in 1867, Sir George Grove 
and Sir Arthur Sullivan, while on a visit in Vienna, found the manuscript of Schubert's 


music in a cupboard in the house of Dr. Schreiner, tied up and covered with dust. 


Schubert is known as the world’s greatest composer of songs, and’ by some he is 
designated as the creator of the art of song. He lived a Bohemian existence and was able 


to pursue his work only through the help of friends. In the opinion of Liszt, “Schubert was 


the most poetic musician that ever lived.” 


The Ballet music and the Entr’acte were published in January 1866, in the orchestral 
parts. The score of the Entr’acte was brought out the following year, and that of the ballet 
music in 1868. One of the most prominent beauties in these orchestral works is the exquisite 


and entirely fresh manner in which the wind instruments are combined. 





Scherzo, from “A MipsumMeR Nicut’s DREAM” Felix-Mendelssohn-Bartholdy 


Mendelssohn wrote his overture for Shakespeare’s play before he was quite eighteen 
years of age. With his sister Fanny he had been reading a translation of the English poet’s 
works during the early part of 1826 and it was in July that he wrote most of the music, 
finishing the work August 6. The overture was first written as a pianoforte duet, and it 
was first played to Moscheles in that form by the composer and his sister, November 19, 1826, 
It is said that Mendelssohn made two drafts of the overture, and discarded the first after he 
completed the first half. The first public performance was at Stettin, 1827, from the manv- 
script, with Karl Loewe conducting. Of all Mendelssohn’s orchestral works no other has 
exceeded this first one in clearness of style and lucid form. Though he had written several 
minor pieces previous to this, the overture was the first to express his own individuality and 
a genuine maturity of form, and this to such a degree that when he wrote the music to the 
play seventeen years later, it filled its place in the perfected scheme as freshly and fittingly 


as if it were composed simultaneously with the rest. 


In 1843 King Frederick William the Fourth of Prussia requested Mendelssohn to 
compose music for several plays, including “A Misummer Nicur’s Dream”, and the 
additional music was written during March and April of this year, nearly eighteen years 
after the writing of the overture. The first performance was given in the Royal Theatre of 
the New Palace, Potsdam, October 14, 1843, on the eve of the festival of the King’s birthday, 
with Mendelssohn conducting. The play was given at the Royal Theatre, Berlin, four days 
later on October 18, 1843, and the two following nights, also under the composer’s direction. 


This music may be divided into two sections: the overture written first as suggested 
above, and the rest of the incidental music, which included twelve numbers, furnishing a 
musical setting for the various scenes of the play. Of these twelve, the Scherzo, Nocturne, 
and Wedding March are the best known, distinguished by characteristic Mendelssohnian 
charm and beauty. 


The Scherzo played this afternoon rings up the curtain of the second act, disclosing 
the fairy world of Titania and Oberon, with its chattering elves and their mischievous gam- 
bols. It contains some extremely effective passages for the woodwind instruments, par- 
ticularly for the solo flute, and is a veritable master-stroke of a great composer’s pen. No 
more potent example of sheer beauty was ever written by Mendelssohn than this captivating 


glimpse of the woodland fairy world. 


Capriccio Espagnol, Op. 34 
(Spanish Caprice) Nicolas Andrejevitch Rimsky-Korsak ow 


The composer conducted the first performance of the Capriccio Espagnol for the first 


time in Petrograd at a Russian Symphony Concert, on October 31st (Nov. 12, 1887—West- 
ern Calendar). The score was published in 1887. In the previous year, Tschaikowsky had 
seen the composition and waxed enthusiastic over it. In a letter he wrote: “I must add that 
your ‘Spanish Caprice’ is a colossal masterpiece of instrumentation and you may regard 
yourself as the greatest master of the present day.” The Caprice is dedicated to the orchestra 
of the Imperial Russian Opera House of Petrograd. The names of all the players were 
printed on the cover of the score. 





The composer directs that the five movements are to be played without pause. 


I. *Alborada: Vivo e strepitoso, A Major, 2-4 time. The whole movement is con- 
structed on the vigorous dance theme given out by the violins. 


II. Variations: Andante con moto, F Major, 3-8 time. The five variations are based 
on a lyrical theme given out by the horns. 


III. Alborada: Vivo strepitoso, B Flat Major, 2-4 time. This section brings a return 
of the first movement with a change of key and orchestration. 


IV. Scene and Gypsy Song: Allegretto, D Minor, 6-8 time. The form of this move- 
ment is sectional; it is in reality a succession of five cadenzas, at the end of which there is a 
hint at the following Fandango rhythm. 


V. Fandango of the Asturias: A Major. The chief theme is announced immediately 
by the trombones and a related theme for wood-winds follows. Both themes are repeated 
by oboes and violins, while the flutes and clarinets play accompanying figures. There is 
a variation in dance form for solo violin followed by the Fandango theme, which is worked 
up into a furious climax. The trombones break in with the first theme of the movement 
and at the end the Alborada is repeated as the Coda. 


* The word Alborada has various origins, but it is here used in the sense of a morning serenade, derived 
from the French word Aubade 


t Fandango is a popular Spanish dance in triple rhythm accompanied by castanets or tambournie and 
is frequently interpolated between vocal couplets. 
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the trends of growth which depreciate values 
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Hertz. 


Listen in next Thursday—and you’re 
sure to be a listener each Thursday 
thereafter. 
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Twenty two 
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and courteous service to 


our chents 
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his man WOODIN 


. . whose brain ticks in terms of world econ- 
omy ... who juggles with billions as easily as 
you and I add and subtract pennies . . . this 
driving, power-dynamo finds pleasure . . . re- 
laxation . . . spiritual compensation in hearing 
... playing ... and WRITING MUSIC! 

“There are songs in the soul of every man. 
Some have many, some have few. But, con- 
sciously or unconsciously, there is a deep- 
seated desire in all of us to express something 
which can be expressed only in music .” 


This is the first paragraph of an exclusive 
interview granted Etude Magazine by the 
Hon. William H. Woodin, Secretary of the 
United States Treasury . . . entitled “Music, 
Now More Than Ever.” 


Charged with all the mental vitamins, this 
interview should be in the hands and hearts of 
every thinking man and woman. 


If you will write or call at our store we 
will gladly present you with an attrac- 
tive reprint of this inspiring and 
enlightening article. 


Sherman 6 lay & Co. 


Kearny and Sutter Streets 
San Francisco 














EIcHTH SEAson—Fourtu Concert 


AUGUST 6, 1933 


THE PHILHARMONIC SOCIETY 


of San Mateo County 


presents 
Personnel of the 


SAN FRANCISCO SYMPHONY ORCHESTRA 


and 


OSSIP GABRILOWITSCH 


Director, Detroit Symphony Orchestra 


GUEST CONDUCTOR 


Program 


1, *Ballet-Suite ae PY aes 
(Arranged by Felix Mottl) 
Air gai; Lento (IpnicENiA 1n AULIs) 
Dance of the Blessed Shades (OrpHEus) 
Musette (ArmIDE) 
Air gai (IpHIcENIA In Autts); Sicilienne (ArmmE) 
2. Symphonic Suite, “ScHEHERAZADE” i a Rimshy-Korsakow 
The Sea and Sinbad’s Ship. 
The Narrative of the Kalendar Prince. 
The Young Prince and the Young Princess. 


Festival at Bagdad—The Sea—The Ship goes to Pieces on a Rock surmounted 
by the Bronze-Statue of a Warrior—Conclusion. 
Violin Solo, Naoum BINDER 


ENG E Roo IS" Sh OEn: 
(A Bugle Call will announce termination of Intermission). 
3. *Fugue for Violins and Violas See ee EVER 
4. Prelude and Love-Death, from “Tristan AND IsotpE” 
5. Polovetzki Dances, from “Prince Iccr” : po a Ee St ee ES OVO CEI 


*FIRST TIME AT THESE CONCERTS. 


During Intermission, Frozen Orange Juice, Coca-Cola, Ginger Ale, and other Beverages are dispensed at the 
Refreshment Stand. Cigarettes and Confections are also obtainable. 





PROGRAM NOTES 


Vv 


Ballet Suite, from the Operas of Christoph Willibald Gluck 


(Arranged for Orchestra by Felix Mottl ) 


Gluck’s lovely ballet music has tempted many to arrange suites for orchestral per- 


formance. This one is admirably put together by Felix Mottl, all'the airs being from Gluck’s 


later and most successful operas. 


The first number has an introductory phrase from Don Juan, which is joined with an 
Air gai and a Lento (for strings only) from Ipuicenta 1n Auuis. The excerpt, other than 


the Lento, is scored for the usual wood, strings, horns and two trumpets. 


The second number is the long familiar Chorus of Blessed Spirits in ORPHEUS, scored 
for strings, two flutes, two horns and English horn. The third is the lovely Musette from 
Arming, with the usual choirs of strings, wood, two horns and two trumpets. Finally there 


is another Air gai from IpHicENIA 1n Autts with a Sicilienne from ARMIDE. 


Modern grand opera goes back in a fairly straight and unbroken line to Gluck; its 
history may be almost said to begin with the memorable production of IpnicEnta 1n AUvLIs 
on April 19, 1774, in Paris. It was Gluck who, for the first time, established a rational re- 
lationship between music, poetry and dramatic action by making the music in opera, to 
quote his own words, “intensify the expression of sentiments and the interest of situations 
without interrupting the action by needless ornament.” IpuicENta in AULIs produced a 
veritable civil war in French musical circles, and Armupg first produced in September, 1777, 
was one of the weapons which he fashioned for the overthrow of his enemies. Foreshadow- 
ing to some extent these later works were his tragic ballet, Don Juan, first produced in Vienna 
in 1761, and his Orpusus anv Evrypice, the oldest of all grand opera which still hold 
the stage, first given in Vienna on October 5, 1762. Although time has somewhat dimmed 
the enormous historical significance of Gluck’s works, it has taken nothing from the endur- 


ing beauty of his melodies. 


Symphonic Suite, “ScHEHERAZADE”’ Nicholas A. Rimsky-Korsakow 


This opulent, richly melodic and flamingly colored oriental suite is a daring and brilliant 
attempt to translate into music some of the tales told the Sultan Shahriar by the Sultana 
Scheherazade, in the “Arasran Nicuts”. It will be remembered that these thousand-and- 
one tales, each taking one night to relate, were made so interesting by the Sultana that 


Shahriar spared her life, despite his oath to put to death each one of his wives after the first 


Fs ; Re 
night. The stories chosen by the composer are disconnected, with the exception of a single 





theme, that of Scheherazade, which is mostly assigned to the solo violin and represents the 


Sultana in the narrative, this theme linking the four movements together. 


The first movement opens with a theme and accompanying figure suggestive of the 
sea. Then follows the Scheherazade theme, introducing the story-teller. The elaboration 
of these themes, and an additional one which might be termed “Tue Sup”, constitutes the 
contents of this movement. In the second mov ement, after the Scheherazade motive, the 
bassoon over a drone bass begins the Kalendar Prince’s narrative, the same subject closing 
the movement. The third movement begins with a charming romanza, while the second 
theme, brought forth by the clarinet, is one of the most ingratiating in the whole work. A 
new episode presents the most bizarre effects, and is given an oriental coloring by the fan- 
tastic use of the triangle, tambourine, cymbals and drum. The final movement opens with 
a suggestion of the original sea motive, followed by that of Scheherazade, played by the 
solo violin, which then leads into the revels of the festival. beginning with a dance figure 
played by two flutes. This figure, together with themes from the earlier parts of the work, 
develops into a wild dance, which waxes more and more furious until at last the trombones 
thunder forth the sea motive in ominous tones. But that does not stop the merrymaking 
and dancing which continues until the vessel, storm-driven, crashes on the magnetic rocks. 
When all is serene once more, the motive of the Scheherazade again appears. The Sultana 


is ready to go on with another story, but the Sultan has relented his vow and all is peaceful. 


Fugue for Violins and Violas Arcady Dubensky 


Arcady Dubensky, who now resides in New York City, was born at Viatka, Russia, 
and studied in his native land with the composer Ilyinsky. He has written two operas (one 
of them, Tue Romance or THE Contrasass, founded on a Tchekov story, was produced at 
the Moscow Imperial Opera in 1916), a symphony, a ballet-suite, two other suites (performed 
by George Barrére’s Little Symphony Orchestra in 1926 and 1927) and a setting of Poe’s 
Tue Raven, which was performed in Philadelphia December 9-10, 1932, by the Philadelphia 
Orchestra, Leopold Stokowski conducting, and Benjamin De Loache as reciter. On De- 
cember 29, 1927, the New York Symphony Orchestra, of which Dubensky was formerly one 
of the first violinists, performed the first part of his three-movement symphony entitled 


Russtan Betts, with the composer conducting. 


Mr. Dubensky, who is one of the American composers who have followed the traditions 


and forms of the old classical school, wrote the following comment on his work played this 


afternoon: 
“I have often been asked why I wrote my ‘Fucus’ for violins and violas only. 


“I am a violinist myself and, although I like every musical instrument, the violin has 


been nearest to my heart since my childhood. 


“T think that violin is one of the richest instruments in the orchestra and has great pos- 





. 


sibilities of achievement. An ensemble of a large number of violins, aided by violas, may 
attain a very rich and beautiful sonority. 

“Nowadays American Symphony Orchestras have most remarkable violin and viola 
sections consisting of artists of whom everyone could be a soloist. It is a real pleasure to 
write music for such performers who can easily surmount any technical difficulty. Owing 
to this I was able to give every player an equally important, independent or rather inter- 
dependent part. 

“The fugue form (my favorite form of composition) was chosen by me, as it presents 


a wide field for all kinds of sound combinations.” 


Prelude and Love-Death from “Tristan AND IsoLpE” Richard Wagner 
Wagner’s plot of “TrisTAN AND Isotpr” is derived from an old Celtic poem of the same 
name written by Gottfried of Strassburg, who lived in the Thirteenth Century, though 


Wagner has changed the narrative sufficiently to make it his own. Tristan is one of the 


most popular of legendary heroes and has been treated of by numerous writers, among them 


Tennvson, Matthew Arnold and Swinburne. 


Philip Hale gives following data concerning Wagner’s composing of this, probably 
his most popular opera: “The thought of “Tristan AND IsotpE’ was first mentioned by 
Wagner in a letter to Liszt in the latter part of 1854; the poem was written at Zurich in 
the summer of 1857, and finished in September of that year; the composition of the first 
act was completed at Zurich, December 31, 1857, the second at Venice in March, 1859, the 
third at Lucerne in August, 1859.” After many discouraging failures to secure a perform- 
ance for his work, it was finally, through the influence of King Ludwig II of Bavaria, pre- 
sented at Munich, June 10, 1865, under the direction of Hans von Buelow. Both the Prelude 
and the “Love-DEaTH”, however, were performed at concerts elsewhere before the produc- 
tion of the opera at Munich. 


The Prelude has been described as “a’ sumptuously picturesque composition having 
much the same general form as the Prelude to ‘LonEeNncrin’-—working up through a long 


crescendo to a fortissimo climax, and then subsiding quickly to a pianissimo.” 


It is scored for three flutes (one interchangeable with piccolo), two oboes, English 
horn, two clarinets, bass clarinet, three bassoons, four horns, three trumpets, three trom- 
bones, tuba, tympanies and strings. In the “Love-Dratu” the orchestration remains the 


same with the addition of a harp. 


The “Love-DgatH” or “Lresrstop” closes the opera, when Isolde, in a transport of love 
and grief, sings her death song over the dead body of her lover, Tristan. In the present 


concert version, the “Lresrstop” is attached, by a simple harmonic device, to the Prelude. 


Polovetzki Dances, from “Prince Icor” Alexander Borodin 

It was Stassoff, the scholar and art critic, who suggested the ideas and scenario for 
“Prince Icor” to Borodin, but the composer decided to write the libretto himself. The 
original manuscript of the “Epic of the Army of Igor” was bought from a monk by Count 


Moussin-Poushkin in 1795 and was published in 1800. The original copy was destroyed 





in the Moscow fire of 1812. The unknown author recounts in this epic the high deeds of 
an expedition of the Russian princes against the Polovtsi, a nomad people of the same origin 


as the ancient Turks who settled in Russian provinces in the middle of the 12th Century. 


Borodin began working on the opera in 1876, but when he died more than ten years 


later it was still unfinished, the prologue and the first two acts only having been completed. 


Shortly after the composer’s death, Rimsky-Korsakoff collected his manuscripts, and to- 
gether with some friends, including Glazounow, undertook to prepare the most important 


ones including “Prince Icor” for publication. 


The dances occur in the second act which Borodin had written, the scene being the camp 
of the Polovtsi. Prince Igor and his son have been taken captive and a chorus of maidens, 
including the Princess Koutshakouna, daughter of the chieftain, dance and sing for them. 
[hese superbly beautiful dances and songs are intended to distract and delight the Prince, 
who although a prisoner of the Khan Koutshak, is treated with all respect in the hope that 
he will consent not only to a lasting peace with the Polovtsi, but also the union of Igor’s son 


Vladimir with the Khan’s beautiful daughter. 
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HILLSBOROUGH HOMES 


Individualize a Distinctive Community 


i FP controlled environment which gives 
value to Hillsborough's estate and smaller 
home sites, protects those values as well. 


Delightful living conditions—protection from 
the trends of growth which depreciate values 
—these are part of the satisfaction of owner- 
ship in this distinguished community. 


You will find our representa- 
tives fully informed regarding 
available Hillsborough property. 
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Atter the Symphony 
Enjoy 
Sunday Evening Dinner 


in the 


HOTEL ST. FRANCIS 


Garden Room 


(INFORMAL) 


DINNER SERVICE 
beginning at 6 o'clock 


DANCING 
starting at 7:30 o'clock 


to the music of 
Gus Arnheim's Ace Band of Movieland 
Ny 
$1.50 per plate 


NO COVER CHARGE BEFORE 9 O'CLOCK 


























As Symbolic As Gibraltar 


The Gatekeeper’s Lodge at Carolands bulwarks 
the value as well as the privacy of every estate 





behind its protection. The past two years has 


seen no amending of the restrictions which have 
made Carolands one of the most exclusive as 
well as beautiful small-estate sites in America. 
Visitors may view the property by permit with 
the assurance that they will not be subjected to 
annoyances of any kind. You are invited to do so. 


THE LANG REALLY CORP. 
39 Surrer STREET 
SAN FRANCISCO 
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REPERTOIRE 


THE SAN FRANCISCO 
SYMPHONY ORCHESTRA 
1911 - 1934 


Note—The Roman Numerals indicate seasons in which work was performed. The letter 
“S" after number indicates Summer Series. The letters “SM” after number indicate San 
Mateo Series. 
ALBENIZ-ARBOS— 
La Fete de Seville and Triana, from “Iberia” 
ALFVEN— 
Swedish Rhapsody, ‘‘Midsommarvaka” 
ANROOY— 
Dutch Rhapsody, ‘Piet Hein” 
ARBOS— 
Intermezzo, “Arabian Night” 
ARENSK Y— 
Variations on a Theme of Tschaikowsky 
ARIOSTI-ELKUS— 
Concertino for ’Cello and Strings 
ARNE— 
Overture in B Flat for Strings and Oboes 
ARRIOLA, ALFRED— 
Nursery Idols 
ARTCIBOUCHEFF, N.— 
See Variations. 
AUBER— 
Overture, “Fra Diavolo”’.... = = 
Overture, ‘‘Masaniello” ___ SeVAl 
Overture, “The Black Domino”. VAT 
AVSHALOMOFF— 
“The Death of Kin Sei” 
d’ALBERT— 
Concerto for Violoncello, C Major... 
Overture to ‘‘The Improvisatore” 


BACH— 


_I, Il, VII, Vill, X, 
Solo) 


=a 
ae --X, XI, XIII, XVII, 
Concerto for Violin, A Minor.. XXII 


Prelude (Violin Solo).. 

Gavotte (Violin Solo).. 

Toccata and Fugue, C j einberger) __ 
BACH-ABERT— 

Prelude, Choral and Fugue 
BACH-GOUNOD— 


“Ave Maria” for Orchestra, Organ, Violin and Harp....VII, Vill, IX, X, XI, XII, XIII, XVII 
BACH-MAHLER— 


Prelude and Fu 
BACH-STEINBERG— 


Chaconne XIV, XIX 


Suite for Full Orchestra, No. 6 XV, XVIII 
BACH, JOHANN CHRISTIAN— 


Sinfonie 


Oriental Fantasie, 
BANTOCK— 

Overture, ‘‘The Pierrot of the Minute” 
BASSANI— 

Per Lontenza di Donna Crudele 
BAX— 

Tone Poem, “Tintagel” 

Symphony No. 4 

Overture to a Picaresque Comedy. 











BEETHOVEN— 
Symphony N 
Symphony jor. 
Symphony ‘ “Eyoica,” E Flat Major, Op. 55.. 
Symphony ‘ B Flat Mayor Op. 760 
Symphony 
XV, XVI, XVII, XIX, XX, XXI, XXIll 
Symphony i VI, XIV, XIX, XXII 
Symphony MDs Major... : X, XV, XVIII, XXI 
Symphony a8. 3R Major, Op. 93.. seh ate IX, XV 
Symphony . 9 (Choral) 
Symphony 9, First Three Movements 
Symphony, “Jena” 
Missa Solemnis, Opus 123 
Overture, “‘Corialanus’’. I, VII, XU, XVI, XIX, 
Overture, “Egmont” ll, VI, x XII, XVI, XVIII, XXII, XXII] 
Overture, ‘Fidelio’. Ill, XII, XX 
Overture, ‘‘Leonore,’’ No 
Il, V, VL VIII, X, XIV, XVI, XVII, XVIII, XIX, XX, XXI, XXII, XXII 
Recitative and Aria from - ‘Fidelio” “XVUL 
Concerto for Piano, No. |, in C major... 
Concerto for Piano No. 3° E Flat Major, Il, IV, X, XVII, XXHI 
Concerto for Piano No. 4, in G Major. XVI 
Concerto for Violin, D Major... Ill, IV, V, X, XII, X I, XVIII, XX1, XXII 
Minuet in AE 
Turkish March 
Trio in ‘‘C,’’ Op. 87, for 2 Oboes and English Horn. 
Rondino for 8 Wind Instruments 
“Egmont” 
Freudvoll and Leidvoll... 
Die Trommel Geruhret 
Song, ‘‘Adelaide”’ 
BERLIOZ— 
Overture to “Benvenuto Cellini’... 
Overture, ‘‘Le Carnaval Romain,” Op. 
The Royal Hunt and Storm in the Fores 
Fantastic Symphony 
The Damnation of Faust 
Minuet des Follets 
Danse des Sylphes 
Rakoczy March 
Trio of the Young Ishmaelites from ‘ ‘The. Infancy of Christ” 
(For Two Flutes and Harp) 
BIZET— 
Overture, ‘‘Patrie”’ 
Suite, ‘“L’Arlesienne,” tS 
Suite, “L’Arlesienne,’’ No. 2. 
Suite No. 3, “Roma” 
Petite Suite, “Children’s Play 
“Carmen,” Suite No. 
Intermezzo from ‘Carmen’ 
“‘Habanera”’ from ‘Carmen 
Duet, ‘‘Tell Me of My Mother, 
Micaela’s Air, from “Carmen” 
Flower Song from ‘“‘Carmen’”’. 
Duet from “The Pearl Fishers’. 
BIZET-SARASATE— 
Carmen Fantasie, for Violin and Orchestra 
BLOCH, ERNEST— 
Symphony in C Sharp Minor.. XVI, XVII 
Symphony, “Israel” 
Rhapsody, “America” 
Three Jewish Poems 
Concerto Grosso . 
“Schelomo” 
BLOCKX, JAN— 
Five Flemish Dances SAVIN xeVAlL 
Carneval de ‘‘Princesse d’Auberge’’. XV 
BOCCHERINI— 
Minuetto VIII, IX, XI, XII, XIV, XV, XVI, XVII, XXI, XXII 
BOELLMANN— 
“Symphonic Variations,” for Cello and Orchestra... 1 Vi aN XVIII 
“Fantaisie Dialoguee,’’ for Organ and Orchestra au 
BOIELDIEU— 
Overture, ‘‘La Dame Blanche” 
BOLZONI— 
Menuet 
BORODIN— 
Symphony No. 2, B Minor 
“A Sketch of the Steppes of 
Ballet Music from ‘‘Prince Igor” 
BOTTESINI— 
Concerto for Violin and Double Bass 
BOYLE, GEORGE F.— 
Concerto for Violoncello 
BRAHMS— 
Symphony No. 1, C Minor. I, III, VI, VII, X, XI, XII, XV, XVI, XVIII, XIX, XX! 
Symphony No. 2, D Major, Op. 73 WE We vil, ibs, Sl XIV, XV, XVII, XX, XXI, XXII 
Symphony No. 3, j EG We Mo VII, XI, XH, XIV, XX, XXII 
Symphony No. 4, E Minor, Op. 98. SeaNyIn 1X) XIII, XVI, XIX 
Serenade in D Major. oll 
Rhapsody, Opus 53, for Contralto Solo and Male Chorus 
“Requiem” 
“Nanie,’”’ for Chorus and Orchestra 





BRAHMS-—Continued 
Trios for Female Voices, Two Horns and Harp 
Overture, “‘Academic Festival, Op OO =. 
Overture, ‘ “Tragic” 
Concerto for Violin, D Meets Op. 77. 
Concerto for Piano, No. 
Concerto for Piano, No. Z, B Flat Major. 
Concerto for Violin and Cello, A Minor. 
Variations on a Theme by Haydn, Op. 56a 
“The Song of Fate” -XVIIS, XXIIS 
“Zigeunerlieder” __ ea xox 
Hungarian Dances . 5 XV, XVII, XXI 
Five Waltzes.. XVI, XVII, XIX, XXI 
BRUCH— 
Concerto for Violin, No. G Minor, Op. 26 ! , X, XIV, XVII, XVIII, XIX, xx 
“Kol Nidrei,” for Visloneetle with Orchestra, Op. 47. av beVly 1x, X, XIV, XVII 
Scotch Fantasy for Violin and Orchestra 
BURGMEIN, J.— 
“Venetian Carneval” 
BUSONI— 
Symphonic Suite, Op. 25 
BUSCH— 
“Old Folks at Home” 
CARPENTER— 
Music from the Ballet “Skyscrapers’ 
“Adventures in a Perambulator™ 
CASELLA— 
Rhapsody, “‘Italia”’ 
Ballet, ‘‘La Giara’’.. 
CATALANI— 
Ebben? from “La Wally” 
CHABRIER— 
Rhapsody for Orchestra, “Espana’’.... 
Overture to “Gwendoline” 
CHADWICK— 
“Jubilee,” from Symphonic Sketches 
CHAMINADE— 
“The Scarf Dance’’ 
Concertino for Flute and Orchestra... 
CHARPENTIER— 
Suite, “Impressions d’Italie”’ 
“Depuis le Jour,’’ from ‘“‘Louise”’ 
CHAUSSON— 
Symphony, B Flat 
Symphonic Poem, “‘Viviane,’’ Op. 
‘Poeme” for Violin and Orchestra. 
CHERUBINI— 
Overture, “The Abencerages’’. 
Overture to ‘‘Anacreon” 
CHOPIN— 
Andante Spianato and Polonaise, for Piano and Orchestra. 
Concerto for Pianoforte, E Minor.. ..1, XIV, XVII 
Concerto for Piano, F Minor... -XIXS, XXI 
Polonaise 
CICOGNA— 
Impressions of Spain 
CLOKEY, JOSEPH— 
Ballet Suite 
COERNE— 
Tone Poem, “ 
CRIST— 
Chinese Mother Goose Rhymes 
CONUS— 
Concerto for Violin, E Minor. XVI, XVII 


CORELLI— 
Suite for Strings XVIIIS, XXS 


COTTENET— 
Chanson Meditation (Violin Sola)... 
DARGOMIJSKY— 


Fantasie, ‘‘Cosatschoque” 


DAVID— 
Air, ‘““Mysoli,”” from ‘*‘Pearl of Brazil’. 


DE BERIOT— 
Scene de Ballet, Violin Solo 


DEBUSSY— 

Two Nocturnes, Clouds, Festivals 
“Iberia,” No. 2, Tone Picture for Orchestra 
Festivals 
March, ‘‘Ecossaise”’ ‘ 
Petite Suite. IX, XII 
Prelude to “The Afternoon of a Faun”. 

I, 1V, V, VII, VIII, IX, X, XI, XII, XIII, XV, XVI, XVII, XVIII, XIX, XX, XXI 
The Children’s Corner. i Vil, X, XVII 
Three Orchestral Sketches, ““The Sea’’ (La Mer) UNE WANE XVII, XXIII 
“L’Isle Joyeuse”’ XVIIIS 


DE FALLA— 

“Nights in the Gardens of Spain’’.. 

“El Amor Brujo” 

Ballet Suite from ‘“‘The Three Cornered Hat”. 
DE GREEF, ARTHUR— 

Four Old Flemish Folk Songs 














DELIBES— 

Suite, ‘““Coppelia’’... 

Suite, “‘Sylvia’’...... 

Suite, “Le Roi s’Amuse’ 

Intermezzo from ‘“‘Naila 

Overture, “Le Roi l’a dit’’.... 
DELIUS— 

A Dance Rhapsody 

“The Walk to the Paradise Garden,” 

In a Summer Garden 
DOBROWEN— 

Piano Concerto, C Sharp Minor. 
DOHNANYI— 

Suite for Orchestra, Op. 

Symphony in D Minor 

“Ruralia Hungarica” 
DOPPER, CORNELIS— 

SAmisterdam’” ‘Symphony: <-ci-c-0202s-senscsone-cscsneentovenscacseceseeecesecment ga nnce suet eu soeceeene se te nas avaecaeeaeewankenneg xX 
DUBENSKY— 

Fugue for Violins and Violas 
DUBOIS— 

“Xaviere,”’ Entr’acte Rigaudon.. 

Suite, “La Farandole” 








I, X, XI, XII, XIV, XV, XVII 
I, XI, XII, XIII, XIV, XVI, XIX 





















from 














Scherzo, ‘“‘The Sorcerer’s Apprentice” 


.1V, V, VI, VILL, IX, XI, XU, XV, XVIII, XX, XXI, XXII 





“The. Peri; Danced! Poems scsccsccteccsetuece vk eeccccac ccs see ncn sarees eae ee V, VI, XII, XXI 
DUPARC— 
Symphonic Poem, ‘‘Lenore’’. 
“Aux Etoiles” 
DUPRE, MARCEL— 
Symphony for Organ and Orchestra, G Minor 
DVORAK— 
Symphony No. 2, D Minor 
Symphony No. 4, G Major < 
Symphany, ‘From the New World” IDS Dd NaH NOV MAVINUT, NOK, XXII 
Overture, ““Carneval,’”’ Op. 92.. HI, XU, XIII, XVI, XIX, XXI 
Overture, ‘‘In der Natur’’........ Peet Oe 
Concerto for Violoncello, B Minor.. XII, XX 
Adagio from same... 3 eee aes CID 
“‘Humoresque’”’.... -VII, VII, IX, X, XI, XIV, XIX 
Slavonic Dances. VIL, XVII, XVIII, XIX, XXI 
EICHHEIM— 






















-I, VII, 


















Oriental Impressions 2 mae, @ V4 

A Chinese Legend XVI, XXIII 
ELGAR— 

“Enigma” Variations, Opus 36 XV, XX 






Introduction and Allegro, for String Quartet and Orchestre Pees 
Dream Chilelrerccssrvscsssvensses=cs-eeeeeeee : s omy 
March, ‘‘Pomp and Circumstance”. 2 teehee 
ELKUS, ALBERT— 
Impressions from a Greek Tragedy... 
Rondo on a Merry Folk Tune........... 
ENESCO 
Roumanian Rhapsody, No. I, A Major, Op. 











..-VI, VII, XV, XXI 
















Symphony in E Flat Major. XIV 
FAURE— 

Berceuse for ’Cello and Orchestra ....VIII 

Romance Without Words for ‘Cello and Orchestra Vill, X 

Elegie, for 'Cello and Orchestra 

Pavane 
FOOTE 

Fours@haracter Pieces: \@p) 4 Glessucccussessscensees seen seeeae ete enon enone na sige sewn esteeg so Seems cee ee eee ae VI 
FRANCK— 


Symphony, D Minor................. Ill, 1X, X, XI, XII, XII], XIV, XVI, XVII, XVIII, XXI, XXIUS 
Symphonic: Poem, ue Chasseur Mat it gscce seucuvenesaesesendnmaeesenencenannen cs es emenstede eee ‘ 

Symphonic Poem, ‘‘Les Eolides’”’ ........ 
Symphonic Variations for Piano and 


“Psyche and Eros” 
GADE— 











Overtuney “Nachlaneervon |Ossiarier.scoeeettrecceace= conse eee see em a oe ae lee eee XVII 
GASCO, ALBERTO— 
Doge Fa eeepc ons eee ees be re oe ee ne XIXSM 
GENSS, HERMAN— 
VAGIS! MOV Sxtune o) oecessused sec cuuzdece ote. ote vores pee an eee Cerne mers ane tt eee ne an a eee ec XVIII, XIX 
GEMINIANI— 
Andante Cantabile sfor, String Sicccecssascset ont aeacccesee Sere acta cede nee Nea een cmon sae etee fees eta XVIIISM 
GERMAN— 












Welsh Rhapsody 
Suite. Three Dances from “Henry VIII” 
GERSHWIN— 
“Rhapsody in Blue’”’.............. 
“An American in Paris 
GILLET— 
“Loin du Bal” 
GLAZOUNOW— 
Symphony No. 4... 
Symphony No. 5 
Symphony No. 7.......- 
Concerto for Violin and Orchestra, A Minor. 
“Ballet Scenes’ from Suite, Op. 52 
Oriental Dance - ee Vv 
Marionettes ....... 
Grand Pas des Fiances, from “Ruses d’Amour’”’ 
\Wiheilivs Tifohnoy Tl Reelyeavoy woke oe ea nese ees cn XVI 
Pas Espagnole Classique, from ‘“‘Raymonda”’ 





... VIII, IX, X, XVUI 





GLAZOUNOW-— Continued 
Nocturne (from Chopiniana)... 
Polonaise (from Chopiniana). 
Serenade Espagnole.._.......... 
Minstrel Chant (’Cello Solo) 
Valse de Concert, Op. 47... 
See Variations 
GLIERE— 
Symphonic Poem, “‘The Sirens” 
GLINKA— 
Miksarmacins caja cee eee eS 
Overture, “Russlan and Ludmilla’’. 


GLUCK— 


VI, VII, X, XH, XVI 
VI, IX, X, XIV, XVIII 















Ballet Suite 2-1 ccecnes 
GLUCK-GEVAERT— 
Ballet Suite, No, 2 
GODARD— 
Suite, Op. 116, for Flute and Orchestra.. 
Serenade a Mabel 
Gavotte . 
GOLDMARK— 
Symphony No. 1, Op. 26, ‘‘Rustic Wedding” 
Concerto for Violin, A Minor.... 
Overture, ‘‘Sakuntala,” Op: 132 
Overture, ‘‘In Springtime,” Op. 36... 
GOLDMARK, RUBIN— 
“ Tone Poem, ‘“‘Samson” 
A Negro Rhapsody 
GOOSENS— 
MUN EON IGEN ro cacen cee 
Scherzo, ‘Tam o’ Shanter” 
GOUNOD— 
La Reine de Saba.............. 
Ballet Music from ‘‘Faust’’.. 
Funeral March of a Marione 
Cavatina from “Faust” 
GRAINGER— 
British Folk-Music Settings.............. 
Irish Tune from County Derry. 
Molly on the Shore........... 
Suite, ‘‘In a Nutshell” 
Mock Morris .... 
Jutish Melody 
Spoon River ..... 
GRANADOS— 
Intermezzo from ‘“‘Goyescas” 
GRETRY— 
Ballet Suite from “‘Cephale et Procris” 
GRIEG— 
Concerto for Pianoforte in A Minor, Op. 16... 
Two Symphonic Dances... 
IEROUICH souks mea ee 
Heart Wounds and Last Spring 
Lyric Suite, from Op. 54.... 
March of Homage............ 
Solvejg’s Song from ‘Peer Gynt 
Suite, ‘Peer Gynt,’’ No. 










-XI, XIII, XVIII 
, XV, XVI, XVII 


V, VI, VII 
VIII, X, XIII, XVI, XIX 
-VIII, IX, X, XII, XVI, XVUI, XIX 










VI 











-Il, IV, VI, IX, XI, XII, XIV, XIX 
XXI1, XXIII 


















V, VI, VUI, XX 








Danse Persane 
HADLEY— 

Symphony No. 2, ‘‘The Four Seasons’’.. 
Symphony No. 4, D Minor. 
Symphonic Fantasie _. 
















Overture, “Herod” ____. sel 
Overture, “In Bohemia II, XIV, XXI 
Cantata, “In Music’s Praise II 
Konzertstueck for ’Cello and Orchestra. pall 


Rhapsody, ‘“‘The Culprit Fay” 
Suite, ‘Atonement of Pan’... 
Tone Poem, ‘‘Salome,” Op. 55 
Tone Poem, “The Ocean’’... 
Symphonic Poem, “Lucifer 
Chinese Suite, “Streets of Pekin’ 
Angelus from Symphony No. 3.... 
HALVORSEN— 
SUL ES pV asa ita Sema a eres tees ere eter eco a eS Se OS coe Oe xX 


HANDEL— 


Polonaise, Arietta and Passacaglia (Harty) 
Suite from ‘‘The Royal Fireworks’”’ Music 
Water Music ....... 
Masque Suite ..... 
Largo (for Orchestra and Organ 


-XX 
, X, XII, XIV, XXIII 


















HANSON, HOWARD— 
Symphonic Poem, “Exaltation” 
Symphonic Legend 
Symphonic Poem, “Lux Aeterna 
Symphony in E Minor, “Nordic” 
Symphony No. 2, “Romantic” 
HART Y— 
“With the Wild Geese” 
Scherzo: Reel from An Irish Symphony.. 
HAYDN— 
Symphony in D 
Symphony in B Flat..___... 
Symphony, G Major (The Surprise) 
Symphony, G Major (B. & H., No. 13) 
Symphony in G Major, ‘‘Oxford”’ - 
Symphony in D Minor, “The Clock 
Symphony, G Major, “‘Military’’.... 
Symphonie Concertante 
Concerto for Violoncello, D Major-. = XII, XVIII 
Concerto for Harpsichord and Orchestra, Major. XIV 
Theme and Variations from Emperor Quartet = 
HELLMESERGER— 
“Ball Scene” 
HERBERT— 
American Fantasie 
Irish Rhapsody 
Prelude to Act III, “Natoma 
HEROLD— 
Overture, ‘“Zampa”’ 
HEUBERGER— 
Nachtmusik. Opus 7 
HOLST, GUSTAVE— 
Ballet Music from ‘The Perfect Fool” 
Suite, ‘Beni Mora”. ie 
“St. Paul’s’”’ Suite. 
Suite, ‘The Planets 
HUMPERDINCK— 
Die Koenigskinder 
Overture 
Prelude to 2nd Act (Hellafest) - 
Prelude to 3rd Act (Verdorben-Gestorben). 
Hansel and Gretel 
Dream Pantomime JI, VI, IX, X, XI, XII, XVI, XVI. XIX. XX! 
Prelude Vil, XVII 
HONEGGER— 
Pacific, 23) 
Chant de Joie 
“King David” 
HUTCHESON— 
Concerto for Two Pianos 
D'INDY— 
Symphony on a French Mountain Song. 
Symphonic Variations, ‘‘Istar’’. 
“Lied” for Violoncello 
IPPOLITOW-IVANOW— 
Caucasian Sketches SES XI, XIV 
“In the Village,’ from above-.. se , XVI 
JACOBY, FREDERICK— 
Symphonic Poem, “The Pied Piper’. 
A California Suite 
Symphonic Prelude, “The Eve of 
Symphony 
Indian Dances - 
JARNEFELT— 
Prelude............ , XVIII, XIX 
Berceuse 1X, XIX 
JENSEN, LUDWIG IRGENS— 
Passacaglia XXI, XXII 
JENSEN-STOCK— 
Murmuring® Zep bry voc 2-<ccc-c-cee cece seen etc enna e ee cress cere ene ann arn anna IX, XIX 
JUON,. PAUL— 
“‘Vaestervise” 
KALINNIKOW— 
Symphony No. I, G Minor 
KELLEY. EDGAR STILLMAN— 
Symphony No. 2, ‘““New England,” in B Flat Minor, Op. 33 
KLENGEL— 
Second Movement from D Minor 'Cello Concerto.. 
KODALY, ZOLTAN— 
Suite, “HAry Janos” 
KORNGOLD— 
Overture, To a Drama Ldeeantcs 
Suite, ‘‘Much Ado About Nothing”... 
KOUTZEN— 
Poeme- Nocturne, < Solitude s 22cs.sncecce cece c anwar merce ens rene oreo ne aoe XVIII 
KREISLER, FRITZ— 
Liebesfreud. “Love’s Joy” _IX, X, XI, XII, XIII, XV, XVI, XVII 
Liebesleid, ‘‘Love’s Sorrows”’- ee IX IT eX Vip V1 
Caprice Viennois ee XII, XIV, XV, XVI, XVII, XIX 
KRENEK— 
Little Symphony -... 
LALO— 
Symphonie Espagnole for Violin. I, XI, XV, XVII, XVIII, XIX, XX, XXI. XXIll 
Concerto in D Minor for ’Cello. Ill, IX, XIV, XXI 
Intermezzo from same PX AT LX 
Concerto for Violin in F Minor.. 1, XII, XIV 





LALO—Continued 
Intermezzo for 'Cello and Orchestra... 
Norwegian Rhapsodie 
Overture, ‘‘Le Roi d’Ys”’.. 
LANGE, GUSTAV— 
Two Movements from “Pastorale” 
LANGSTROTH, IVAN— 
Indian Romance 
LASSEN— 
Festival Overture 
LA VIOLETTE— 
Penetrella 
LEKEU— 
Adagio for Strings 
LEONCAVALLO— 
Prologue to “Pagliacci”’ 
Vesti la giubba, from * ‘Pagliacc 
Ballatella, from ‘‘Pagliacci” 
LIADOW— 
“‘Baba-Yaga”’ (Tone Poem) 
Symphonic Picture, “Fragments of the Apocalypse’ 
Eight Russian Folk Tunes 
“The Enchanted Lake,”’ Op. 62 -IX, X, XIII, xv "XXI 
“Kikimora,” Op. 63 IX, x, XX, XXI 
Music Box (Valse Badinage). X, XI, XI, Xi, XVII, XX 
See Variations 
LISZT— 
A Faust Symphony XI, XXII 
Symphonic Poem, “‘Mazeppa’ 
Symphonic Poem, ‘‘The Preludes’. 
TOL G VsuV De Villon ViLIoN EXo OG XTX ITS LLM aeCy 
Symphonic iinesole 
Symphonic “Orpheus” 
Legend, ‘‘St. Francis Preaching to the Birds 
Concerto for Piano in E Flat, No. 
Concerto for Piano in A Major, No. 2 
Hungarian Fantasie, for Fiance and Orchestra. 
Hungarian Rhapsody, No: Wl. -.--VI, VII, VIII, XI, XVIII, XX 
Hungarian Rhapsody, No. x eV UE EXGEXS “XI, XIlL, XV, XVIII, XX 
Love’s Dream TIM IVa Vill Exes XI, XI, XII, XIV, XVIII, XIX 
Mephisto Waltz .. XI, ‘XVII 
Polonaise, E Major. -I, I, XII, XII, XIV, XVIII 
“Die Lorelei” 4 
“Campanella” 
“Psalm XIII” -.. _XVIIS 
LUIGINI— 
PAM Dal cl ee eg ce eS tn ys SET Ene eh Oe X, XI, XIII, XVI, XVIII 
LOEFFLER— 
A Pagan Poem, Op. XVISM, XX 
LULLY-MOTTL— 
Ballet Suite 
MacDOWELL— 
“To a Wild Rose” 
Suite in A Minor, Op. 42. 
“Claire de Lune”’ 
Indian Suite, Op. 48... 
Scotch Poem, Opus 31, No. 2. 
Poem Erotique, Opus 31, No. 6 
Concerto for Piano, No. 2.. 
7 lbne Saracens” 
“To a Water Lily 
MAGANINI, QUINTO— 
Cuban Rhapsody, “La Rumba” 
MAHLER, GUSTAV— 
Symphony No. 1, D Major. 
Symphony No. 2, C Minor, 
Symphony No. 4, G Major. 
“Wer hat dies Liedlein erdacht? 
MAILLART— 
Overture, ‘Les Dragons de Villars’ 
MALIPIERO— 
Symphonic Fragments, 
MARCELLI, U.— 
Water Colors—Four Symphonic Sketches... 
Suite Araucana 
MARTIN, PAUL— 
Elegy to an Unknown Hero 
MARTUCCI— 
Nocturne 
MASCAGNI— 
Intermezzo from ‘‘Cavalleria Rusticana” for Orchestra and Organ. 
Intermezzo from ‘‘William Ratcliff” 
MASON— 
Overture, “Chanticleer” 
MASSENET— 
Overture, ‘‘Phedre”’ act IX, X, XII, XIV, XV, XVII, XVIII, XIX 
“Alsatian Scenes’. -VII, VIII, XIV 
Aria from ‘“‘Herodiade’’.. 
“Vision Fugitive,” from erodiade 
Ballet Suite from ‘‘Herodiade’’. XIII 
Ballet Music from “‘Le Cid” -VII, VIII, IX, X, XI, XH, XV, XVII, XVII, ee 
Cantata, “ es 
“Elegie” Ill, 
Meditation from “Thais -VI, VI, ix. XVI 
Suite, “Scenes Neapolitan” "VII 
Suite, “Scenes Pittoresques’’.... Mes SS Vill 








MENDELSSOHN— 
Symphony No. 3, A Minor (Scotch) 
Symphony No. 4, “Italian,” A Major, Op. 90- 
“The binst: Walpureise Nie bite cessece-eoeeeseeeeeenneee 
Concerto for Pianoforte, No. 1, G Minor, Op. 25 
Concerto for Violin, Op. 64. 
Overture, ‘‘Fingal’s Cave’’.. 





VI, VII, XV, XIX, XXIII 









vit 
IV, VII, IX, XII, XIV, XVII, XVIII 
--HI, X, XII, XVI, XVI, XXI 













@verture, «/Melusinaji: ©pr 3 2ac--cascecce aoe en tener oan nee snence ne ee ences ae eee neamg Seer eerie Vi, x XIX 
Overture sm ieuy, Wo leasieseee eases ll, VU, XII, XVI 
Spring Song and Spinning Song. X, XI, XIII, XIV, XIX 
Serenade . 


Canzonetta 
Music to ‘“M 
Overture... 








1, VI, IX, XI, XIII, XVI, XVII, XVIH, XIX 


INO GETimr Oeeacre sacar eee enced eee ees eee ence nr eerreeraes cements VI, XVI, XVII, XVIII, XX, XXI 
2 , XI, XVI, XVII, XVIIL, XIX, XX, XXII, XXII 
VI, X, XI, XIII, XV, XVI, XVIL, XVI, XTX 







MEYERBEER— 
Aria, ““O Paradiso,” from “L’Africaine”’ 
MIASKOWSKY— 
Symphony No. 5, in D Major... 
MONASTERIO— 
Serenata Andaluza (Violin Solo) 
MOSZKOWSKI— 
Suite, F Major, No. 1, Op. 30. 
Suite, “From All Nations’’. 
Malaguena from ‘“Boabdil’’. 


















Serenade 

MOUSSORGSK Y— 
“A Night on the Bald Mountain” ..VII, IX, XII, XV, XVIII, XXI 
Dance from “La Foire (ome Ko donee) ob boils) bea neti ssere tere Peer peer en eee oo eee XI, XXIII 


Introduction to ‘“‘Chovanchina”’....... 
Persian Dance from ‘‘Chovanchina’ 
Suite, ‘‘An Exhibition of Pictures’’.... 


MOZART— 
Symphony, “Jupiter,” 
Sheproyolovereny? tbat 1) WEY ee rae 
Symphony, G Minor (Kochel 550).. 
Symphony in G Res (Two Movements) 
Symphony in ORMajores-seesccsceunae 
Symphony in D Major, ‘‘Prague’’. 
“Ein Kleine Nachtmusik’’........ 
“Haffner” Serenade, D Major 
Overture, “Don Jpren 
Overture, ‘“The Magic Flute’ 2 
Overture, ‘‘Marriage of Figaro’. alls WP XI, XI, XVI, XX, XXIII 
Concerto in D Minor for Pianoforte (K. 466).. .V, XX, XXIll 
Concerto, E Flat Major for Pianoforte........-..2-.00.cc-ce-seeeeeeeeeeeeecenencen nen eeenreeeeettneneesenscnecnenes XIll 
Concerto for Two Pianos, E Flat Major... 
Concerto for Voilin in E Flat Major, No. 
Concerto for Violin, D Major.............. 
Concerto for Violin, No. 7, D Major. 
Concerto for Violin, ‘‘Adelaide’’..........- 
Concerto for Flute, Harp and Orchestra 
Concerto for Flute and Orchestra....... 
Concerto for Bassoon and Orchestra..... 
Recitative and Aria from ‘ ‘La Clemenza Gislatos 
Aria, ‘Deh vieni non tardar,” from “‘The Marriage of Figaro”. 
Aria, ‘‘Dove Song” from “The Marriage of Figaro’. 
Aria, “Mia Speranza Adorata” : 


NICOLAI 
Overture, ‘The Merry Wives of Windsor” ...-.--.-..----.------2--2--wesetese ee 
Sa eee dacatsa a cacesens soeesnenccnaneoneteceseaseas I, VI, VII, VII, IX, X, XI, XI], XV, XVII, XX, XX1 
Fairy Chorus from “‘The Merry Wives of N/tra Lee scsi ener ee ar X 

OFFENBACH— 

Intermezzo and Barcarolle from “Tales of Hoffmann’”’.. 

Overture to “Orpheus” 
PAGANINI— 

Concerto for Violin, D Major. 

Violin Concerto, D Major (Wilhelmj transcription) .... 

PALMGREN— 

Piano Concerto, No. 2, “The River” 

PERSINGER, LOUIS— 
Bagatelle (Violin Solo) 

PICK-MANGIAGALLI— 
Notturno e Rondo Fantastico 

PIERNE— 
Serenade. 
Concertstuck for Harp and Orchestra. 
Entrance of the Little Fauns, from * Cydalise 

POPPER— 

Hungarian Rhapsody (Violoncello Solo)-. 
Tarantella 

PONCHIELLI— 
Dance of the Hours, “La Giaconda” 
Aria, ‘Cielo e Mar,” from ‘‘La Gioconda”’ 

POWELL, JOHN— 


Negro Rhapsody for Piano and Orchestra.. 
Natchez on the Hill 


PROKOFIEFF— 
Suite from ‘‘The Love for Three Oranges’’.. 
March and Scherzo from the above. 
Concerto for Piano, No. 3.. 
Symphonie Classique 


Seen 2 Ses, XXI1 
.-XVIIIS, XIX, XXI 





.II, WI, IX, XII, XV, XIX, XXI1 
SAL, SAUL, S1G XVII, XX, XXII 
V, VI, VIII, IX, XIV, XVI, eit 
































eine X, XII, XII, XV, XIX 
IX, XVIII, KOK, SNORT, ROM 
















VII, VIII, IX, XI, XII, XIV 
XV 


ait 

















PUCCINI— 


Prelude and Allegro 
RABAUD, HENRI— 
“Procession Nocturne,” Op. 6 
“Eclogue”: Virgilian Poem. 
Ballet Music from “Marouf’’.. 
RACHMANINOW— 
Symphony No. 2, E Minor, Op. 27... 
Symphonic Poem, ‘‘Die Toteninsel” 
Concerto for Piano, No. 2................. 
Concerto for Piano, No. 3, E Minor.. 
Prelude in C Sharp Minor 
RAFF— 
Third Movement from ‘“‘Lenore” Symphony. 
RAVEL— 


Suite, “Le Tombeau de Couperin’”’........ Sr 
Introduction and Allegro, for Harp and Orch 
Suite, ‘‘Ma Mere L’Oye’ 
“Scheherazade” ... 
“La Valse,’ Poeme 
Rhapsodie Espagnole.... 
Two Hebrew Melodies 
Daphis and Chloe 
REDDING, JOS. D.— 
Marcheot the \Viceroysftromiteh ays Yon bah tena eee 
REGER— 
Suite, “Romantique” ..... 
“Maria Wiegenlied” 
RENIE— 
Legende (Harp Solo) 
RESPIGHI— 





XVI, XVII, XVIII 
XVIS, XIX, XXII, XXIII 
SYR POON CeO emmy te .Ora erie kes tl VAG kamen aia eat eatin ne uss OUT Ry Satie XIX 
ihe Birds!) {ous 











Ballade of the Gnomides..... = IY 
Antique Dances for the Lute... XIV, XX 
Antique Dances for the Lute (Second Suite).. XVIII 
MiGccattalions mia no |faricll Okc hie s tr meen setae iemmece seen ineens aul tnt nS eu nORENE XVIII 
Trittico Botticelliano ................ XVIII 
La Boutique Fantasque (Rossini) -XVITISM, XXI 


SUNOS Siniaiiaane tee eee sees 
Concerto Gregoriano, for Violin 
ROUSSEL— 
Orchestras Suite, | Opa3 See eee was eReat oe fea BCR soe c on See Bee ee XVIII, XXIII 
RIMSKY-KORSAKOW— 
Overture, ‘‘The Russian Easter’. X, XX, XXIII 
“Sadko,"’ Symphonic Poem..... p ----VIII, XXIII 
“Song of India,’”’ from ‘‘Sadko’ Se Ol 
opanishiGaprice:. es eens ' i : > , XXI, XXIIIS 
Suite Symphonique, ‘‘Scheherazade,” Opie cc Sands Soe Ore Ao 0 ae ee Se Di 
II, IV, V, VI, VII, VII, IX, X, XI, XII, XIV, XVI, XVII, XIX, XX, ous 
XIII, XXII 


Suite from ‘Tsar Saltan’’. 



















» Scherzo, ‘The Bumble Bee,” from ‘Tsar Saltan XIV, XX 
Dancelorsthelumblersetrom ssl he sor cya eiicle rset anes nant nu enti NSC XV 
Four Musical Tableaux from “Le Coq d'Or". XVI, XVIII 
Hymn to the Sun from ‘‘Le Coq d'Or” XI 





See Variations 
ROSSINI— 

Overture, ‘‘The Barber of Seville’. 
Overture, William Tell” 

atone eeeceveesedcas Ih AYAU, WANT, WADE Sy 
Overture to “La Gazza Ladra” 
Overture to ‘‘Semiramide”’ 
Aria, ‘Una voce poco fa,” 


RUBINSTEIN— 


XIX, XX, XXI 


, XXII, XXIII 
Wee Sed XIV 
XVIS, XXIII 
























SAINT-SAENS— 
Symphony No. 2... e eG UU 
Symphony No. 3. 
Concerto for Violin in B Minor..... 


Concerto for Pianoforte, No. 2, G Minor.. 









Concerto for Pianoforte, No. 4, C Minor - , XIX 
Concerto for Violoncello, A Minor, Op. 33 EVA VAD XG TT Vee I eee 
Concerto for Harp, G Major, Op. 154 xX, XX 
Fantasia, “Africa,” for Pianoforte... peel 
Carnival of the Animals... “ XIII, XIV 
Danse Macabre....... II, VI, VIL, WII, IX, XI, XI, XV, XVII, XX1 
Fantasy for Harp .. 1X, 





Music from “Samson and Dalila” 
Aria, ‘““Mon coeur s’ouvre ta voix’’.... 
Amour viens aider........ 
Balcchanale janet ° 









Dance of the Priestesses of Dagon. 






























q 
. 


SAINT-SAENS -— Continued 
Prelude to “The Deluge” I, VI, VII, VIH, XI, XH, XIV, XV, XVII, XXIII 


Rondo Capriccioso, Violin Solo. Ea bs VII, X, XIII, XVI, XVII, XXIIS 
Serenade a a ee ee Pee eos cance eee ee Vill 


Suite, “Algerienne,”’ Op. 60. mi 
Symphonic Poem, ‘‘Le Rouet d’Omphale” IX, X, XIII, XVI, XX, *XXI 

















Symphonic Poem, “Phaeton,” Op. 39-...... 2 VE XVII 
Tarantelle for Flute, Clarinet and Orchestra _VIl, XVIII 
SHenrysV lei Ballets Suite: estes 0b. SAY 


Septuor for Trumpet, Piano and Strings.. 
SARASATE— 

“Ziguenerweisen,’ for Violin 
SCARLATTI-TOMMASINI— 

Five Sonatas 
SCHEINPFLUG— 

Overture to a Comedy of Shakespeare, Op. 15 
SCHELLING, ERNEST— 

Fantasy for Orchestra, ‘““A Victory ea ie eee eee 
SCHNEIDER, EDWARD \F.— 

Symphony No. 1, A Minor, “In Autumn Time” 

Symphonic Poem, “Sargasso” 
SCHMITT, FLORENT— 

Viennoise Rhapsodie ..----....-.-----------------e-e-eceeeenee cece cnnen cence nneeeen nen nennce cane cnenanececeaacsmannnnsccansannass 





SCHOENFELD— 

Marcia Fantastica from Characteristic Suite.._....--.-.--..------------2------2-2- een nnn n nent XI 
SCHREKER— 

Suite from “The Birthday of the Infanta”’_...-...---.---.-------------------------2--oe enn n een XVIIS 
SCHUBERT— 

Symphony No. 5, in B Flat. .-.---...---.----------------c-seeceeeee cee eener nen nena arte ae cna nes canna scent eenees VI 









Symphony No. 7, B Minor (Unfinished)... I, 1V, VI, VII, VIII, IX, X, 
XI, XII, XIII, XIV, XV, NAVAL, BIG HOS, DOT XXII, XXII 
Symphony, ‘© Majors. . =o cca centers ceerenarene=e il, VEX XV, XVI, XVIII, XX1, XXII 
Two Movements from Symphony No. 3, D Major XXIIIS 
Overture to ‘““Rosamunde’’... 
Entr’Acte from ‘‘Rosamunde’’............-----------------------+2-----nonnn en nne ence nent ener 
Ballet Music in G, from ‘‘Rosamunde’ 
“Hark, Hark, the Lark’ 
“Ave Maria’’..... 
“Standchen”’ . 
“Military March” 
“Moment Musicale” - 
Song, ‘‘Du bist die Ruh”_.. 
Song, “Der Jungling und 
SCHUBERT-LISZT— 
Fantasie, ‘‘The Wanderer,” .._XVIII 
SCHUBERT-STOCK— 
EP cs LBS o aoe as a See se ee Se ee ee ERE IX, X, XIV, XVII, XIX, XXI 
SCHUMANN, ROBERT— 
Symphony No. |, B Flat, Op. 38 ll, V, X, XVI, XX 
Symphony No. 2, C Major, Op. 61-.. -VIII 
Symphony No. 3, E Flat, Op. 97 (Rhenish) 
Transcribed for modern orchestra by Frederick Stock. 
Symphony No. 4, D Minor, Op. 120 
The Pilgrimage of the Rose’ 
Gree ‘“Genoveva”’ ...- 
Overture, ‘““Manfred” -...... 
Concerto for Pianoforte, A Minor-.. 
“Abendlied,” for Violin.. 
Praumereiy ns -ess-se sees 
SCHUMANN, GEORG— 
Variations and Double-Fugue on A Merry Theme, Op. 30-. 
Dance of the Nymphs and Satyrs 
SCRIABIN— 
Symphony No. 3, “The Divine Poem” 











































“Le Poeme de ]’Extase” XIV 
SERVAIS— 

Fantasia, ‘‘O Cara Memoria,” 'Cello Solo............--------------0--0----2eceeeee nen e nnn ne ene eee eee nneeneee cee enees XII 
SIBELIUS— 












Symphony No. 1, 
Concerto for Violin, D Minor.... i 
Storm Scene from ‘““The Tempest’ ’.......-------.-.--------------0---eeeecececeeenee ce ne eee eeneenecnnnnnnes seme nennnsecnenees XX 
Symphonic Poem, “Swan of Tuonela” 
Tone Poem, “‘En Saga’”’ 
Tone Poem, “Finlandia” 
“From the North” 
Valse lvistie2----.-<-2: 
SINIGAGLIA— 
Overture, ‘‘La Baruffe Chiozzotte” 
“Piedmontese Dances,” Vol. | 


SKILTON— 
Two Indian Dances ----ccccccicccsec- eens nn panacea nen cca edna te cent tennnnsennadenesaesaneacasonsausaendaccanes=nens=aaer=ns Vil 
SMETANA— 
Overture, ‘‘The Bartered Bride’’........-.-.-.----..---- I, HI, VI, VIII, X, XIV, XVII, XIX, XX, XXII 
Symphonic Poem, “‘Vltava’” (The Moldau)..........--..-.---------- II, V, VI, VII, IX, XIII, XIV, XV 


SOKOLOW, N.— 
See Variations 
SOWERBY— 
“A Set of Four” 
“The Irish Washerwoman 
“Money Musk” ....-.....--- 
STANFORD— 
Irish Rhapsody No. 


---XI1 






STEARNS, THEODORE— 
Suite Caprese ........----..-------eeecseecceneec ene ccee sec cneneneeeneesneneeseneeenensaeneaeeneeseaansensenenennesarensccsnessnnesssen XX 


STILL— 
Scherzo, from: Afro-American Sat ph OM Yc ccae oes nee cane om ae we ae eee eee sae reed ee reemenasesne XXIIISM 





STOCK— 
Symphonic! Waltz, 225..2.10.5 2 r eae ce eee ee 
STOESSEL, ALBERT— 
SUIS CAM Ligue ty fie St Sra tebe wee St Cae See Ho Re a ae Ue 
STOJOWSKI— 
Symphonic Rhapsody, Op. 23, for Piano and OrcheStraecc- 2c eoeeceeeeeeeeeee ee 
STRAUSS, J.— 
Waltz, ‘Tales from the Vienna Woods’’.... 
Waltz, “On the Beautiful Blue Danube’... 
eee ee eee , XVI, XVII, XVII, XXI, XXII 
Waltz, ‘Vienna Life’... .-XIXSM, XXIII 
Waltz, maWines Woman, andy Son pices Sunnie Ae ss Tiree acne TIE XIX 
Wallizs trom\ They Batti scac2. 002... eee SLE ae Ne xX 
Waltz, ‘“Emperor’’_... a 
Overture, “‘The Bat”’ 
Overture to “The Gypsy Baron 
Perpetuum Mobile. 
Pizzicato Polka _.. 
Storielle del Bosco . 
STRAUSS, R.— 
Tone Poem, “‘Thus Spake Zarathustra” 
Tone Poem, “Ein Heldenleben”’.......... 
Fantastic Variations, “Don Quixote 
Symphonic Poem, “Don Juan,” Op. 20. 
mal Ve Va WA Xs, 
and Transfiguration” 

















XV, XVI, XVII 
--XVII, XVIII 














Burleske in D Minor for Piano and Orchestra_. 
Love Scene from ‘‘Feuersnot”’ . 
March, Op. 57, No. 1... 





Monge naan: see ee eres 

Selections from “Der Rosen Kavalier” sabeati cei XXIII 
mtaendchend s:se. sate ee eee , XIX 
Traum durch die Dimmerung.. .XIX, XXII 
Cacilie 





Aria, “Oh, Powerful Prince 
STRUBE— 

Overture) | Purch Lae oii o. ee ae ge ee A ae Beas A Rae A ne aE ae eee RUC is ta Il 
STRAVINSKY— 

Suite from ‘“Petrouchka’’. 

Suite, “L’oiseau de Feu’’_... 

Song of the Volga Boatmen. 
SULLIVAN— 





--XI, XI, XIV, XVIII, XIX, XX, XXI, XXII, XXII] 
XI, XIII 















Overture, “Di Ballo” 2 XXI 
SUPPE— 

Overture, ‘“‘Poet and Peasant” ee VITO 

Overture, “Beautiful Galatea” XIX 


Overture, “Light Cavalry” 
SVENDSEN— 

Overture, ‘Carnaval in Paris’’.. 

Legend, ‘“‘Zorahayda”’.............. 

Norwegian Artists’ Carnival - 

MoO kbudaee 5 sees ete ee 
de SWERT— 

Serenade (Violoncello Solo) 
TANEYEV— 

prelude stow :'Ovestes (tenn co Moses 2 8, arte OB Oar ena i Seer ae XVIIS 
TANSMAN— z 

Concentorforsriana wn Nog oa cerent ae tee ew ee oh ee te ee XVIII 
TARTINI— 

ponataltorevaolin,.Devilisiiiril lessen ee ee ee ee, ol ee ee ee Ill 
TAYLOR, DEEMS— 

“Through the Looking Glass”. 





Symp honi cw eminucs) tne en eet ak eet een Ln Neer oR Re rea XVIII 
TAYLOR, S. COLERIDGE— 
Wie Weeevinletend ey, SUN oVS NS DEG et ep I, VIII 


THOMAS— 
Overture, “‘Mignon’’..... 
Overture, ‘“‘Raymond’’.. 
Song of the Drum Major, “Le Caid”’. 


THORLEY, WALTER HANDEL— 
Impressions from Shakespeare mala c beth wae eer aa eae ee VI 


TSCHAIKOWSKY— 
Symphony No. 4, Op. 36... Il, VII, IX, XI, XH, XII, XV, XVI, XX, XXIII 
---II, VI, X, XII, XIV, XVI, XVIII, XX, XXII, XXIII 


Symphony No. 5, E Minor. 
Symphony No. 6, “‘Pathetique 

cee dese eben seeeaccec! I, I, IV, VI, VII, VII, IX, X, XI, XIII, XIV, XVI, XVII, XIX, XX, XXII 
Symphony, “‘Manfred,” Op. 58. IV, XVII, XIX 
Concerto. for Violin, D Major. I, XIV, XV, XVI, XVII, XVIII, XIX, XX, XXI 
Concerto for Pianoforte, No. 1, B Flat Minor.. --II, IV, VI, X, XI, XIII, XVII, XIX, XXI 
Fantasie de Concerto for Pianoforte, Op, 5:62 ame 
Fantasia, “The Tempest” ne 
Fantasie, “Francesca da Rimin XIV, oe, , XXIII 
Overturcs - IB1a, "Op .40.. one II, IV, VI, VII, VIII, IX, XI, XII, XIII, XVII, XX 
Overture, “Romeo and Juliet -II, IV, VII, IX, XI, XII, XV, XVI, XIX, XX, XXI, XXII 
foscasea Sree eS II, VIL, IX, X, XI, XII, XIII, XIV, XVII, XIX, XX, XXI 
--1, H, IV, VI, VIL, VIII, IX, X, XI, XI, XII, XIV, XV, XVI 
eee I, VI, VU, VIII, IX, XII, XIV, XVI, XVI, XVIII) XXI 
iolin.... = --1II, XIX, XXIIS 
reese Vill ee OVA 





--II, VU, VIII, IX, XI, XUI, XV, XVI, XVIII, XXI 
reais -XII, a 








































“Nutcracker Suite’. 
Serenade, “Melancho 
Suite No. 3, Op. 55 

























| 






TSCHAIKOWSKY—Continued 
Theme and Variations from above... 
Suite, Mozartianay -ceessseceerreereneee=n 
Variations on a Rococo Theme 
“Voyvode,” Op. 78.....---- 
Cossack Dance from ‘“‘Mazepp 
Waltz from “Eugene Onegin”... 
Recitative and Aria, ““Adieu Forets, rom a 
Andante for Strings, Ope li-s-eeeneee neers Vil, VIII, IX, XI, X 
TEDESCHI— 
Marionette Dance -.....-----..-----------e--eoeeoneooncnnnennenenececnaccanececeneeceesnnscecneenseceestanannencncesesanentensseeeecees 
TOWNER, EARL— 
Cantata, “Out of the West,’’ for Tenor Solo, Chorus and Orchestra... 
Three Choruses from “‘The Promise of Spring” 
TURINA— 
La Procession del Rocio.........--.------------sse-ce---ce-cennnecsncessceenecaeernscececceeeennseneneaeenananensesnenensnces anes 
USIGLI, GASTONE— 
Symphonic Scherzo, “Don Quixote” 
“Song of the River in a Night of War’ 
VERDI— 
Requiem s--e-xcerseanee 
Aria, “Ah fors’e lui,’ 
Prelude, Act III, “La Traviata’’_...........- 
Aria, ‘Di Provenza,” from “Traviata’’.. 
Aria, ““O Don Fatale,’ from “Don Carlos 
Aria, ““Ernani involami,” from “Ernani” 
Aria, ‘Celeste Aida,” from “‘Aida’’........ 
Aria, “Ritorna Vincitor,” from “Aida’’.....-...-. 
Aria, “Pace, mio Dio,” from “La Forza del Destino 
March from “Aida” 
“la Donne e Mobile,” from “‘Rigoletto 
Quartet from ‘“‘Rigoletto”’.......--...-.-.-------------- 
“Tacea la Notte Placida,” from “I] Trovatore 
VIEUXTEMPS— 
Concerto for Violin, D Mimor......----..-----------------:ccceeseceeeceecenenccennsaaeecneanacneeneneenaneeees 
VIOTTI, JEAN BAPTISTE— 
Concerto for Violin, No. 22, in A Minor 
VIVALDI— 
Concerto in A Minot......-------------- 
Concerto for String Orchestra... 
“Spring,” from ‘The Four Seasons”. 
“Autumn,” from ‘‘The Four Seasons’ 
“Winter,” from ‘The Four Seasons” 


VARIATIONS on a Russian Theme— 
I si 







































Overture, “Richard III” 
Serenade No. 3, D Minor, for String Orchestra, Op. 69 


VON REZNICEK— 


Overture, ‘Donna Dianna” 





WAGNER— 
“A Faust Overture’ ’........-.---c--s1--eeceseeeeceeeeeeseeeeneeseees pap ey, VE VIR Il exo LV OW ex LT 
“Rienzi” 
(OM Gig teh eee 






IX, X, XI, XII, XIII, XIV, XV, XVII, XVII, XX, XXI 
Aria, ‘‘Gerechter Gott 3 1H, XVIII 
Lateran Chorus 


“The Flying Dutchman” 






Overture.....-..--------- _...1, Il, IV, V, VI, IX, X, XI, XII, XV, XVI, XVII, XIX, XXI, XXII 

Spinning Chorus. ..........--------c--c--cecceresceeeeseneceeeenneneeneeecsnenenesatenscensancnncnsnenenanansscsaese sss XVIIS 
“Tannhauser” 

OVErEULE. .--nnn---nnn--eeneesnneetennennnceeennnnenencenaennnen 1, 0, 00, V, VI, Vil, IX, XXL XIE ST, 


XIV, XV, XVI, XVII, XVIII, XIX, XX, XXII, XXIII 
V, XII, XIV, XVI 
IV, VI, X, XII, XIV, XVI, XVII, XIX, XX 
XI 


Aria, ‘“‘Dich Theure Halle” 
Bacchanale.............---..------ 
Introduction to Act Ill 
Song to the Evening Star 
IEGROSS cone caesar Se seinavereae 
March and Chorus, “Hail, Bright Abode” 
“Lohengrin” 
Pel tcl eta sane 
PU ane, 
Introduction to Act III. 
Lohengrin’s Narrative... 
Procession to the Cathedra 
Elsa’s Dream......----.-.----------- 
Selections from “Lohengrin 
“Tristan and Isolde” 
Prelude 
Prelude and “Isolde’s Love-Death” 
1, Il, IH, IV, V, VI, VU, IX, X, XL XII, XI, XIV, XV, XVI, X 
Isolde’s Narrative (Act I)- "XV, XVIII 
Love Scene, Act IL...-..--.-.--- XVI, XIX 
Tristan’s Vision (Arrangement by A. Seidl) --.....----.------------0----000 eros ernee V, XVI 
Introduction to Act Ill 
“Die Meistersinger von Nurnberg” 
Prelude 

























I, XX, XXI, XXII 








I, II, Ill, 1V, V, VI, VI, IX, X, XI, XII, XIII, 

XIV, XV, XVI, XVI, XVIII, XIX, XX, XXI, XXII 
Ill, V, VI, XVI, XXI 
XVII 





Introduction to Act IIL... 
“Now Begin’ <.-..-----—----- 












WAGNER—Continued 
exaZenS ON oe eee 
Prize Song (Wilhelmj) .. 
Procession of the Guilds and Introduction to Act Ill 








Quintet __. <ce 2 G0 

Wahn! Wahn — Se aeeeeee AGG 2900 
“Das Rheingold” 

Entrance of the Gods into Walhalla... 

Erda’s Warning 
“Die Walkure” 

Sieglinde and Siegmund Love Scene, Act I 





--VIH, XII, XIII, XIV, XV, XVII, XIX 












Ride of the Valkyries... IVS V IX Xa, KITT » XVIII, XXIII 

Wotan’s Farewell and Magic-Fire Scene... I, II, UI, XII, XIV, XVIII, XXI, XXII 
“Siegfried” 

Voices of:theshiorest= sche oe eae eee en oon oe eee TUPI en VAs OVI B eee ON TD 


“Die Gotterdammerung” 
Siegfried’s Rhine Journey. NT IV, WAL VAL, ORE 
Wealltrautel Scenes 20 ccs io stn re er ee oe a oe a eee XVIII 
Siegfried’s Death and Funeral March... , XVIII, XX, XXI, XXIII 
XV, XVI, XVIII 













V, XII, XIV, XVI, XVII, XXII 





Feast of the Holy Grail. 
Good Friday Spell.............. 
Klingsor’s Magic Garden and 
Transformation Scene .. ‘ 
Kaiser March .. 
Album Leaf . 
Dreams........ 
Schmerzen . 
Siegfried Idyl._....._. 


WARNKE, F. W.— 
nos Newasymphonyiintan|@lder|Stylet= noe er 
WEBER— 
Jubel Overture 







oct 
XIV 
I, JI, V, XI, XV, XVII, XIX, XX, XXI 


--XVII 








sen encee geet one ade sctwenss acewer essere ee eee XI, XVI 
Overture, ‘‘Euryanthe eas VIX OX 1y XL OU eTIE XVIII, XXI 
Overture, “Der Freischutz’’. --II, VI. VIII, XI, XII, XV, XVI, XIX, XX, XXI, XXII 
Overture, “‘Oberon’’........1, VI, VIII, IX, X, XII, XIV, XVI, XVII, XVIII, XIX, XX, XXI. XXIII 
Agathe’s Aria, from “Der Freischutz”’........0.----ce00-0--------- ss a UE 2 O00 










Concert Piece, F Minor, Pianoforte and Orchestra} ip ies Oe yee a 

sis Vv 

Invitation tos therD ance sec eee mene I en VIF Vill VALS EX sexe LV. XVI, XX 
WEINER— 

Suite ty oie a Geek cer renee cee rere neste see tee er vari re Le Ee XXIS 


WEDZIEER. shabu 
Overture to “ You Like It 
Legend, “‘Assisi’”’ 
WIENIAWSKI— 









WIHTOL, J.— 
See Variations 


WOLF-FERRARI— 






Intermezzo from “The Jewels of the Madonna”’....-.....cccs-cescsec-seeee-soceseeseeseeceeeeeeee-coccc--.. XVIS 

Overture to ‘The Secret of Suzanne”’ XXI 
WILLIAMS— 

Rey CondoniSy mp honyerctxstacrtreer arse ener Cen wees ee XVIIIS 
WOODMAN— 

BUNDLE OREN TSS CRE tia none sna tceer ee etree sacese ene Puce he eae 0 Il 
ZADOR, EUGEN— 

Variations on a Hungarian Folk Tune...... ES eee Ry eer Wrong: EG eee XIX 
ZECH— 

Symphonic Poems Wamial pee eess sees oe oe no ac ee Bos eee ns eee ee Vil 

1911 — SOLOISTS — 1934 
Note—Roman Numeral indicates season in which soloist appeared. 

PIANISTS— 


Phyllida Ashley. 
Harold Bauer..... 
Harold Bauer on 
Martha Baird -.........._ 
Alexander Brailowsky. 
Agnes Clark -.. 
Ada Clement .. 
Charles Cooper - 
Alfred Cortot 
Henri Deering..... 
Issay Dobrowen ... 
Ernst von Dohnanyi.. 
Aileen Fealy _..... 
Corinne Frada 
Carl Friedberg _. 































PIANO—Continued 


Ignaz Friedman .-XVII, XIX 
Ossip Gabrilowitsch.. -V, XXIIIS 
Gottfried Galstom ........--------:esececceeeeeeeceeessscncsenennnncccecanseceeceneesnnnenncasnanaennnaensananaanesarecsnetasenansencans 








































Rudolph Ganz... AV, XVIII 
Percy Grainger. -VI, XIV, XXI 
Margaret Hamilton ..XI 


Myra Hess .........--. 
Joseph Hofmann .. 
Vladimir Horowitz 
Josemturbises..- 

Gunnar Johansen. 
Barnard J. Katz. 
Ethel Leginska 
Josef Lhevinne.... 
Mischa Levitzki 
George Liebling 
Tina Lerner...... ib, 

Marvin Maazel  ........----------------ceeceeseencecee ect ennecceneennnnnanecscceacens ceneeeenecsensnanenenaaatssneesenearaasceaaceancenes 
Adele Marcus ...... 

Marguerite Melville Liszniewsa 
Madalah Masson . 

Guy Maier ......... me 
Yolanda Mero. <.2.ccclecccveecececacasce-eeseceesecereecencecccecedbatesuusasanndanntaarneseeesanrdeasanudeasssseartsarsacmenaususucceemss 
Benno Moiseiwitsch. 
Frances Nash... 
Leone Nesbit .. 





Vladimir de Pachmannn.........-.:-sscs:sssesecccescesceneesererssucnsnnsnnsentectsnsnseescensneennscnansscantaanensnenacsccscansenscsss I 
Lee Pattison .. 

Egon Petri ... 

John Powell ... DWV 
Serge Prokofieff XIX 
Ottorino Respighi XVIII 
Rudolph Reuter .. XVI 
Moriz Rosenthal .. XIII 
Adele Rosenthal .. Pelt 
Arthur Rubinstein XI 
Arthur Shattuck .... VI 
Frances Rock-Shaft Al 
E. Robert Schmitz...... XIV, XVIII 
Germaine Schnitzer - -XIII 
Muri ‘Silba’ --..-.-.-... Sd Me 
Ruth Slenczynski XXIII 
Sigismund Stojowski -XXS 
Isabelle Yalkovsky a XIX 

VIOLINISTS— 



















Nathan Abas ....... 
Artur Argiewicz 
Helen Atkinson .. 
Eugenia Argiewicz 
Frances Berkova .... 
Naoum Blinder .- 
Leonid Bolotin.. 
Josef Borisoff .... 
Harry Cykman 
Renee Chemet .. 
Mischa Elman... 
Georges Enesco.........--s.ccs-sseesesscsenseenseeneneesetencennennenseseceeees 
Lajos Fenster. 
Houis) Ford) =..--- : 
Grisha Goluboff ...-cccccscs---00cccnseneceonceceseeeeenecuesescoonsntsreeerncecacsacennrocrsruserannacasaasenacensnsneacascsennsesscns 
Cecilia Hansen.. 
Jascha Heifetz -. Re ee ne Pr ere ee eet ay neni reer et ee sec hrs eee ceo Ansar 
Eugene Heyes .......-..---:c-:scceeeceseecneeeceeseecnsneceeseaeeeneenenenes a 
Paul Kochanski - 
Fritz Kreisler ...... 
William F. Laraia.. 
Joseph Lampkin .. 
Lea Luboshutz 5 
Yehudi Menuhin......---..-.-.2.--s2s0cs--eonecescenevenederneeacaenstaennans 


Nathan Milstein _XIX, XX 
Mary Pasmore ee 
Kathleen Parlow.. se XIX 
Mishel Piastro.. XV, XVI, XVII, XVIII, XIX, XX 
Maud Powell -.. hoo ches ueuane punta nesadddanunaesee sus ssasasstbanueredeennnqsvaceaangense-sdaucesen at hatain 40 faaneasesonnenyris Il 
Louis Persinger 

Ruggiero Ricci -. _XXIIS 
Erna Rubinstein XIV 
Sadah Shuchari .. ---XTX 
Albert Spalding... AV SEX) XIII, XVII 
Orley: See ....-.-.- XVII 
Toscha Seidel) ..2..10:....22-sc--2cc¢enseccnederennnataes XVIII 
Irma Seydel .. bes sell 
Joseph Szigeti - -XXI 
Miriam Soloveff -XX1 
Eduard Tak. -.....-::::--:sseecceeeeeceeceesusceennccensncensnaceesnnscennotssnsncananensenscesannanaseccnsesnaserensesassenecssesescssneccates 1 
Jascha Veissei........... XIX, XX, XXI 
Mischa Violin ....-..--.-------:--s+sseccceceaceeeeenesecsnenncennnnsennncesasnessanneatsennasconssncrannnsanacsonnaccosessccsanoncen XII 
William Wolski........--..---+---s-:cses--eecceeeceeeneecenneeeeeeeesnenaneeccensanensecennntanneessenneecsecss XVII, XVIH, XXI 


Efrem Zimbalist I, 1V, XII, XV, XXI, XXI 








- am SR 


VIOLONCELLO— 


Horace Britt: : tem. Sane seee ce tee Seeley ae eee eR a Te V5oMin VIL, VIL IX Xp ey 
Wallen Deh! 22/0723. aercr sey see 20 Wee ea OOO ae ON ETON Nc ORC Sie XII, XXI 
Walter Ferner 












Max 'Gegnahs 24 22/5 een ee gh Ry Ten Aue Sine ev Oe oO ea XIV 
Jean Gerardy SU NUE alu 
Flori Gough .. XV 
Arthur Hadley . peel, 
Madeleinne Monnier XIX, XXI 


Michel Penha............ -XV, XVI, XVII, XVIII, XIX 
Gregor Piatigorsky aoe. 

Lucienne Radisse ... 
Elsa Ruegger ... 
Gdal Saleski ...... 
Jascha Schwarzmann . 
Willem van den Burg...............--- 









HARPSICHORD— 

ewist Richar dst. ..5.10, 0 OU tao See eee Jerse eee une Sos UL Oe aoe Oke XIV 
DOUBLE BASS— 

Wraldemmin Giese iy. conteatstestusctesiee a XIV 


HARP— 
Kajetan Attl 
Joseph Vito 

FLUTE— 

B. E. Puyans.... 
Anthony Linde 


CLARINET— 
larold Randall cee roar ee eee fee SE eG VII, XVIII 
BASSOON— 
Ernest Kubitschek 


QUARTET— 
For Oboe, Oboe d'Amour, English Horn and Oboe Barytone. 
Messrs) Addimando, (Dupuis Schipilliti, Sharistss: es... at eee eee ee XI 
OCTET— 
For two Oboes, two Clarinets, two Bassoons, two French Horns. 
Messrs. Addimando, Lombardi, Randall, Hazlett, Bell, La Haye, Hornig, Roth............ VIll 
ORGAN— 
Warren D. Allen 
Marcel Dupre ... 
Edwin H. Lemare 
Benjamin Moore .. 
SOPRANO— 
Elsa Alsen 


Florence Aust 





WEA NE bs 
.--XII, XIV, XVIII, XIX, XX, XXI 











































Agnes Berry ... II 
Marcella Craft ... 21, 
Elinora de Cisneros. LV 
Myrtle Claire Donnelly.. xX 


tee wx 
Claire (Dit ee EXIT) XVI 
Florence Easton XIV 
Audrey Farncroff . 


Maude Fay ..... WV 
Beatrice Fine all 
Johanna Gadski XII 
Helen Gahagan -XXI 
Mary Garden ... -XXI 
Dusolina Giannini . --XIX 
Emily Hardy .... XXIII 
Frieda Hempel XVIII 
Mineiinierbste W right tesch 28 occa cotati ake ot oa etek kag oe ee 2 II 
Maria Ivogun ........ XIII 
Lorna Lachmund. XV, XVI, XXII 
bilGremce:' Mac be thy 22. sessscccscstesesuers ees rere ease eaten XI 
Livia Marracci ... XXII 
Maria Montana -XXI 
Grace Moore .... -XXIII 
Nina Morgana . XVII 
Martha Richardson nA | 
Lisa Roma ....... VII 
Helen Stanley . -X1IV 
Louisa Tetrazzini .. el 
Harriet van Emden.. XVI 
Gertrude Weidemann ... XX 


MEZZO-SOPRANO— 
Alice Gentle 
Eva Gauthier .... 


CONTRALTO— 
Merle Alcock 
Ruth Waterman Anderson.. 
Vernice Brand .. 
Eva Gruninger.. 
Carrie Bridewell ... 
Mme. Charles Cahier 
Julia Claussen .... 
ralianG@uilp) sees 
Doria Fernanda 
Myrtle Leonard . 
Kathryne Meisle.. 
Belle Montgomery 
Margaret Matzenauer.. 
Ernestine Schumann-Heink .. 














TENOR— 





Paul Althouse 
Dino Borgioli - 
Charles Bulotti. 
Marion Ghamile e ise <--. 21s sts nnn eae cote caste ene emma atennne see eae cee ee cee ect ae eee eens ene a eee eee XII 
Ernest Davis .. 
Beniamino Gigli .. 
Arthur Hackett-Granville - = 
Roland Hayes -..-.-. .-XXIII 
Edward Johnson -. 
Rudolf Laubenthal a 
Raymond Marlowe -. XXIII 
Giovanni Martinelli Ss 
WamibertasM wr hiyy 2lec te scare ac XVI 
Albert Rappaport.. -XIXS, XX, XXII 
Allan Wilson 




















BARITONE— 


Richard Bonelli 
Nelson Eddy ...... 
Everett Foster 
Herbert Gould.. 
Mynard Jones 
Alexander Kipnis 
Alexander Kisselberg. 



















Arthur Middleton.. XV 
Austin Mosher ... XXII 
Max Panteleieff - XVII 


Fred Patton . 
Donald Pirnie . 
Reuben Rinder .. 
Joseph Schwartz -... 2 
John Charles Thomas. XXIII 
Harrison Ward ...... 
Reinald Werrenrath -XVIII, SOx, XXI 
Clarence Whitehill Ill, XIII 





BALLET— 





Adolph Bolm and San Francisco Opera Ballet 
Betty Horst Ballet (Lillian May Ehrmann, Premier Danseuse). 
Estelle Reed Ballet 







CONDUCTORS— 


Henry Hadley. 
Alfred Hertz.... 
Issay Dobrowen.. 






GUEST CONDUCTOR— 











E. Fernando Arbos.. 
Wheeler Beckett. 
Ernest Bloch.... 
Antonio Brico . 
Basil Cameron. 
Albert Coates -... XVITIS 
Walter Damrosch ... 
Ernst von Dohnanyi.. 
Georges Enesco .. 
Henry Eichheim.... 
Ossip Gabrilowitsch 
Rudolph Ganz.............. 
Jacques Gershkovitch 
Eugene Goossens ... 
Henry Hadley....- 
Howard Hanson... 
Sir Hamilton Harty 
Alfred Hertz -........ - 
Alfred Hurtgen XVIS 
Richard Lert - ---XXIUS 
Hans Leschke.. > 

Guilio Minetti Bi oe cles Aon cnaeaseueateee sea. Means XVIS 
Gaetano Merola.. _XVIS, XXS 
Bernardino Molinari , XXII, XXIll 











































-XVI, XVII, XVIII, XIX 


2 *XIXS 





EXIVAEXVT, XXIII 
XVIS, XVIIS, XVIIIS, XXIIIS 
 SOVALIL, SIDS 


VIS, XXILIS 
-XV, XXIIISM 
.-XXIS, XXIIS 
--XXI1 





Pierre Monteux ..-. EewXl'S' 
Emil Oberhoffer _XVIIS 
Louis Persinger EEX Vi 
Michel Penha - XVIII 


Mishel Piastro. 


Maurice Ravel Vil 
Fritz Reiner... -... -XXIIS 
Ottorino Respighi XVIII 
Artur Rodzinski -.. .XXS, XXIS 


Birnest Schelling: ooo a ne er eo XXIII 
Nikolai Sokoloff.... -XVIS, XVIIS 
Alexander Smallen XXI 
Earl Towner .-...- 
Gastone Usigli -.. 
Willem Van Hoogstraten - 
Bruno Walter 


CHORUSES— 


San Francisco Municipal Chorus (Hans Leschke, Director) -_..__....-----------<-2o-2---2-ne-no--- 

dad ashe tance he se aeuteee enue eeseec tae sea eeaes XIV, XV, XVI, XVII, XVIII, XIXS, XX, XXI, XXII, cei 
Saratoga Blossom Festival Chorus (Earl Towner, Director) 
Stanford University Glee Club (Warren D. Allen, Director) 
WVallesinger Societyiof San) Ose nee esrecr cee 









Recreation Commission Boys’ Choir (Miss Helen Moore, Director)... 








— 
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